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El Cerrito Free Folk Festival is on October 10! We also remind one and all to consider
by Daniel Hersh contributing to the Campership Fund, which

/& NNK provides assistance to members who would
otherwise be unable to attend camp. Donations to
the Fund can be made at any timdind the green
Donate button under "Join us!" aime SFFMC
website and select Camp Harmony on the options
menug and are particularly appreciated during

{CCal/ Qa HnHcCc 9f
on Sunday October 10, 2026, returning to the El Cerrit
Community Center at 7007 Moeser Lane in El Cerrito.
Details will be posted on thEl Cerrito Free Festival
websiteas they become available.

Camp Harmony: Ring in 2027: Tuesday, registration season. Your generosity makes Camp
December 29th to Sunday, January 3rd possible forus all. o
by the SEFMC Camp Harmony Committee Also see the article on pad@ inviting your

. button design for this year's Camp Harmony.
Camp Harmony is right around the corner! g y P y

Returning campers know the value of this annual Report on 50" annual SF Free Folk Festival
gathering where we sing, dance, and play through the by Daniel Hersh
turning of the year, shedding this year's burdens and {CCal/ Q& pniK Lyydzsd ¢t {

anticipat.ing a.petter year ahead. Newcomers discoverFo|k Festival, held on July 11, was a success! This
the special spirit of Harmony, and many become was our fourth year in our outdoor location in

returning campers for years to come. , Golden Gate Park, with festival performances in

_ This year we will again open Camp with an ¢ historic park bandshell and workshops in the
evening of Potpourri, showcasing the types of LI NY Q& y &SI NHO2 drMBAAD | €|
workshop/dance /concert activities that will unfold area with trees between the DeYoung Museum and

over the next days. "Motel" rooms up the hill will againy,e cajifornia Academy of Sciences. We also had a
be available to augment our housing options. The  gecong unamplified performance space near the

S'Morespar.ty is bggoming a firepit tradition. Many workshop area, and we had a robust dance
other favorite tradltlon§ end_ure. ) _ workshop program for the first time in several

Plan now! Registration will open in early 88} NE O CKS FTSAGAOEE GKS
October and will be announced on the SFFMC websitey, People: Folk Music for JustiG@eedom, and
via the Harmony List, and by email to all Club members. & ¢ o yIAY I DE
We encourage you to spread the word to musimded {2YS LK2(G2a 2F GKA&
friends who would enjoy the magic of Camp. We

welcome all meml_aers (e_md membersh@pz rgquired to photographer Wendy Leyden. You can see many
attend Harmony, is easily secured) to join in our more photos and some videtere, all taken by
communal festivities, to ring in the New Year with QUStWendy.

and merriment, and to reap the many intangible
benefits that Camp offers.

3
this article, mostly by our fine volunteer festival

T ontinued on pag8


https://elcerritofreefolkfestival.org/
https://elcerritofreefolkfestival.org/
https://flic.kr/s/aHBqjD1SYt
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WHO WE ARE

The San Francisco Folk Music Club is a nonprofit corporation dedicated to the enjoyment
preservation and promotion of acoustic music in individual, family, and community life.

Board Members
President: Ed HiltoD¥icePresident: Hali Hammd>Z hadBinkleyDZ harlieFenton
Bob HellieseDanielHershDAlina Larsoiderry Michael®bDaveSahn

Membership SecretaryEllen Eagan TreasurerDave Sahn
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T Continued from page 1
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Todd Silverstein, Remy Timbrook, Pete Kronowitt,
Glen Van Lehn, Amelia Hogan, Ed Hilton, and all our
other wonderfu performers, workshop leaders,
MCs, stage managers and general volunteers.
Our festivals in the park are @ponsored
by llluminate!, a norprofit organization that runs a
concert series in the bandshell (of which our
festival is now a part) and by San Francisco
Recreation and Parks.
More info about the festival is on the
festival website

Rest inpeace, Marian Gade
by Daniel Hersh

Marian Gade, a founding member of the
SFFMC Board of Directors and former SFFMC
Secretary, passed away on July 15 after a long
illness. She was nearly 92 years old. She is survived
by two daughters, one grandchild, and her
longtime partner Jerry Michaelbler full obituary is
hered al NAI yQa
Jardine, another folk club leader from her era who
also recently passed away.

0 KA & todap[bu
@2t dzy 0 §SANduRrbii8 had Bedn Nigithg/r&guld@Pand

The foIIowing thoughts about Marian were
LRaidSR 2y {CCal Q& |l N¥y2y
2 Ed I-Hlt{fnsh/laﬁaﬁ'@abléf &ssed & 21:00
3 aftdr & Brig ﬂlr@és tshe whad nkarly @

making music with her.

Yvette TannenbaumAlthough we all knew
it was coming, Marian's passing leaves a giant hole
in the heart of the folk club.

| am beyond being deeply sad. | loved
Marian; as to know her was to love her. An
extremely kind and generous woman, Marian gave
so much of herself and her intelligence to the folk
club as well as her friends and acquaintances. | am
honored to have known M&n and will miss her a
lot.

Sending deepest condolences to Jerry and
the rest of Marian's family.

Thad Binkley So sad! | have lost a good
friend, musician, folk club secretary, fellow student
of fiddle and many campouts together with her and
Jerry!

Now | have two losses! But she will get to
join Phyllis and the rest of the folkies that have
gone before!

LI aaAy3a F2ft 2 ¢ dessickByari@ianivas apwvays thexesfar f A .

me, always ready with a thoughtful, loving answer
for any dilemma | might face...especially when |
was producing the Berkeley Free Folk Festival in
the mid-1990s. Marian's gentle and intelligent
ability to find solutions to apissue that came up
was amazing. Later, she read and offered
suggestions about the various books | was writing. |
learned so much from her, at least | hope | did.
Marian and Jerry came to visit us | a few years ago
in Southern Oregon. At the time, she wasving
health issues related to physical mobility, and | had
similar concerns related to aging (I'll be 80 this
year). At the end of the conversation, Marian said
(referring to our discussion about health), "Jerry
FYyR L OFff (KAA&tvia&gMariad2 NH
always ready to make a joke and offer logical
advice and support.

T Continued on page 4


https://sffolkfest.org/
https://sffolkfest.org/
https://www.sacramentofuneralandcremation.com/obituaries/marian-gade

T Continued from page 3

Bev PraverI'm sorry to hear this. Marian
was there when we joined the club in the late 70's.
She was always so welcoming and encouraging to
anyone who was new to the group. She will be
missed. My condolences to Jerry and to both of
their families.

Lisa HubbellSuch warm memories of
Marian!

2S g2NJ] SR
Center for Studies in Higher Education when | had
just moved to Berkeley. | was a whippersnapper
trying to transcribe seminar recordings and
simultaneously greet people walking in, while she
g2N] SR 2y papersiNg quidt SadINID &
office. She took an enthusiastic interest in
everyone there, and was the one who told me
Fo2dzi GKS F2f1 Ofdz FYyR
t AOLTAYQ LR{Gf dzO1 a o

Marian was always a weaver of community,
and was a big part of my setting down roots in the
Bay Area. The friendship and sharing of music with
her and many of you, across generations, fed my
appreciation for how the folk process works
through all of us.

Laurie Story VelaOh yes, Marian is
certainly with Phyllis and the angel band singing
'round the campfire on the other side!

| too have endearing memories of lovely
Marian. Like Phyllis, such a stalwart for taking care
of camp business and also such a beautiful
songbird. She wasn't one to take the stage yet her
soprano singing was always rich and such a
highlight in those camp# singalongs.

| don't know the full extent but she was
very involved in the Girl Scouts for many years. So,
like Ranger Bob, Marian knew a lot of those fun
camp kid songs in addition to a long list of folk
songs spanning the decades.

While it is sad that bodies age and wear
out, the spirit and song always live on in our hearts.
Dear Marian, your song plays on for me and for so
many!

Estelle Freedmanl feel very fortunate to
have known Marian through the folk club. She did
so much for the club, and she brought a rich
repertoire of songs to gatherings! | loved the

G623SGKSNI AY

Sunday morning spiritual/gospel workshops that
she and Jerry did at folk festivals and their duets.
She was a powerhouse aside from the folk clab

an administrator and researcher at UC Berkeley, as
a volunteer, and more. | will miss her and know
that I'll feel her presence in our singing.

Hali Hammer | was so glad to have been
able to get over to Marian's last Tuesday to sing at
her bedside.

0 K Withbul éxagygektiyom, BarianivasioReSf
my favorite people on the planet.

She was wise and logical, pragmatic and
steady. She also had a great sense of humor, was a
treasure trove of songs, had a lovely voice, and was
my good friend. | will miss her terribly

Register for Raise the Rafters
yR&eTagyh 330 .l & CARRIAYQ |y
Space is still available for Raise the Rafters
on October 18 to 18", 2026. Register soon!
We're excited to host this year's social
singing weekend at a new location: Camp
Magruder in Rockaway Beach, OR. This beautiful
residential camp with beach access and inspiring
coastal views will be the new backdrop for this
year's songfilled gathering!

Read about this year's staff and other
details atwww.rtrsong.org

As a reminder, registration fees are sliding
scale, and we have travel grants available (apply at
rtrsong.org/travetgrants)

Clickhereto register now!



http://www.rtrsong.org/
https://www.tickettailor.com/events/raisetherafters/2273862

SongSmope 13: The Lakes of Pontchartrain
by Marlene McCall

In each Song Scope, Marlene will examine and
discuss the historical background of a chosen song
and, at the end, provide links so you can listen to
various recordings online.

The Lakes of Pontchartrain, #6364 in the
Roud Index of Folk Song, is a bafjadstorysongg
whose lyrics are sung in the first person, from the
viewpoint of an Irish immigrant to America who is
given shelter by a Creole woman in Louisiana.

Historical background:

In the peak Irish immigration period of the
1830s through the 1850s, driven by political
turmoil and the devastating Great Famine in
Ireland, thousands of Irish emigrants ended up in
Louisiana.

Many of them landed first in northeastern
ports like New York or Boston, and then moved to
Louisiana for work, but also a significant number
sailed directly to New Orleans.

You might wonder, why this particular area
for work? The answer is an ugly footnote to the
alreadyugly practice of slavery. Throughout the
south, public works projects were mostly built by
enslaved people. The labor came cheap, and the
work conditions cold be abysmal, because the
work force could not get up and leave to find
better conditions elsewhere. But the situation in
Louisiana was slightly different. Enslaved labor was
considered too financially valuable to risk in the
deadly, mosquitanfested swanps. After all, slaves
were property. Mistreatment could be justified,
but death meant financial loss. Therefore, young
Irish men were heavily recruited for work on
levees, drainage ditches, and other public works
projects,especially near New Orlearisecause
expanding the city's infrastructure required digging
directly into the deadly, malarieidden
backswamps. These dense wetlands stretched
continuously from the edge of the city all the way
north to Lake Pontchartraig the exact,
treacherous landscape thaerves as the backdrop
for thissong.

In April and May of 1862, the Union Army
sailed up the Mississippi and took New Orleans.
When New Orleans fell, thousands@infederate
soldiers, sympathizers, and foreign nationals who
refused to take thdJnion oath of allegiance fled
the city. The only path out dfnion-controlled New
Orleans towardJonfederateheld territory in
northern Louisiana was to cross Lake Pontchartrain
or navigate the treacherous "backswamps"”. This is
presumably the reason behind the flight of the
young Irishman in the song. (This presumption is
reinforced by the lyricsabol€ A & Y2y S@& o
d22Réd az2NB 2y (GKAA& 0S5t

The lyrics mention a railway train from New
Orleans to Jackson Town. Jackson Town probably
refers to the railway junction town of Jackson,
Mississippi, the capital of Mississippi. The line
would have been the New Orleans, Jackson and
Great Northern Railway whose line included a
local line running north from downtown New
Orleans along the shores of Lake Pontchartrain.

Lake
Pontchartrain

g Approximate scale

R \ 30 mi (48 km)
g S

The lyrics date to the Civil War, and the
reference to "foreign money" being "no good"
could refer to either U.S. or Confederate currency,
depending upon who was in control of the area at
the time. Also, thousands of banks, during theil
War, issued their own banknotes, which could be
rejected in various townsThis, along with the
Confederacy and Union issuing their own
banknotest as did individuastatest led to a
proliferation of notes and coinage that might not
be acceptable in a particular region.




Songs, a seminal folk anthology compiled in 1922
by American folklorist Louise Pound.

Although alternative regional arrangements
of the tune developed in early American folkways
T such as a syncopated, didne variation
performed by Louisiana bluegrass musicians, or a
flatly metered Western adaptation known as "On
the Lake of the Ponchodhs"t the modern
recorded folk tradition belongs almost entirely to a
single lineage. The tune was rescued from archival
print by English traditional singer Mike Waterson in
the 1960s, who passed it to Irish icon Christy
Moore. By 1978, Moore's bandmakaul Brady
codified the song with his intricate guitar
FNNJ y3SYSyidod . NFrRe&Qa Ayl
standardized the melody across the global folk
landscape. Nearly every contemporary recording
from the last fifty years shares the same melody.

Examples of Civil \Naara paper currency, |nclud|ng
local municipal scrip and state notes. The constant shift

in political control meant a traveler's money could
instantly become 'no good' depending on which side of

the frontline they stood. The story of the song:
History of the song: In "The Lakes of Pontchartrain”, a young
First, about the name. There is 0n|y a Sing|e Irishman fleeing through the swamps northeast of
lake named Pontchartrain. But virtually all of the New Orleans is given shelter by a Creole woman.
recordings of this song use, in the title and lyrics, He falls in love with her and asks her to marry him,

SAGKSNI a[1Sa 2F t2yiOKI RN isaready prised ikapsailgr and deglines.
t 2y 0 OKlilthedrdlye2 v QG |1y 2 ¢ ¢ Khesongrifllgghwith melancholy. She is kind to

sure; there are other lakes in the area, but they himt kinderthan he would have expected and
have different names. Another alternative titler yet, she cannot return his affection. It is a
the songis The Creole Girl. guintessential song of unrequited love.
The exact origin of the song is unknown, wS3I NRAYy3 0KS g2NR af

though it definitely seems to have originated in the ~ Wikipedia: The term @ole was originally used by
southern United States in the 19th century, during ~ French Creoles to distinguish people born in

or after theQvil War. The story in the song seems Louisiana from those born elsewhere, thus drawing
to be circa 1862 or 1863, but the song, of course, a distinction between OliVorld Europeans (and
could have been written later. Africans) and their descendants born in the New

The origin of the tune, however, is older World. The wordas used in the T9century) was
iKIly GKS &d2y3Qa f&NAOao DofjargiaNebet peaqpleyof Burgpean,Afiigan, or
Scottish air most famously associated with the mixed ancestry can and have identified as
traditional border ballad "Jock O'Hazeldean." This Louisiana Creoles since the 18th century. After the
melancholic melody likely migrated to the Sale of Louisiana, the term "Creole" took on a more
American South via Britismé Irish soldiers or political meaning and identity, especially for those
immigrants people of Latinate culture. The Catholic Latin

The tune was eventually wedded to the Creole culture in Louisiana contrasted greatly with
story of the wandering traveler and the Creole the AngleProtestant culture of Yankee Americans.
woman.

The earliest publication date is under the
YIEYS G¢KS / NBS2fS DANIE Ay ! YSNAOIY . FfflRa |yR
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Lyrics as sung by Paddy McCluskey, the Louisiana
Honeydrippers and Martin Simpson (with slight
variations)

Through streams and bogs and under bush,
| made my weary way.
tK2dAK 6AYRTFLI A&
My aching feet did stray.

Until at last by evening stars

On higher ground | gained.

And there | met with a Creole gal
By the Lakes of Ponchartrain.

GKAOL |

GD22R S@SyAiy3a G2
My money is no good.
lf0K2dzaK L FSIENI GKS Q3 i
| must sleep in the woods.

You are welcome here, kind stranger,

My house is very plain.

But we never turn a stranger out

hy GKS [F1S&a 2F

{KS G221 YS
She treated me right well.
The hair around her shoulders,

In them jet black ringlets fell.

LQR GNB (2 RSAaONRKOS
But | find the words in vain.

So beautiful that Creole gal,

By the Lakes of Ponchartrain.

e 2 dz=

t 2y OKI NI

G2 KSNJ YIYYe@

KSNJ

2Sffx L Fa{SR KSNJ AT
She said that could not be,
Because she loved a sailor, and

1 SQa FINIIFglLe G asSlk o
She said that she would marry him,

And true she would remain,

Even though he never did come back

To the Lakes d?Ponchartrain.

So farewell, farewell you Creole gal,

LQff ySQSNJ 4SS &2dz y2 VY2
LQff ySQSNIJI F2NEBSG & 2dzNJ |
The cottage by the shore.

And at each social gathering,

I Fft2gAy3 It aa LQff RNI

And drink a health to the Creole gal
By the Lakes of Ponchartrain.

AaKSQR YI NNE

Lyrics as sung by Mike Waterson, Planxty, Paul
Brady, The Hothouse Flowers, Andy M. Stewart,
Rattles on the Stovepipe, Amelia Hogan, Jon Boden,
and The Haar (with slight variations)

It was on one fine March morning, _
Vo N&EWSOddabsQdleu. Tt 22 Ra X
| took the road to Jackson town,

My fortune to renew.

| cursed all foreign money,

No credit could | gain.

Which filled my heart with longing for

; NBE Hakes of Pgnighartrain.

| stood on board of the railroad car
BeN&ath thé rbofnfngZsun.

| rode the runs till evening

And | laid me down again.

All strangers there, no friends to me
Till a dark girl towards me came.
Ndd A f§ll ghdove with a Creole girl
By the Lakes of Pontchatrain.

Q'a So

K 2 dza
L 4FARX daé& LINBOGdGe / NB2f
aed Y2ySe KSNBQa y2 3I22R0O
LT AU 6SNByYyQi F2NJ GKS | f
b ORdzaE85SLJ) 2dzii Ay GKS 622
GhKX &2dzQNB ¢St 02YS KSNB

Our house is very plain.
But we never turn a stranger out
CNRBY (KS Qg%éa 2T t 2y 00K

{KS (G221 YS Ay(?2
And treated me right well,

The hair upon her shoulders

In jet black ringlets fell.

To try to paint her beauty,

LQY &adz2NB Qag2dz R
So handsome was that Creole girl
By the Lakes of Pontchatrain.
NEEa1SR KSNJ AT
ARy BEARAGKE G
For she had got a lover,

And he was far at sea.

®he yowed that she would wait for him
And true she would remain,

CAff KSQa NBGdzNY
On the Lakes of Ponchartrain.

KSNJ YIY

68 Ay O

AaKSQR YI N
YSQSNI O2 dzf

G2 KAa



{2 AGQa FTINB GUKSS ¢gSttzx
| never shall see you more.

LQtf ySQSNJ F2NBSI
In the cottage by the shore.

And at each social gathering,

I 3flaa 2F gAyS
l'YR LQft RNAY{ |
By the Lakes of Pontchatrain.

Listen to the song:

1953 recording by Paddy McCluskey

Title: Lakes of Poncetrin. Starts at time stamp 1:55.
1961 recording by the Louisiana Honeydrippers
1974 recording by Planxty

1978 recording by Paul Brady

1985 recording by Martin Simpson

1991 recording by the Hothouse Flowers

1994 recording by Andy M. Stewart

2006 recording by Rattles on the Stovepipe
2013 recording by Amelia Hogan

2016 recording by Jon Boden

2025 recording by The Haar
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Used for meal tickets at 199¥995 Camp Harmony.
Submitted by Lynne Buckner.

Seeking a new piano for The Marsh
by Randy Craig

Some of you are doubtlessly familiar with the
Marsh Cabaret in downtown Berkeley. Jazz jams on
Monday nights. Open mic and singalongs with Ellen
Hoffman on Tuesday nights. Not Just Jazz with my
band Randy Craig & Friends on Wednesday nights.

Our funky old grand piano in the Cabaret has
been through the wars and has served valorously. |
love playing it but it is coming to the end of its life.
We can't go on fixing it much longer. So, we are
looking for a small grand to replace it.

Someone out there has a piano that they
would like to donate to our glorious artistic work.

I'm quite picky and it would have to measure
up to some quite picky standards: be at least 5'9",
have good tone and even action, be able to hold a
tuning and it has to have soul.

If you are that piano owner and want to
donate your piangyou could receive a tax deduction
because of our nosprofit status. Please contact me
at randycraigpiano@gmail.comThanks!



https://www.otma.ie/record/annie-o-the-lakes-of-poncetrin-front-willie-and-mary-young-and-growing-the-trees-they-do-grow-high-sung-by-paddy-mccluskey-clough-mills-co-antrim/
https://www.youtube.com/watch?v=ztS0H0kTtks
https://www.youtube.com/watch?v=MdaqPA-chcg
https://www.youtube.com/watch?v=G4uiWo6lip0
https://www.youtube.com/watch?v=2TzOaxLZ9NU
https://www.youtube.com/watch?v=GKq0odvgtmc
https://www.youtube.com/watch?v=Vlmbj5ptfkY
https://www.youtube.com/watch?v=y4Vhaee_304
https://www.youtube.com/watch?v=kRuC3j1RAEE
https://www.youtube.com/watch?v=41xQAfOLITs
https://www.youtube.com/watch?v=Tm46uUxFAuc
mailto:randycraigpiano@gmail.com

WSE&¥ LNRAakKt SdzBND YI & A t SUSNAXIFBAYRRE SNR& UR
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intersectionof the two, Jewsand IrishMusic.In this : A " . oA
edition,we continuew A 3 Jeveladinterviewswith ANFusSTdt GRba L obY 0otS
’ t SUBWNG 20K &ARBE OF yX

well-knownfolk musicianghat are a part of this 0
series Additionalinterviewswill continuein future 32 o+ Ol lye 7dEAKSRLE KE ){
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http://www.laurarisk.com/
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Academy, Kathryn also serves as adjunct faculty at
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Camp Harmony 202@utton design
by The Camp Harmony Committee

piano tuning.
The Camp Harmony Committee invites you LY HnHoX KSNJ RSodzi | f
to send us your design for this year's button, the . SAAYYAYIEaE NIY1SR 1l oH 2
badge that is worn by all registered campers. contemporary folk albums, and #71 out of 200 top
Could yours be the one chosen for this? folk albums 2024 album ranking@dots Music
Designer of the winning entry will be Report)

acknowledged at Camp and have shameless
bragging rights. And you'll see everyone wearing
your design around camp!
SpecificationsMonochrome design in firm

solid black on white; any 'gray' area should be
shown as dots or hatching. The button face must
include:
o Camp Harmony
o One of these three yeandicators:

1 202627

1 2027

1 27

Broad blank space for the wearer's name

Round format: /4" diameter for the visible
button face

0 Your design must reproduce well to this size. Kathryn at a recent gig

How to Submit;Photograph or otherwise Eric:Tell our readers a little bit about how
transfer your original art t@ PDF or JPHite. you became interested in music, and what sparked
Whatever the medium of your original, be sure you to begin songwriting. Do you recall when you
that its reproduction is clear and distinct, without wrote your very first song?
shadow, glare, or distortiorSend the email to Kathryn:Music was always ringing through
harmonyworkshops2022@gmail.comith your the walls of my childhood home since the day | was
design attachegsubject: Button design 2027 born. The two biggest genres that were being

Deadline:Sunday, November 1st played and listened to were classical and jazz


mailto:harmonyworkshops2022@gmail.com
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music. Music became my prominent language. |
gla I aKeé 1AR YR RARYQI
The one way | found that | could was through

music, and | found my voice and a way to express
myself through both the piano and viola, and
eventually singingThe pandemic was what

sparked my desire to start songwriting. Though, if |
think about it, the first song | ever wrote was when

| finished my Zyear tour stint with Barrage 8. It
was a huge transition moment in my life, so | was
searching for my next step life.

Eric:Tell us a little bit about your
a2y3sNAGAY3 LINRPOSaa X
an idea and elaborate as the piece takes form,
some seem to write songs in five minutes. What is
your method of songwriting, and how has being a
piano tuner taught you howa equate certain
sounds with feelings and emotions?

Kathryn:It seems to be different every
time. Lately, | am finding more often than not that |
start with writing down as much as | can before |
ever touch a guitar, sing a note or sit at a piano.
Everything and everyone inspireee: nature, other
artists, a painting, something someone said after a

az

aK2g X @&2dz yrYyS Ado L Ol
songwriting method. | write from the heart when
LQY OFtfSR (2 R2 &az2¢ L ¥
continue to better understand my innavorkings
YR aKIFNB Yé ai2NASa |yR
OKNRdzZAK a2y3ed L OFyQil atl

has contributed to the feelings or emotions behind
my playing or writing. But it has certainly trained
my ears to hear how each note connects te th

next in a complex way. The lack of perfection is the
key to an inrtune piano.

Eric:Kathryn, please tell our readers about
how growing up with a musical family helped shape
your music.

Kathryn:Both of my parents are retired
high school choir directors. My mom is an opera
singer, and my dad is a conductor and piano tuner.
| was taught how to sing and harmonize at a very
early age, started piano lessons at age five, and
started viola lessons aga seven. | was driving to
Madison, WI every weekend once | was in middle
school for Wisconsin Youth Symphony Orchestra
rehearsals, and continued those all the way

through high school. I did dual enrollment in 8th
grave ghyl Saded relekrdirig wigh Bhi IBgBECchoBIF &
orchestra. Once | was in high school, | started
studying with the viola professor at UWadison
and began playing with the orchestra at the
university. Comimed with multiple summer music
camps each year, | lived a musically rich childhood
full of inspiration, discipline and a constant striving
for perfection.

| also have an aunt and uncle who play
bluegrass/country music and have played several
times with John McEuen and the Nitty Gritty Dirt
Babd. Be2ayise thalFousénbldE musiSrahged fromA
classical to jazz, almost every genre has made its
way into my musical andriting language.

Kathryn playing her violin

Eric:You play a violin on many of your
NEO2NRAY3IAZ YR YIylF3S i
and oldtime sound. Where does that sound come
from with your fiddle, and what goes through your
mind? What are you seeing/hearing when you play
with such feeling and gracksaving the listeners
transported to another time period?

Kathryn: Being a violist first, | am told
frequently that it sounds like | am playing a viola
when | have a fiddle in my hands. | have always felt
like an old soul, though, so perhaps that seeps into
my sound. And | sure do love Appalachian and old
timemwAO® . dziz 6KSyYy L LX I @
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0K2dzZAK LQY (GKS 2y S K GQafluendeB myimkitiigstylé 6nShe §utadziidiasta L
1y26 LQY GKS 2yS LIKeéaA Ol gréabdeard idues/irdlueic& s hisipRying. The R
my fingers, but | connect with the universe and let blues genre was my first step outside of the

out what needs to happen in that moment. prewritten music world, though. | toured
Eric:Tell us about your experience as a internationally for a couple of years with Barrage 8.
professor, and your methods of teaching students We played manylifferent genres, but it was all
interested in music. prewritten parts. | walked into a blues jam in Des
Kathryn:| love teaching. | have taught at azAySa d /IFNXTQa tfl OS o
the college level for nine years and have taught looked back since. The blues is rooted in emotion
private lessons from age five to eighty for around and honesty, so | was drawn to that sound from
fifteen years. | believe that a combination of 0§KS aidl NI dy candefted toljazzivehictO f 2
traditional and contemporary approaches is so was a big part of my upbringing and a huge passion
important. | want my studerst to get the AY Y& tAFSo® LQ@S tAadSyS
fundamentals of music and technique but also Cole to Norah Jones, and they all influence my
make sure that they are able to be versatile and writing, singing and playing.
inspired. | encourage improvisation and writing Eric:Tell our readers about touring, and
with any and all who are open to it. performing at festivals. What has been your
Eric:What makes a great song? How do you favorite festival? Why was it your favorite festival?
know when a song is finished? Kathryn:L QY | ¢ YRSNI dza g |
Kathryn:This feels like a question that so living a life of touring is ideal. | long to hear the
would be hard to answer objectively. The songs | hum of the road and always live a life of adventure
seem to connect with the most are ones that are and new experiences. Connecting with as many

vulnerable and relatable. | love when a songwriter folks as possible around the country and world is
Ad otS G2 YIS YS F¥SSt thagreatésefedigrandihén& & c@uidops Rk G G S

chapter of my life. Inérms of writing, some of Weary Ramblers is my main career focus. Chad
GKEFEG L FSSt IINBX Yeé daid Nk FiibSand | playby rHaay festNg lin@ugssiad loiek |-
wrote quicklyt essentially a stream of hearing some of our favorite artists, as well as
consciousness. | had to write them as quickly as finding new folks to be inspired by. My favorite

LI2adaAofsS a2 L g2dZ Ry Qi 7T edNBSafardskhe Dripig Spingy SoyRriteis2 &
And then, sometimes, there are son@®@S GNAGECSEIADEE & LGQa 20 4GSR A

that connect deeply with others in a way | never Texas is full of incredible songwriters and natural
O2dzZ RQDPS AYIIAYSR gKAT S BebRylMmhigRighifiordthat fgstivel &vasaHatng A 2
leading with vulnerability and truth is the the stage with George Enste a wonderful
overarching theme to connect with others through songwriter who is deeply respectéal the
song. folk/Americana world.
| also love when there are instrumental Eric:Tell us about some of your favorite
hooks/melodies that keep coming back in a seng musicians, both old and new, so that our readers
its presence becoming just as important as the lead understand your favorite old music and new roots.
vocalist and lyrics. Kathryn:L 'Y 20aSaaSR gAll
Eric:Tell us a little bit about blues guitar, They are, in my eyes, the greatest folk/Americana
blues fiddle, and some of the artists that have group out there right now. Sara Watkins is one of
shaped your bluesy sound with your folk Yeé AR2ftax Fa FINB {FNK W
songwriting. | recently found Tenille Townes and am loving her
Kathryn:L OF y Qi SEIF Olf & &lANNiKIYyE dbeadi§ fad & aiSo@ Krauss
guitarist. | do love incorporating blues and jazz and Norah Jones. Mary Gauthier is one of my all
chords into my writing, though. My duo partner time favorite songwriters, as is her musical and life

from Weary Ramblers, Chad Elliott, has certainly partner, Jaimee Harris. Watchhouse is at the top of
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my list as well. My new obsession is with Jenee how the world of Al will complicate all of this. |

Fleenor, who is in the Wood Box Heroes and was know | will need to stay vigilant and informed.

recently touring with George Strait. | also love Nat Eric:You are up for another music award in

King Cole, Ella Fitzgerald, Diana Krall, Regina Carter, Nashville Tenn in several categories. And last

Chet Baker and so many more. January, you won The International Acoustic Music
Eric:Can you elaborate on future projects Award for excellence in Acoustic Music. How does

for our readers? it feel to be a winner of such a prestigious award?
Kathryn:My main music project is Weary Kathryn:L 0 Qa 0SSy 'y Ay ONJ

Ramblers. We have many shows coming up this 2SENE wlYofSNE® 2SQONB &2
@8SIENI YR YSEU® 2 SQNB S aLIegnizédlindnany difterent \BoRds.(TBe jokirheg S

opened for the Des Moines Symphony for their A0FNISR gA0K gAYYAYy3d aly
. FYy1SS 522RfES t2LJa 02y 0S MiheJosieyVRsicABaRoN & thEEadd QleSTry.i 2
be on the Big Blues Bender lineimpSeptember, 2SS GKSyYy g2y a.fd8thdAMASIdzLIK

Ff2y3EAARS F2f14 &d2OK | & thenyehtursd ofito Memphis andSenthe a 2 Q |
¢clhe alKFtd 28Qff a2 oS inelhdiondl Bluds Challéhgentispastidanuasy,
. fdzSa / NHZA &S GKA& CLff3x Iivichstaedm Bhdin of \irts r 2025:08MAS | 2

and so many other incredible artists. In addition, overall grand prize winner, European International

gSQff 0SS LI I &Ay 3n AlSurs dzZNMysE Awardd, @xshal MusiblAweards, World

shows can be found on our website: Songwritirg Awards and more.

www.wearyramblers.com 2 SONB K2y2NBR o0& | ff
Eric:Do you have a favorite artist? and are grateful that our music is connecting with
Kathryn: Sara Watkins is probably my folks all around the world.

0A33Sal AyFidzsSyOS IyR NRtS Y2BBadl L RAPISKRER Nﬁéﬁu

much from watching and listening to her play. 2T GKS | SINE G GKS aARg

{KSQa Yl aA0GSNFdzZ Ay SOSNERthawsiaS 2F GKS g2NRD
Ericz KIFI 0 AyaLIANBa& @&2dzNJ ¢ 2 NErkK:HdwavasSvorkirlg &ith SamCBiish on

F22RY 20KSNER aleée AdQa | BRHzA) a2MBOa¥®y5az08Rdzb BRPDS
way that you get yourself ready before singing? Kathryn:Working with Sam Bush was an

Kathryn: Everyone and everything inspires honor! Our producer, Bryan Vanderpool, reached
my work. | used to need adrinkortwotorelaxand 2dzi G2 {IY FF4G4SN) ¢S 3l @S
open up my creative process. But | am now 5% I NI AadGa G2 AyOf dzRS 2y 2dz
years sober. All | need to do is pay attention to the  called Bryan personally and said that after listening
world around me and be willing to listen. G2 2dzNJ FA NR (apply tb dodmyythingkds Q R

For smglng, | try to make sure to stay well us.

K@RN}GSR® LQY faz2 | oA3 '-FIVSQH-'RR RRREBEI OAF & BRI O
love Mypurmist machine (a personal humidificaton { SSYSR {2 . fdz2S¢ IyR aaSy
machine). And Ricolas are always with me. needed: top notch mandolin playing and his iconic

Eric:Tell our aspiring songwriters about vocal harmonies. We know how fortunate we are
publishing, A.l, digital distribution, and your take. to have an icon on our newest album.

Kathryn:| created a publishing company for Eric:Tell us a little bit about Nashville
YeasStT OFrttSR a{6SSi . S3mysi andhdependind nusia dulluge3 ®¢ L R
this through ASCAP (BMI and SESAC are also Kathryn:In Nashville, The Josie Music
options). It is so important to protect the rights to Awards is the largest independent music award
your music. And, by publishing your music, others celebration in the country that recognizes
are able to cover yowsongs legally and you get excellence in independent music across a wide
compensation for your work. It is hard to know range of genres and categories, including artists,

songwriters, musicians, albums, songsg music


http://www.wearyramblers.com/
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videos. The awards are held in Nashville,

Tennessee at the Grand Ole Opry, one of the most
g2

z A 4 oA

Ay GKS
once again be nominated in several categories,
including Entertainer of the Year, Duo of the Year,
Bluegrass Song oféhyear, Americana Song of the
CSENI FYR P YSNROF Y
wait to walk into those Grand Ole Opry doors once
again and feel the magic of that sacred space.

Singing (and playing) are where my heart
and soul are able to say what | cannot in regular
conversations.

Kathryn Severing Fox website

Streaming on Soundcloud

Streaming on Youtube

Instagram
Substack

Eric Cornforth is a bay
area folksinger,
songwriter, and guitar
player who has attendec
SFFMC events for many
years. Eric believes that
music is a powerful
medium, and he enjoys
meeting and hearing
new musicians, in
particular younger fiddle
playerspracticing
traditional music. Today, Eric Cornforth continues 1
write poetry, songs, and prose, has released sevel
YouTube videos, and contributes to the San Franc
Folk Music Club from time to time with a column. H
is currently recording his newest folk waidk pe
released sometime in 2026

{CCa/ Qa ! NIAOf Sa

by Marlene McCall

2T

SFFMC is a California nprofit corporation led by

| £ 0 dzY

Club music meetings
by Marlee McCall

LQff 3IABS AyF2 KSNB 2
person meetings. Whichever way you participate,
please keep remarks brief (in between songs and
during introductions) so everyone can contributeﬁ.

Evening Zoom meetingare held on the $and 3¢
Friday of each month, from 7:00 to 11:00 p.m.
Upcoming Friday dates are:

September % and 18", 2026
and
October 2¢and 16", 2026.

Afternoon Zoom meetingsre held on the 1st and
3rd Tuesday of each month, from 1:00 to 3:30 p.m.
Upcoming Tuesday dates are:

September $and 15", 2026
and
October & and 20", 2026.

In-person meetinggake place on the '8 Sunday of
every month, at 1:06:00 p.m, at the home of Glen
Van Lehn and Tes Welborn at 2001 Oak Street in San
Francisco near the Golden Gate Park Panhandle.
Please be aware that there are 15 steps to get to
their front door.contact Tes in advance at
tesw@aol.conor on the event day at 41377-3698.
Upcoming Sunday dates are:

September 20, 2026

and

October 18, 2025

Hybrid board meetings
by Marlene McCall

SFFMC board meetings (currently in a
hybrid Zoom/inrperson format) are held on the 2nd
L Tuesday of each month at 8:00 p.m. Upcoming I &
dates areSeptember 8 and October 13, 2026.
¥ @2dzQR tA1S G2 |GGSyYy

I 62 NR 2F RANBOGZ2NBR® ¢ K PersonorviaZoom, please contact Ed Hilton, club

odzaAySaa FyR | FFI ANER
Ay (GKS {cCccCal
legal documents can be accessed through its
website? Tharticles of incorporation can be

downloadedhere and the bylaws aréere.

2 F president atinfo@sffmc.org
oeflgad 5AR

TNV =y 1 “ a. u I

@2dz 1y2¢ GKIFIG GKS Of dzo Q


http://www.kathrynseveringfox.com/
https://soundcloud.com/kathryn-severing-fox
https://www.youtube.com/user/KathrynSevering
https://www.instagram.com/kathrynsfox/?hl=en
https://kathrynseveringfox.substack.com/
https://bizfileonline.sos.ca.gov/api/report/GetImageByNum/248218048186121095225115119106211070075038109123
https://www.sffmc.org/wp-content/uploads/SFFMC_Bylaws_Amended_5.11.2021.pdf
mailto:tesw@aol.com
mailto:info@sffmc.org
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SFFFF Photos
by Wendy Leyden
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Keep Me in Mind video
by Marlene McCall

In the last Folknik, in the information about Ray

CNIylz [Aal !ao0OKYlIyy @gNRi
in Mind, written by Nancy Chapin, that was a favorite
2F wleQao [A&l ! a0KYlLyYyy |

led the song at one of the Camp Harmony concirts
KA& GNROdziS® L g+ ayQi adzN
performance had been recorded, and if so, by whom.

Well, it turns out that yes, it was indeed
recorded by Lawrence Wallin, who has graciously given
permission for us to provide a link so Folknik readers
can listen to itHere is the link

Here is a list of those in attendance, in
FLILINRPEAYF GStE&@ a2NRSNI 27F |
a comprehensive list, and | apologize to those | may
have passed over or not have recognized. Many thanks
to Lawrence Wallin for videotaping the singing, and
capturing on film the great sweep of Ray's friends.

Lisa Aschmann (esongleader), Margaret Miles (€0
songleader), Charlie Fenton, Larry Joba, Ron Goldman
Larry White, Barb Molloy, Louise Oehler, Terry
Hallowes, David Ingerson, Paul Wendt, Robert
Rodriquez, Bob Bulwa, Bev Praver, Yael Schy, Dave
Sahn, Vicki Solomon, Shelby Solomon, Riggy Rackin,
Karen Chester, Bob Spies, Susan Wageman, Jeff
Furman, Hali Hamer, Wendy Silk, Madge Strong,

Mitch Gordon, Roz Reynolds, Ellen Eagan, David
Brown, Arlene Immerman, Michael Riemer, Dick
Holdstock, Carol Holdstock, Kathrine Gardner, Barbara
Millikan, Patience Young, Peter Ross, Jean Crossley,
Lyla Menzel, Martha TeeteRobert Reed, David
Luckhart, John Sweet, Robin Cohen, Nancy Gendel,
Rodney Freeland, Deborah Sandler


https://www.youtube.com/watch?v=6JG-uXEHcA0
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Excerpt #2: Arief Historyof the Anglo

Concertinain the United States
by Dan Worrall

[The Folknik will be printing the full essay in
excerpts, with the permission of the author and the
Concertina Library atww.concertina.conj

Anglo vs Englisboncertinas:music on the
socialladder

The English system concertina arrived g."j’i‘l:!?.‘”- EERM AH [}[]NI}EBTIH A g_*:elui

almost simultaneously with the anglo, and its first 1 me. 78 Crn

Paishad ap J. L FETERS, 299 Bowadnay, rw-Tork "
documented public appearance was at a concert in e e e
Char[eston South Cafolina on May 3, 1845, Whefe Figure 6.German concertina tutor by Alfred Sedgwick, 1865. From
0KS Wl dZAKS& CI YAf &@Q LISNF2 N&RVergs)BibliggiapNdAmlo GrfceRtifa fAZA). |y

concertina: By 1851, regulgperformances of Thus began a social divide between users of
classical and seriassical music were given in these two instruments that persisted throughout the
New York by Alfred B. Sedgwick (18P478), nineteenth century in the US. Whereas the English
Robert Thompson Spice (b. 1846) and by others, i gystem was favored in the parlors of wedkdo

polite soirees and balfs.Sedgwick wrote several Americans, the much less expensive anglo was
classicallyoriented tutors for the English system 25y SR 068 OWhakiddpagd in dance
instrument, the first of which was published in halls and jn the street, and was subject to the
MypnyY WeKSNB Aa y2 AyalNEgKdeskdhsioh 8 thé hil Ar%é(cd@déws&Ber U K
presents so many advantages to the Amateur, as accounts of the day were quick to praise

0KS [ 2y OSNIUAY I nkd tCQCW‘S“Ué Ty e;'ar%r%es BySS@ gvdiick and other classically
FEALS LRLIMAFNIAY GKS /2y ghighel ErgitH S§s{\é,1n By FsTouNie b X

ladies it is particularly recommended for its GSNE ONAGAOIf 2F (KS WNP
extreme elegance and portability, as also on typically played on anglo concertinas in dance halls,
account of its being the only wind instrument at minstrel shows, and tent revivals, which included

U KSA N O2SedgvigkRishdined the more popular songs, sacred hymns, and what would today

02YY2y DSNXIY O2yOSNIAYI§SKAERPERY yWREKRAGA ZYV I T Q
9ydtAaK OZYOSNIAYylF Aa X flidWofh dekdathBoAchdedred dhairtkidsichl

known as the German concertina, which as music concert in New York City where large numbers
compared to the former, can only rank as a mere of the general public attended, it was reported that

U 2 @62 &@, the dilo was arriving in vast WeKS NEBAdzZ  2F GKAa OFNB
guantities from German factories, far ostripping simulate a taste for good music among manyhef

the numbers of imported handmade English f 268N Ofaasa ¢K2 GGSyR
system concertinas. In a bow to this mass popular abhor those tunes which are nightly heard on the
audience, Sedgwick also published instruction O 2 vy O S NThis gchogddthe sentiment of an
manuals for the German Concerd, beginning in 9y It A3K 20aSNUSNI K2 &NP
1865 (Figure 6). In his introductory comments, is admittedly an inferior instrument. Still, we must

{$f'23q7§01 ?ZYYSY[’léﬁY WX I okl Fhdedzetfe thing Fb%ll@%ﬁd\éés@ﬂed
NbalLlsOua 02 UKS 9y3dfAak ﬁ%@agu%%f%@ﬁ(etto%orrféHfoJkﬁ‘awb@dné—m 0

A

LINE RdzOAy 3 X | YdzOK 0Si Lj S Dot ittisthéiterdr ThenY t83&t8n@r té fhicdto &K

A

6SS y 3 S y SNI'tfe &adZlJ2aSRQ German concertina than to hear no music at all. In
GAYS (KSe& gAafft €SNy G2


http://www.concertina.com/
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In another day and time, it is possible that the
social distinction between users of the English
concertina and the anglo would not develop in such a
strong and cleacut manner. In miehineteenth
century New York City, however, the instruments
arrived ata time of increasingly acrimonious dispute
between those Americans with aristocratic sentiments
and the rapidly growing working and immigrant
masses. Class warfare in the New York entertainment
world erupted in 1849 in the Astor Place Riots, where
the petty squabbles between two Shakespearean
actors (one an aristocratic Englishman, the other a
Bowerybased American with a broad popular
following) incited street riots where over 30 persons
RASR® LG KIFIa 0SSy &ar AR
of 1849, enertainment in New York City was divided
along class lines: opera was chiefly for the upper
middle and upper classes, minstrel shows and
melodramas for the middle class, variety shows in
concert saloons for men of the working class and the
slumming middlet | & & vwadinto this simmering
cauldron that the two relatively new instruments,
English and AngiGerman, arrived, and they soon
found their respective places on the social ladder.

An Instrument withmassappeal

Anglo concertinas were very well served by
numerous tutors of the period, and these contain
much information about what sort of music was played
on them?° Figure 7 shows the cover of an 1883
German concertina tutor by prolific music publisher
Septimus Winner of Boston, who prepared five tutors
for this instrument between 1869 and 1897, and Figure
8 shows a cover for an 1879 tutor by Elias Howe. The
musiccg G F AYSR Ay 9f Al &
tutors contained what would today be called

WINI RAGAZ2YIEQ YdaAaAOY W¢KS
DI ¢ 2Laéa"sweflldus?\walilzesuSLJ

t2t1Fazx
YI NOKSas FyR W/ 2yZdHelve | YR
marketed to the masses, and although his extensive
catalog of instruction manuals catered to a wide
variety of instruments (including manuals for brass
instruments, violin, German Accordion, French
Accordion, flute, flageolet, clarinet, piano, andtgu),

he did not focus on classical music, and did not carry
tutors for the English system concertifa.

I Z@SQ\ay DI\R}\I

Flgure 7.Concertina tutor by Septimus Winner, 1883 From Randall
0 KI

(i = Mewis, Bibfjograghy, Argl&SConcexinp £A%6). t £ | O
HOWE'S WEISTERN
German Goneertina School,

With very Easy a=d Simplo Roles and a large collection of

Songs, Polkas, Wales, Duyches und Quiksteps,

Conira and Fancy Dances, &c.,

With all the Fingering marked (o each pices,

]
nosTas ‘ w0
Published and Beld by ELIAA EOWE, Polahal ar " by | "In'.-l HANT,
S DODIET MTRERT, 13 A

Figure 8.German concertina tutor by Elias Howe, 18I?Ebm
Randall Merris, Bibliography, Anglo Concertina (A36).

Anecdotal evidence underscores the
popularity of the concertina with the working class.
Much comment in the newspapers was negative,

s was this ﬁece from the Connecticut Constitution

by 65%9@“%@%y3 2 F
mterg %to thpan)éaccou |\i rﬁnse wgthemgtlt 2y

e WghIh yggmgertlgzaqgnay dlsturb the

WhOP? nelghbor |tﬁ noises he pleases to

0KAY 1l ¥NApolkaustie®in Jersey City,
O2YYSyilAy3a 2y WL O2YLJX I A
peace, by the use of a smalled musical instrument

at a late hour at night, pronounced this eminently
KdzYlt yS 2dzRAOALIE 2LIAYAZ2YY
concertinaonastoopatm 2 QOf 201 | i
deserves the severest punishment the law allows. |
think he ought to be sent to the State prison for
TAOS BSI NEE DQ
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The concertina often appeared within the
crime pages, either as a stolen instrument ranking
high on the list of treasures taken from an apartment,
or as connected somehow with a domestic crime. A
typical account from 1889 involves a burglary of a

The neighbors near his dwelling place
Became aweary of his playing,

And each, with anger in his face
Declared that John was ripe for slaying.

households K SNB (1 KS GKAST NBY2 F8hesgsoyght the aidopjav o s

a concertina, an accordion, a pair of opera glasses 'Y R a SNBSR _2 )f W2 Ky uKs
FYR &2YS &YPihthedaywlefoet $a x & while he pondered it with awe,

recorded music, electronic stereos, televisions and Stole in and took the concertina.

massproduced household appliances, items like He sought it high, he sought it low,

concertinas and accordions were among the most And of each friend in vain inquired,

prized items a workinglass family might own; such YR GKSYy G fFrads 2Q8SNBK
instruments provided the dato-day music that Took to his bed and there expired.

people heard most. In an 1859 investigation of wife

abuse, a male friend of the accused spoke up for his ~ He soared aloft in heavenly flight,

FNASYRI aleéAy3dasr Wl a azz2y WhhspirksSalmenand sepeger, j KS w2 dza Sz
.280S UKNBg | O2y OSNIAYIl Andagkedsdt ReferRfthemighR f 201 SR (K

R22NJ I YR W27 Ih HSshdBardovestdR S NX) @xchange his harp for concertina.

incident, a Polisto 2 Ny RST¥FSYRIFYy(d ¢ a

his wife, but before taking his departure he destroyed

all the furniture he could not conveniently remove

[by throwing it out the tenement window], beat his

wife, and sat down amiche wreck and played his

O2yOSNIAYl Q> 0S7¥2NEhih3

InHazletort Syyaet gl yAl X wmydp3

died at the hospital from a broken skull. Last Friday

he played the concertina at a Hungarian dance, and

because his music was unsatisfactory, John Lapka

a0 NHz01 KAY Ay UGUKS?®KSIR gA
The frequency of appearance of concertinas

in such descriptions indicates that they were

commonplace (and sometimes mistaken for

accordions by careless reporters). In a tigiphcked

urban environment, they had the same effect on

those requiring peace angliet as a noisy boorhox

playing hiphop music on a bus would today, as the

following bit of doggerel from an 1894 New York City

newspapet’ demonstrates:

The New Angel

Now John was young and gay and free
And mainly proper in demeanor,

But lackaday, one fault had he

He would play on the concertina.

By day he played, and eke by night;

Played sometimes slow and sometimes faster,
He played by ear and played by sight,

And at his music was a master.

¥X Lif'é gft%nsirwl‘}étésyaﬂ, as in this rebhifle
I O02dzy G FTNRBY |y wmydtr ySé
someone broke into a house and stole a concertina
and nothing else. It is thought some weary

F NAR &R KD 29 i SERPR @G ®E K P NS

PREZAY Sqnpertina playing wegengaafive, by any

means, as this description from a tuaf-the

century Biloxi Mississippi newspaper indicates:

WIyR AYy GKS adAtft yAIKIDG

thg tenementsfioag the squiidtaiegepcertina,

now clear and distinct, resolving itself into the

FEYATEALFNI G0N AYY WEKSNBQ
The concertina was frequently mentioned in

other public settings in a way that demonstrates

that the instrument was somewhat iconic in

addition to being commonplace. One of President

DNROSNI) /£t S@StlyRQa 3ISySN.

President, likenedM (2 I O2y OSNIAY

trade men can take hold of one handle and you go

to them, and the high tariff men grasp the other

SYR YR @&2dz 8AStR (2 GKS
anything that you resemble more than a

concertina. Pull it in and out and at eithend, or

Fd 020K SyRa a4 2y08s |y

Thirty years later, a future president would be
photographed as an infant with a concertina at his
feet (Figure 9).
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Figure 9.Gerald R. Ford, Jr. as an infant, with toy concertina,
June 1914. From the Gerald R. Ford Presidential Library and
Museum, Ann Arbor, Michigan.

Theanglo on theway west, with Mormon and
other pioneers

From 1846 to 1869, more than 70,000
Mormon pioneers made the trek west from
Nauvoo, lllinois to Great Salt Lake, Utah, using
oxendrawn covered wagons and mgmowered
pushcarts. Many were immigrants from England,
Wales, Scotland and Ireland, and some @nth
brought their concertinas with them, along with
fiddles, wooden flutes, and melodeons, as they
emigrated by sea and then overlaftiFanny Fry
Simons, who immigrated in 1859, sailed aboard the
William Tapscotand recalled that there was
WRI yOAyYy 3
S E O S LJ JonymaAdister, who was a Latter
day Saint passenger aboard th&nchesterin
MycHX NBO2NRSRY W{lIAyila
knitting, sewing, etc. Violins and concertinas in full
0 f I3@&rbedngtrument was already popular in the
US at the time of the Mormon migration, and
native-born American converts would have
purchased theirs locally.

A nineteenth century painting by George
Martin Ottinger (18331L917) entitledimmigrant
Train: Away, Away to the Mountain Défigure 10)
depicts a group of singers and musicians
performing a hymn next to a wagon train as it
passes through the desert near present day
Chimney Rock, Wyoming. The detail (Figure 10a)

FYR Ydzaia O SOSNE

shows a flute player and an anglo concertinist

among the singers. Ottinger was a Salt Lake City
artist who himself migrated to Utah with his

mother in an immigrant wagon train in 1861. This
painting is one of a series of his works that depict

the Mormon mgration; it was based upon the
FNIGA&AGQa LISNE2YIFf SELISNR
ANRBdzLJA 2F a2N¥2yasz Ad ol
groups there was nearly always one person who
played the concertina, harmonica, or violin, and so
they often had accompaniment f@roup singing

I YR RI*nbhesacRatcount, the oldest

living son of early Mormon president Heber Kimball
recounted, in his old age, that danceable tunes

were often in short supply in the early days of the
YAINI GA2Yy S FYyR WNBfFGSR
sacred music. The accganist on a concertina
1ySs 2yfte (g2 ldzySaz WhK
dzZa SR FT2NJ ljdzrt RNAftSaz | yR
S {PAYyGaQQod

5

Figufe .10:Te Immigrant TTain: AWéy, Away to the Mountain
Dell(1897), by George Martin Ottinger (183817); Ottinger
was depicting a wagon train of the sort that he himself used

in @@'QQVOXJ?“EP 3861 gRgpipdgced by pegMBQpof the S

Springville Museum of Art, Springville Utah.

Figure 10aDetaiI,The- I}hrﬁigjrant Train: Away, Away to the
Mountain Dell(1897), by George Martin Ottinger, showing a


http://www.concertina.com/worrall/anglo-in-united-states/images/anglous-fig09.htm
http://www.concertina.com/worrall/anglo-in-united-states/images/anglous-fig09.htm
http://www.concertina.com/worrall/anglo-in-united-states/images/anglous-fig09.htm
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group of singers and musicians that included an anglo
concertinist. Reproduced by permission of the Springville
Museum of Art, Springville Utah.

As most of the Mormons were people of
modest means, German and Angk@rman
instruments would have been the most common
(such as the one depicted in Figure 10), although
English system instruments were also playgbh
1862, a concert at the thenew Mormon
Tabernacle in Salt Lake City boasted two hundred
vocal and instrumental performers in a popular
O2y OSNII GKI
Duets, Songs, Readings, Pianoforte, Harmonium,
and ConcertinaSoboQ® [ A1S GKS
the musical instruments mentioned made their
way west by covered wagon, as the
transcontinental railroad did not arrive there until
1869.

Some of these pioneers were also active in
the Indian Wars, and at a reunion in 1907 for aged
GSGSNIya 2F GKz2aS 4 N&
honor of leading on his celebrated concertina. The
people there were so kind that they preferred not
to take theirmoney back which they paid him for
KAa a%Bsmand/Saahaneing age
commanded more respect, because at a similar
gathering of veterans of the Indian Wars four years
fFGSNI WGKS ydzYoSNI GKI
and an encore was a selection on the concertina
played by the old veteran, W.D. NaNX) &

John Jarvie, a Scotsman, settled in sparsely
populated Browns Park Utah in 1880 (Figure 11).
He operated the general store and trading post and
gl a wYdzOK Ay RSYlFYR I
2F KAa YdzaAOkFt GFftSylda
He was acqainted with Butch Cassidy and the
Sundance Kid of the Wild Bunch as well as several
other outlaws who frequented his trading post, and
met his death in 1909 when he was robbed and
murdered in his store. His killers placed his body in
a boat and pushed itut into the Green Rivet

2

a
2

Ay Of dZRSR W! yi

LIS NJF 2

N.

Figure 11John Jarvi, a pioneer trading post owner and
O2y OSNIIAYl LXF@SNI2F . NRoyQ&
of the Marriott Library, University of Utah.

Notes 5

12 Southern Patrio{newspaper), South Carolina, May 3 1845.
Reviews of and advertisements for this and subsequent
concerts were carried in that paper for a tweeek period.

The concertinist was David Edward Hughes (£&9@0), who

later invented the telegraph printer, the daon microphone,

and the induction balance. For an account of his life see Dan
22NN £ €3 W5F@PAR 9RgIF NR | dz3KSa
Performing Concertinist and Anghamerican Inventor I dza
9 E (i NI 2 NIROW yPaperS & D& International Concertina
Association]4, 2007.

13 Accounts of these early concerts may be found in the
Brooklyn Daily EagleRandall Merris has included brief
descriptions of many of these musicians in the Appendix to
KA& I NIAOES WwWs5dziOK 5FPEA /[ 2YS
[Papers of the International Concertina Associati2007). aS

14 Alfred B. Sedgwick, SRI 64 01 Q& / 2 v Lit SHd
Instruction for the Concertindondon: Levesque, Edmeades
& Co., 1854, p.1.

15Alfred B. Sedgwick, SRI 6 A 01 Qa bS¢ aSiK2
ConcertinaNew York: S.T. Gordon Company, 1870, g0.9
16 Alfred B. Sedgwick, SR3I s A 01 Q4 L YLINRGZSR

Instructions for the German Concertifdew York: Firth and
Son, 1865, Boston: Oliver Ditson Company, 1893, p.2.

17 Brooklyn Daily EagleSeptember 23, 1877, p.4.

18T. L. Southgaté&nglish Music 1604904,London, 1906,
p.339. As quoted in Stuart Eydmanihne Life and Times of
the Concertina: the adoption and usage of a novel musical
instrument with particular reference to ScotlandPh.D.



http://www.eagle.brooklynpubliclibrary.org/
http://www.eagle.brooklynpubliclibrary.org/
http://www.concertina.com/eydmann/life-and-times/index.htm
http://www.concertina.com/eydmann/life-and-times/index.htm
http://www.concertina.com/eydmann/life-and-times/index.htm
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RAZASNIFGA2YS ¢KS hLISyYy ! yA@SN36Journal of John David McAllister, v. 4, 15 May 1862, LDB S G
dissertation is on the web at /| KdzZNOK ! NOKA@Sazr co !'a ljdz2dSR
www.concertina.com/eydmann { I A Enisi@grSeptember 2001.

19 Robert W. Snyder, in Kenneth T. Jackson, &, 37 S2yFNR WO ! NNAYy3IG2y T Wews { {

Encyclopedia of New York Cew Haven: Yale University Era,July 1982, p. 16.

Press, 1993 p. 1226 3BWL FNII2 | 2y2NE 9F NI Vemdl 2 y § S NE
20For an excellent treatment of these early tutors, see (Utah) Expres$September 5, 1935.

wl yRIt T IhstuctrbMaNR&Isifar th&’English, 39/ KNA& CAY&2Y FyR {8 OEThavl NR A

Anglo, and Duet Concertina: an Annotated Bibliografhy /2y OSNIAYE t NEdfirina Wetldneskitten S H

The FreeReed Journal (2002), 85118. The original : . L
publication and a regulglrlypd)ated online versgi]on are on the of the International Concertina Association), No. 415 (1999),
p.11c13.

web atwww.concertina.com/merris
N - n - B - . 2 2 ~ - A - P
21Elias Howe, Ji, 2 6 $ Qa8 90t SOGAO { Okga(loWD22R 2 2NJ] a DadsNlount§ (Uh) Clipgers Q 2
August 9, 1907.

new and enlarged edition, Boston: Elias Howe, 1879 (in
English and partly in German). 41WCAYS 2F C¢CKSANI[AGS&as LYRALY
22Elias Howe, Jil, 2 6 $Q& 2 S&GSNY DSNXIy II-DE:\//isRCO?Jnt Q(juﬁai) C{i 2;%‘12 15931 PFRoT O DNFY
SchoolBoston: Elias Howe, 1879. Randall C. Merris has y ppeU ' '

observed that two tutors by Howe, this one along with 429WF NDAS t NRBLISNIie 2y (GKS DNBS
I 26S50a 90t SOGAO { tdtbiet infhee NJ (i K tourism website,

preceding note 21, were between them the direct source for www.utah.com/playgrounds/jarvie_property.htm

208 of the 250 tunes in Paul de Villde Concertina and How z . P A

to Play 1t(1905), and that in turn was the direct source for LUQa h'Y uz2 I K )/ = S 5 2d

i i | i . .
Bob KailThe Best Concertina M(_athnd(et. (1975),_wh|ch "lt's OK to Change Your Mind" was written
together were two of the besselling Anglo tutors in the

United States throughout the twentieth century, thus by Annie Schlaefer, a leader in the Minneapolis
SEGSYRAYI 126804 AyTtdSyOsS T2 hbasedpraigstiguour SigingiResisianeenEhe sprg s
Randall C. Merrig¢. | O1 G2 GKS Taelz( dZNBY Sepcotiragels $CEsagents to change sides and has
Concertina and How to Playt y' R__h i K § diithe deb2 NE Qecome a viral protest anthem. It is aimed at

atwww.concerting.com/merris fostering empathy and emeiraging people to shift
23 Complete Catalogue of the Publications of Elias Howe, their positions.

Hiram, Ohio: D. H. Beaman Company, ca. 1882. Here Annie teaches the song at a 2026

24 Connecticut Constitutiorgeptember 8, 1869. Singing Resistance event sponsored by Voices of

25Macon (Georgia) Weekly Telegragtugust 23, 1881. Liberty at the Sierra Foothills Unitarian

26 Brooklyn Daily EagleFebruary 6, 1889, p.6. Ur:uversallsts. Listen to the melody, so you can
share.

27 Brooklyn Daily EagleMay 9, 1859, p. 11.

28 Brooklyn Daily EagleNovember 16, 1880, p. 2.

29 Philadelphia Inquiredanuary 7, 1895.

300scar H. LeaBrooklyn Daily EagleOctober 14, 1894.

31 Tacoma (Washington) Daily Newsjgust 3, 1897.

32Biloxi (Mississippi) Daily Herafgptember 11, 1901.
BW{1jdzSST Ay3 hdzi adz8@AOY ! 1D22F
I Aa al2Saueée [ Al Ryls@isfo@i)New/ 2y O : . - .
Era,June 23 1888, p. 2. hy 42 OKIy3sS 2dzNJ Y

34/ KNAA CAY&2Y FyR {GS0SThave NRASEY USPRULLQUATE: 4o Nz v a
I 2y OSNIAY Il t NEdddrina Wyildhevisirters t S Heeave this behind. 5 i
of the International Concertina Association), No. 415 (1999), LuQa hy 02 OKIFy3S
p.11¢13. Then you can join us,

35CNBR 9@ 2 22R4& SEnsighSeptahbér goa1. { | AJoifl umlzere anytime.

2dzNJ Y

(04


http://www.concertina.com/eydmann/index.htm
http://www.concertina.com/merris/bibliography/index.htm
http://www.concertina.com/merris/bibliography/index.htm
http://www.concertina.com/merris/index.htm
http://www.concertina.com/merris/back-to-future/index.htm
http://www.concertina.com/merris/back-to-future/index.htm
http://www.concertina.com/merris/index.htm
http://www.eagle.brooklynpubliclibrary.org/
http://www.eagle.brooklynpubliclibrary.org/
http://www.eagle.brooklynpubliclibrary.org/
http://www.eagle.brooklynpubliclibrary.org/
http://www.utah.com/playgrounds/jarvie_property.htm
https://www.youtube.com/watch?v=MASSJVcSWQs
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The song is ended, but the melody lingers on

WIRAG2NNRE y20SY ¢KS dGAdGt S
song written by Irving Berlin. The photos here were
taken by club member Marisa Malvino, and submitted
by her to the Harmony List, in memory of some fellow
Of dzo YSYOSNE ¢K2 Klefhfssidal a3 !
for us to print them here in the Folknik, and hopes to
post more in the future. Marlene]

-]
A N

Marisa Malvino, Phil Morgan

Melissa arnac and aith Petric
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Free and Bright
 freely Ed Silberman ¢ 1990
%‘-ﬁ—&; e e T e e — e
g2 = S e
== :

Come my poodfriends and gath - er me a-round, We'll dance & we'll sing tit our

4 o
N | "
v ‘?1 {L i =y { [ "l* T { {""" ﬁ
1 I ﬁl} o ﬁ_'__i__. B W S U R W= R—— ._.‘.j
“' 'i' alr

@
laugh - ter shakes the ground. We'll langh and we'llsing with our  spir-its free & bright & we'll
. Refrain .
ot ; e e

keep the good cheer go-ing thru the bestpart of the night, the bestpart of the night, the

o e s s e

CRE v v 3
best part of the night, well keep thegoodcheer go -ing thru the best part of the night.
Free& Bright wordsby Ed $berman 1990 And when we are together, well that's when we're at our
best.
Cor'ne my good frierllda_nd ggther me around CKFEGQa 6KSY 6SQNB |G 2 dzh
We'll dance and we'll sing 'til our laughter shakes the CKFEGQa 6KSY 6SQNB i 2 dzh
' ground . _ N _ And when we are together, well,

We'lldanceand we'll sing with our_splrlts free and bright CKFEGQa 6KSY 6SQNB i 2 dzh
And we'll keep the good cheer going thru the best part of

the night So a health to you noyand good fortune one and all

The best part of the night May you go through life unfettereeven when yodurip or

The best part of the night,  fall _

We'll keep the good cheer going through And if health is provided to our company so dear

The best part of the night We'll meet like this together through many's the bright

new year

To work we must go through the whole week long ¢CKNRdZAK YIyeQa GKS oNR IR
A-grinding at the wheel, never_mgtter right nor wrong ¢CKNRdZAK YIyeQa G(GKS 6NX Ik
To I?ok upon our faceseither jubilant or gay 230ttt YS8SG tA1S GKA& (23
You'd be surprised to see us when we chase dull care ¢CKNRdzAK YIyeQa GKS oNRIK

away

When we chase dull care away
When we chase dull care away
,2dzZQR 0SS &adzNLINR &SR (2

When we chase dull care away.

Click herdor audio as sung by
Riggy Rackin

Qx

Barbara Millikan is a longme
member of the folk club, and
aKSQa 3IAPSyYy dza L
share in each Folknik one of the
azy3a akKkSQa UGN y:

For weknow how tosport and weknow how to pay
That we're a melancholy lot you could never ever say
For we know how to frolic, how to play at games and jest



https://riggyrackin.bandcamp.com/track/free-and-bright
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Stranger Songs
by Marlene McCall

A couple of times over the years, most recently in September of 2025, | included an item in the Folknik about

G{GNIYyISNI {2y3Fas¢z |

AK26 2y NIRAZ2 &dGFGA2Yy /Y/! Ca AY

Regenstreif, that can be streamed onlifteis a themed folk music show that airs every Tuesday from2:30 p.m.

0¢CKI{iQa

hidGrel GAYSZI &2 o Kzda8Em.)SvikelE dneditdr, fvatdhnd ik@adcSsteh v

now based in Ottawa who has written about folk and rowmissic since the 1970s for Sing Out! Magazine, the Montreal
Gazette, and other Canadian newspapers.

You can listen live online by clickingrel Yy R OK22 dAy 3 G OdzZNNBy (G LX &t Aade 2N
shows in their audio archive by clickingre and choosing any show to which you want to listen.
| SNBQa | fAadAy3a 2F (GKS o akKz2ga GKIFIG KFESZS FANBR &)
folk music audio for sure!
Aug. 25, 2026 Restaurants, Cafes, Dineyand the people who work and eat in them
Aug. 18, 2026 A Cappella Again
Aug. 11,2026 CAy Sa il YA Y REQrapeat broadtastoF10/{524 shéw
Aug. 4, 2026  The Leonard Cohen Deep Dive, Part 1
July 28, 2026 Baseball
July 21, 2026 Dave Van Ronk at 90
July 14,2026 Ww2dzy R aARYy A 3IKI
July 7, 2026 Part 1¢ Remembering Jane Voss (192826); Part 2, Remembering David Claytdrhomas (1941

June 30, 2026
June 23, 2026
June 16, 2026
June 9, 2026

May 26, 2026
May 19, 2026
May 12, 2026
May 5, 2026

Apr. 28, 2026
Apr. 21, 2026
Apr. 14, 2026
Apr. 7, 2026

Mar. 31, 2026
Mar. 24, 2026

Mar. 17, 2026
Mar. 10, 2026
Mar. 3, 2026

Feb. 24, 2026
Feb. 17, 2026
Feb. 10, 2026
Feb. 3, 2026

Jan. 27, 2026
Jan. 20, 2026
Jan. 13, 2026
Jan. 6, 2026

Dec. 30, 2025
Dec. 23, 2025
Dec. 16, 2025
Dec. 9, 2025

2026)

A Tribute to Rosalie Sorrells (192317)

Remembering Bruce Murdoch (192026)

Blonde on Blonde Revisited

Songs of Richard Farina (19BY66)

Part 1¢ Remembering Enoch Kent (192026); Part 2Z; A Tribute to Django Reinhardt (191953)
Songs and Conversation with Judy Collins

Klezmer Tunes and (Mostly) Yiddish Songs

1966

The Art of the Long Song, Volume 3

Swingtime in Springtime

Part 1¢ Songs and Conversation with author David Eisenstadt; RaRunation Day

Songs of Phil Ochs (194076)

A Tribute to Buddy Holly (193659)

Remembering Paul Geremia, Roy Book Binder, John Hammond, Dolores Keane, Augie Meyers and
Country Joe McDonald
{dod t I GNRO| Q4
Songs of The Beatles
The Water Lily and Other SofRgems of Henry Lawson

The Legacy of Lead Belly

A Mardi Gras Day Tribute to Louis Prima (:2208)

Songs of, or inspired by the Civil Rights Movement

A Tribute to Jackie Washington (192009)

International Holocaust Remembrance Day

Duets

Lightfoot! Revisited and Kate & Anna McGarrigle Revisited

Remembering Tim Williams, Raul Malo, Steve Cropper and Joe Ely
{2y3a4 FTNRY ail$S wSoat&haddiolBanchedzalbuing df PORGN
A Christmas Concert with Odetta and More Songs for the Holiday

A Hanukkah Concert with Nefesh Mountain and More Songs for the Holiday
The Dark

51 &

T2¢61


https://cod.ckcufm.com/programs/595/info.html
https://cod.ckcufm.com/programs/595/index.html?filter=all
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Dec. 2,2025 Many Rivers to Cross
Nov.25,2025 L¥ LG 2FayQid F2NJGKS 22N] 2F ¢KS 2SI gSN&
Nov. 18, 2025 Toms, Dicks and Harrys.
Nov. 11, 2025 Part 1¢ Remembrance Day; ParigRemembering Archie Fisher (193025)
Nov. 4, 2025 CKCU Funding Drive Week 2: Conversation and Songs with Connie Kaldor
Oct. 28, 2025 CKCU Funding Drive Week 1: Remembering Bob FrankeZ@28Y & Danny Thompson (192925)
Oct.21,2025 {2y 3a LQ@S | SINR araae .dzZNBSaa {Ay13
Oct. 14, 2025 The Dutchman and Other Songs of Michael Smith (292D)
Oct. 7, 2025  Who by Fire: Live Tribute to Leonard Cohen
Sep. 30, 2025 National Day for Truth and Reconciliation
Sep. 23,2025 Part 1¢"If It Were Up to Me"; Part 2 Songs of Cole Porter.
Sep. 16, 2025 Pancho & Lefty & Other Songs of Townes Van Zandt
Sep. 9,2025 Part 1¢ Songs and Conversation with author David Eisenstadt; RaRi@ing in My Car
Sep. 2,2025 Crazy Blues and Other Crazy Songs
Aug. 26, 2025 Part 1¢ Songs of August; PartcHighway 61 RevisitetiRevisited
Aug. 19, 2025 The Original Sloth Band at 60

Write for the Folknik 9tau . le tAOlAYyQ t2ut dzC
Unless otherwise noted, potlucks are held on the 2nd
Sun of the month from noon to 5 P.M. $1.00 donation. We
The Folknik needs material! We need your potluck food contributions to make this successful.
welcome any items related to folk music, NO pets, NO smoking or vaping on premises, inside or out.
especially in the Bay Area. You can look at back No red wine inside. Vaccitians and masks are encouraged,
issueshereto see the sorts of things we publish: but not required. Please volunteer to help set up and clean
reflective articles, news items, album and book up. Thanks!
reviews, songs, poems and much more. The
OdzNNBy i C2ft1yAl SRAG2N
the lead editor, Marlene McCall handles club
news and writings, and Shelbyl@mon does
the calendar. That's everyone at the moment, so
we would really appreciate your help!

by Daniel Hersh

L Q

Here's where to send items:

T SFFMC events and news about members,
such as births, deaths, marriages, new CDs
by members, members' web site URLS,
instruments for sale or wanted to buy,
articles by members about topics related to
folk music, book and CD reviews. etc. Send
these items taMlarlene McCall at
marlenepersonal@officeservices911.com

September 13Nancy Karigacg108531223). Maxwell
Park, Oakland, across from 4500 Fleming Ave. More
parking next to 4618 Allendale Ave. on other side of the
small park. Lovely spot under oak trees. Five huge mosaic
murals. High St. exit off 580. PLEASE BRING CHAIRS.
CoordinatorsNancy Karigaca & John Gruenstein.

October 11:Hali Hammer (51649-1423). 1609 Woolsey
St, Berkeley. Coordinators: TBD.

T Virtual and live event calendar listings:
Shelby Solomon dblknikcal@yahoo.com

1 Anything else: send to me at

hrshsand@earthlink.net _ Volunteer to help coordinate! \(olunteers are the
__ _ lifeblood of EBF&PP! We are always in need of
The submission deadline for each coordinators from our community to help. If you'd like to

upcoming Folknik is shown in each issue just  nelp out, contact Betsy Nicholsichols.betsy@gmail.com

before the membership form at the end of the  Fyl information herehttps://www.pickinpotlucks.com/
issue. Thanks!



https://www.sffmc.org/folknik
mailto:marlenepersonal@officeservices911.com
mailto:folknikcal@yahoo.com
mailto:hrshsand@earthlink.net
mailto:nichols.betsy@gmail.com
https://www.pickinpotlucks.com/
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A Reminder About Free In-Store
Performances & Events

Saturday September 5 Lee Vilensky Trio
Saturday September 12 Farm toTurntable’
Saturday September 19 New Earth
Farmers-Eclectic Roots Music

Saturday October 10 DYMAXION-New Jazz
. Saturday October 17 Farm to Turntable
Saturday October 24 Maurice Tani

Saturday November 14 Farm to Turntable’

turday December 5 A Chuy Varela Tribute
to Lalo Guerrero-Pachuco Legend
Sunday December 6 Farm to Turntable-TBA'

instruments which include melodeon, harmonica,
Jews harp, oboe, bugle, bagpipes, alto sax,
crumhorn, curtal, flute, recorders, hureyurdy,
concertina, fiddle, viola, mandolin, mandola, tubular
bells, and Otamatone (Japanese toy synthesizer).
LyGAf NBOSyiafezr NBO2NR
were hard to come by in the U.S. There were
occasional Youtube videos, but there was no way of
acquiring CDs or even digital downloads. Now their
recordings are available for purchase at
http://www.tomkitching.co.uk/shop/
| SNBQ& I ONAST NlzyR24Y
¢tKS . lIyRQa Yz2aid NBOSyi
Deliver, features songs of highwaymen, crime and
punishment. The arrangements are characterized by
beautifully sung harmonies and lush orchestration
dzaAy3 (GKS o6FYyRQa GSOSNEIGK
approach tanstrumentation. Chock full of swash
YR 0dz01ftS> AdQa GKS LISNF
Festival fan in your life.

e wWSR 5ASaSto Ly (GKAa |If
e highlights songs by contemporary songwriters such
Upcoming Scheduled Live Free In-Store as the late, lamented Les Barker, Paul Simon, and
Performances at DOWN HOME MUSIC - & s & = & ¥ .
FOUNDATION. In conjunction with Source Light. UKS LYONBRAOGES {UNRYyI . Iy
traditional songs celebrating the beauty and

All shows start at 2 PM. . _ )
10341 San Pablo Avenue, El Cerrito 94530 occasional havoc dfygone days in the English

https://www.downhomemusic.com countryside. o L ) )
510.525.2129 2 @aARS /2dz2NISaArsSas GK
AyOf dzRSa (GKS az2y3ax ! tAf 3
ht R w2203a3> bS¢ w2 dzi S Bayditsgnane agdgpiropeenss o sevegs its musical
by Liz Milner YEYyATSaG2d | tAfINRAYQa 2|
L < . . ordinary people with words by Rudyard Kipling and a
GLG HG 02YSa WNR A R (foddofiletdny Bedo s laty:
jl{'honzpsop wrs)te. Nowhere |svth|§ tAruerAthan o,n o 2dz Oy KSINItAf INKAYAC
i2RIFI2Qa F2t1 a08ys8s ¢KSNB DSy -3’ YR % Ydzai OAL
are creating new spins on the fatlck classics of M Pilgrim's Way Bandcamp page
bands such as Steeleye Span, Fairport Convention 1 Audio: The Handweaver & the Factory Maid
and Ten Thousand Maats. 1 Audio: Shoot Them All

tAt3INAYaQ 2Ftez I obyR 0 egAReridads wlordy bk ¥eld fo Edyfsn '
great example of this. Rather than performing faded - 5 ¢ 1 w2012 tAfINARYEQ 2| &C

carbon copies of the folkock classics of the 1970s,  niroquction. For those whq are familiar with groups

tAftINAYEQ 21 & RStADSNE I'sucﬁ@s%éﬁpoﬁ.’,%@%@eé\spaﬁ,%ﬁ{ﬁlﬁeb sier 27T

English trad folk with musical genres that range from | VR AdQa + aANBlIG sl G2
early music to disco and Motown. of English &k Rock.

In addition to classic folkock instruments
such as electric, acoustic and bass guitars, keyboards
YR RNMzvyas tAf3INAYEAQ 2Fe& LIXleéa || gAftRfe SOftSOGAO
assortment of folk, early music, and avant garde


http://www.tomkitching.co.uk/shop/
https://pilgrimsway.bandcamp.com/
https://www.youtube.com/watch?v=Sq0Xogvr2FQ
https://www.youtube.com/watch?v=niH074YILJ8
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Communityfolk calendar

by Shelby Solomon
f Eventtimes are PDT. EventsardS NE 2y AF I f20FGA2Yy Aa LINRPOARSRI 2yt AyS 04adA NI d:
1 Email calendar items or corrections to SFFMC Calendar Editor Shelby Soléofiamiatal at yahoo.com
Regularlyscheduled eventgin-person)
Every Sun 1 pm: instrumental Irish Traditional session, Plough & Stars: 116 ClemdmnttpS#theploughandstars.com/
Every Sun 5:30 pm: moderate-pace Irish session, Starry Plough: 3101 Shattuck, Betii#hey//thestarryplough.com/
Every Sun 6 pm:  Buncrana, Slainte Pub: 131 Broadway, Oakldtps://slainteoakland.com/
Every Sun 7:30 pm: open session, Starry Plough: 3101 Shattuck, Berkéliey.//thestarryplough.com/
15139 Sun12 pm:  Bay Area Sacred Harp (BASH) sinbttB&//bayareasacredharp.org/locaingings/
154,39 Sun5 pm: Irish music session, Redwood Café: 8240 Old Redwood Hwy,dpstiredwoodcafecotati.com/
1stSun 1 pm: L2 Gt dz01 2FYZ |1 FEtAQAaY mcndp 222fasSe {ix .SN)]StSe
15tSun 1 pm: SCVFA jam, Municipal Rose Garden Park: 1649 Naglee Ave, San Jose https://www.fiddlers.org/
15t Sun3 pm: Old Time session, Church of the Oaks: 160 West Sierra, &tdati/californiabluegrass.org/calendar/
15tSun 6 pm: Irish session, Mad Dog in the Fog: 1568 Haighht®5://www.meetup.com/irishmusictrad-session/
2nd 4t Sun2 pm: Bay Area Sacred Harp (BASH) sing, Paldi#yite//bayareasacredharp.org/locaingings/
2nd 40 Sun 4 pm: Kids/Beginners Irish Session, Starry Plough: 3101 Shattuck, Bétkeseythestarryplough.com/
2" Sun 125 pm: 9Fad .l& CARREtAYQ 3 t Kt/ wwiv@ickingotiutkezOh/ 69. Ctt 0 f20FGA2YY

2"dSun 12 pm:
2dSun 1 pm:
2dSun 2 pm:
2"dor 39 Sun 3 pm:
39 Sun 15 pm:
39Sun 1 pm:
39Sun 2 pm:

Marin jam, 620 Del Ganado Rd, San Raes://www.meetup.com/MarinAcoustieGuitarGroup
CA old time fiddlers District 5 jam, Orangevale Grange: 5807 Walnut, Oranigiiwalécsotfa.org/
Bluegrass jam, Starry Plough: 3101 Shattuck, Berkéies.//thestarryplough.com/

Eurotunes session, Way Station: 2120 Dwight, Berkeley, info: mick.phillips at gmail.com
SFFMC musical meeting & potluck, 2001 Oak Sht®s://www.sffmc.org/musicalmeetings/
SCVFA jam at various parks, chegss://www.fiddlers.org/for location

Old Time Shred Sesh, Starry Plough: 3101 Shattuck, Benkeley/thestarryplough.com/

4" Sun 12 pm: Bluegrass session, Sweetwater: 19 Corte Madera Ave, Milhttalié{sweetwatermusichall.com/

4% Sun 1 pm:
4% Sun 1:30 pm:
4" Sun 2 pm:
4" Sun3 pm:
50" Sun 1 pm:

Bluegrass & old time jam, Ocean View Park, Santa Cruz, email: luke at playingbyear.com

CA old time fiddlers jam, United Methodist Church: 19806 Wisteria, Castro Mafigicsotfa9.org/
Accordion/Zydeco jam, Starry Plough: 3101 Shattuck, Berkéley//thestarryplough.com/

The Café bluegrass jam, Redwood Café: 8240 Old Redwood Hwyh@mtdtredwoodcafecotati.com/
SCVFA jam at Ocean View Park: 102 Ocean View Ave, SaritapSriseww.fiddlers.org/



mailto:folknikcal@yahoo.com
https://theploughandstars.com/
https://thestarryplough.com/
https://slainteoakland.com/
https://thestarryplough.com/
https://bayareasacredharp.org/local-singings/
https://redwoodcafecotati.com/
https://californiabluegrass.org/calendar/
https://www.meetup.com/irish-music-trad-session/
https://bayareasacredharp.org/local-singings/
https://thestarryplough.com/
https://www.pickinpotlucks.com/
https://www.meetup.com/Marin-Acoustic-Guitar-Group
https://csotfa.org/
https://thestarryplough.com/
https://www.sffmc.org/musical-meetings/
https://www.fiddlers.org/
https://thestarryplough.com/
https://sweetwatermusichall.com/
http://csotfa9.org/
https://thestarryplough.com/
https://redwoodcafecotati.com/
https://www.fiddlers.org/

39
50" Sun 1 pm: SoCoFoSd"Ssun jam, Sebastopol Grange: 6000 Sebastopol Ave, Sebdstpgdlsocofoso.com/
5" Sun 3 pm: Eurctunes session, Way Station: 2120 Dwight, Berkeley, info: mick.phillips at gmail.com
Last Sun 6:30 pm: Irish trad instrumental session, Sayla Music Academy hitipdi://www.saylamusicacademy.com/
Every Mon 5 pm:  open mic, Ugly Mug: 4640 Soquel Dr., Sogtigls://www.cafeugly.com/livemusicthe-mug
Every Mon 6:30 pm: bluegrass jam, 16905 Roberts, Los Gatgs//www.keithhollandguitars.com/events.html
Every Mon 7 pm:  old time jam, UUCPA: 505 E Charleston Rd, Palo Alto, email: banjoclarka at yahoo.com
Every Mon 7 pm:  World Harmony Chorus, 505 E. Charleston, Paloh#tibg://instantharmony.com/concerts.html
Every Mon7 pm: Bay Area Sacred Harp (BASH) sing, Berk#es//bayareasacredharp.org/locaingings/
Every oth. Mon 7 pmukulele jam, 1786 ™ Ave, Walnut Creekttps://www.lamorindaukuleleclub.org/janschedule
1%, 39 Mon 6 pm:  bluegrass jam, Out West Garage: 324%., Petalumehttps://californiabluegrass.org/calendar/
1%t, 3" Mon 6:30 pm: Celtic music session, Steel Bonnet: 20 Victor Sq, Scotts Milley/www.steelbon.net/music
Every Tu 5:30 pm: CircleSing VocalLab, GaiaWise: 179 Dutton, Sebagitipsi//www.circlesing.org/
Every Tu 7 pm: IrishseisitB h QCf F KSNIied Qa L NA aK htgsd/Wwwipfahekyspulh.cgm/t SRNE { G &
Every Tu 7 pm: World Harmony, 2288 Fulton, Suite 203, Berkélgys://instantharmony.com/concerts.html
Every Tu 7:30 pm: open mic, Starry Plough: 3101 Shattuck, Berkietgys://thestarryplough.com/
1%t, 39, 5" Tu 6:30 pmirish jam, Dublin Heritage Park: 6600 Donlon Way, Dublin Htis://groups.io/g/dublinirishjam
1%t 39, 5" Tu 7 pm: Odd Tu Old Time jam at Plough & Stars: 116 Clement St, SF, info: dinahbeatrice at gmail.com
1%, 39 Tu7:30 pm: open mic, The Monkey House: 1638 University, Berketgg://www.themonkeyhouse.org/

1tTu 7 pm: bluegrass jam w/David Pascoe, Occidehtads://www.occidentalcenterforthearts.org/programs

2"dTu 8 pm: SFFMC Board Meeting,-person & Zoomhttps://www.sffmc.org/aboutus/

39 Tu 5:30 pm: BOTMC Old Time jam, Central LibrdiF®or: 2090 Kittredge, Berkeley
https://berkeleypubliclibrary.libnet.info/events?term=oltime&r=thismonth

4" Tu 7 pm: Performers Circle, Odd Fellows: 4183, Daviittps://www.facebook.com/villagehomesperformers

Every Wed 6 pm:  World Harmony, 708 Washington St, Santa @itps://instantharmony.com/concerts.html
Every Wed 6:30pm: open mic w/Dennis Haneda, 224 Vintage Way, Nok#tws://www.hopmonk.com/novato
Every Wed 7 pm:  bluegrass jam, UUCPA: 505 E Charleston Rd, Palo Alto, email: bangiclatkao.com

Every Wed 7 pm  (Sep 160ct 25) Joyful Voices Chorus, San Ansélitps://www.singwithmarv.com/

Every oth. Wed 10 am{AprOct) 10am: ukulele jam, Walnut Crdakps://www.lamorindaukuleleclub.org/janschedule

2dWed 7 pm: CircleSing workshop, First Congregational: 2501 Harrison, Odiktasd/www.circlesing.org/
39Wed 6:30 pm:  family-friendly music jam, La Pefia: 3105 Shattuck, Berkeleg://lapena.org/
3dWed 7 pm: CircleSing, First Congregational: 2501 Harrison, Oakl#wsl//www.circlesing.org/

Last Wed 7:30 pm: Lark in the Evening song circle on Zoom & Oakland
https://www.facebook.com/groups/693877204029944

1st 39 Th 7 pm: traditional Irish seisith w2 &aAS aO/ I Yy QayY wmhitpssrosiendOan®tody/ | 9S> { I yil

15tTh 6:30 pm: Open mic, Match Point Brewing: 745 San Pablo, Alb&pg://www.matchpointbrewing.com/

/ NXzl
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https://www.steelbon.net/music
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https://www.facebook.com/villagehomesperformers
https://instantharmony.com/concerts.html
https://www.hopmonk.com/novato
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https://lapena.org/
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15tTh 7:30 pm:
39Th 4 pm:
349Th 7pm:

15t Fri 6 pm:

15t Fri 8 pm:
2" Fri 7 pm:
39Fri 11 am:
3rd Fri 7 pm:
4" Fri 3 pm:
4N Fri 7 pm:
Every Sat 4 pm:
1stSat 2 pm:
1stSat 4 pm:
1stSat 6 pm:
2" Sat 12 pm:
2nd Sat 3 pm:
2ndSat 5 pm:
3dSat 1 pm:
3dSat 1 pm:
4™ Sat 12:30 pm:
Last Sat 2 pm:

Daily 9 am:

Every Sun 12 pm:

Every Sun 7 pm:
18t 39 Sun 7 pm:
15tSun 1lam:
5" Sun 3 pm:

Every Mon 12 pm:
Every Mon 12 pm:

Every Mon 1 pm:
Every Mn 8 pm:

15tMon 12 pm:

40

concert, 415 M St, Davisittps://www.davislodge.org/odefellows-events/Thlive/
ukulele club w/Jerri Miller, Occidentattps://www.occidentalcenterforthearts.org/programs
(OctMay) Americana night, Cloverddiéps://www.cloverdaleartsalliance.org/americang@ght

Yy e Qa
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CCE lIrish/Scottish singing session in person & on Aidpsi//sfcooleykeegancce.org/music/singing.html

Community vocal tapestry, 6350 Sir Francis Drake, San Gerdritps//www.sgvcc.org/
South City Folk Jam, South San Frantigps://www.meetup.com/southsanfranciscefolk-jam/
(sigrnup 6:30) open mic, BFUU: 1924 Cedar, Berksteg://bfuu.org/

Marin uke jam, Belveder@iburon Libranhttps://www.meetup.com/SanrFrancisceJkuleleMeetup/
{ A Nilp/MWibw/savicirg/5 NI | S =

YI{iSQa

/' FS 2Ly YAO:

copn

Irish seisitn, UICC Emerald Pub: 2700 &bhttps:/irishcentersf.org/events/
Davis Area Sacred Harp sing, Dhitjss://bayareasacredharp.org/locaingings/

Irish Trad session, Plough & Stars: 116 Clemetitf|&F//www.meetup.com/irishmusictrad-session/
Chantey Sing, Maritime Museum: 900 Beach, SF, RSVP: peterkasin5 at gmail.com
bluegrass jam, Santa Clara Depot: 1005 Railroad Ave, Santa Clara, email: kennedymk at comcast.net

South City Folk Jam, South San Frantitps://www.meetup.com/southsanfranciscefolk-jam/
Uke jam, Shttps://www.meetup.com/SarFrancisceJkuleleMeetup/

Americana slow jam, Liberties Bar: 998 Guerrerdt®s://www.theliberties.com/

River City dulcimer jam, new location T8Eontact Dusty vidttps://www.rivercitydulcimers.com/

18aarzys

Irish slow session, UICC: 2708 4SFhttps://www.meetup.com/irishmusicsessionsiot-full-speed/

hQwS A f f tesdwwwasbléacheg.com/ | | A IKG
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Regularly scheduled eventsifline/virtual)

Daily Antidote of Sonigttps://carpediemarts.org/dailyantidote-of-song

Loch Down Folk Club (UK) on Zobttps://link.americeltic.net/lochdown
Agoura Hills song circle on Zoom, iriftips://songmakers.org/events/month
Seattle song circlettps://www.seafolklore.org/abouisfs/seattlesongcircle

0y2 hoido

a S NI | A Rn@gs:/digitaliSitddecodshitind@cord/wavierh/y” S

Eurotunes session, Way Station: 2120 Dwight, Berkeley, info: mick.phillips at gmail.com
Phoenix Folk Irish session on Zoaitps://phoenixfolk.co.uk/

Moosehead Trad Irish session on Zduops://www.facebook.com/groups/trad.irish.music.session

Ag Teacht Le Chéile Irish session on Zoom, email maureenmcnally6 at gmail.com
Meredith Axelrod & Craig Ventresco, live & archive:
https://www.youtube.com/@meredithanthraxelrod/streams

Mudcat Worldwide Singaround on Zoom, email: joe at mudcat.org

{lYy DSNRYAY?

{ly DSNRYy
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https://bfuu.org/
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https://www.sgvcc.org/
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https://bayareasacredharp.org/local-singings/
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https://songmakers.org/events/month
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https://digitalheritageconsulting.com/tavern/
https://phoenixfolk.co.uk/
https://www.facebook.com/groups/trad.irish.music.session
https://www.youtube.com/@meredithanthraxelrod/streams











































