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El Cerrito Free Folk Festival is on October 10!  
by Daniel Hersh 

{CCa/Ωǎ нлнс 9ƭ /ŜǊǊƛǘƻ CǊŜŜ Cƻƭƪ CŜǎǘƛǾŀƭ ǿƛƭƭ ōŜ 
on Sunday October 10, 2026, returning to the El Cerrito 
Community Center at 7007 Moeser Lane in El Cerrito.  
Details will be posted on the El Cerrito Free Festival 
website as they become available. 

Camp Harmony: Ring in 2027: Tuesday, 
December 29th to Sunday, January 3rd 
by the SFFMC Camp Harmony Committee 

Camp Harmony is right around the corner!  
Returning campers know the value of this annual 
gathering where we sing, dance, and play through the 
turning of the year, shedding this year's burdens and 
anticipating a better year ahead.  Newcomers discover 
the special spirit of Harmony, and many become 
returning campers for years to come.   

This year we will again open Camp with an 
evening of Potpourri, showcasing the types of 
workshop/dance /concert activities that will unfold 
over the next days.  "Motel" rooms up the hill will again 
be available to augment our housing options.  The 
S'Mores party is becoming a firepit tradition. Many 
other favorite traditions endure. 

Plan now!  Registration will open in early 
October and will be announced on the SFFMC website, 
via the Harmony List, and by email to all Club members.  
We encourage you to spread the word to music-minded 
friends who would enjoy the magic of Camp. We 
welcome all members (and membership, required to 
attend Harmony, is easily secured) to join in our 
communal festivities, to ring in the New Year with gusto 
and merriment, and to reap the many intangible 
benefits that Camp offers. 

We also remind one and all to consider 
contributing to the Campership Fund, which 
provides assistance to members who would 
otherwise be unable to attend camp.  Donations to 
the Fund can be made at any time ς find the green 
Donate button under "Join us!" on the SFFMC 
website and select Camp Harmony on the options 
menu ς and are particularly appreciated during 
registration season.  Your generosity makes Camp 
possible for us all. 

Also see the article on page 16 inviting your 
button design for this year's Camp Harmony. 

Report on 50th annual SF Free Folk Festival 
by Daniel Hersh 

{CCa/Ωǎ рлǘƘ ŀƴƴǳŀƭ {ŀƴ CǊŀƴŎƛǎŎƻ CǊŜŜ 
Folk Festival, held on July 11, was a success! This 
was our fourth year in our outdoor location in 
Golden Gate Park, with festival performances in 
the historic park bandshell and workshops in the 
ǇŀǊƪΩǎ ƴŜŀǊōȅ άaǳǎƛŎ /ƻƴŎƻǳǊǎŜέΣ ŀ ƭŀǊƎŜ ƻǇŜƴ 
area with trees between the DeYoung Museum and 
the California Academy of Sciences.  We also had a 
second unamplified performance space near the 
workshop area, and we had a robust dance 
workshop program for the first time in several 
ȅŜŀǊǎΦ  ¢ƘŜ ŦŜǎǘƛǾŀƭ ǘƘŜƳŜ ǘƘƛǎ ȅŜŀǊ ǿŀǎ ά±ƻƛŎŜǎ ƻŦ 
the People: Folk Music for Justice, Freedom, and 
.ŜƭƻƴƎƛƴƎΦέ 

{ƻƳŜ ǇƘƻǘƻǎ ƻŦ ǘƘƛǎ ȅŜŀǊΩǎ ŦŜǎǘƛǾŀƭ Ŧƻƭƭƻǿ 
this article, mostly by our fine volunteer festival 
photographer Wendy Leyden. You can see many 
more photos and some video here, all taken by 
Wendy. 

τ Continued on page 3 

https://elcerritofreefolkfestival.org/
https://elcerritofreefolkfestival.org/
https://flic.kr/s/aHBqjD1SYt


2 

TABLE OF CONTENTS 
El Cerrito Free Folk Festival on October 10 ............................................................................................................ page 1 

Camp Harmony: Ring in 2027 ................................................................................................................................. page 1 

Report on 50th SFFFF ............................................................................................................................................. page 1 

Rest in Peace, Marian Gade.................................................................................................................................... page 3 

Register for Raise the Rafters ................................................................................................................................. page 4 

Song Scope 13 The Lakes of Pontchartrain ............................................................................................................ page 5 

Seeking a new piano for the Marsh ........................................................................................................................ page 8 

Jews in Irish music #14: Peter Kasin ....................................................................................................................... page 9 

Camp Harmony 2027 button design .................................................................................................................... page 16 

Old Music, New Roots .......................................................................................................................................... page 16 

{CCa/Ωǎ !ǊǘƛŎƭŜǎ ƻŦ LƴŎƻǊǇƻǊŀǘƛƻƴ ϧ .ȅƭŀǿǎ ........................................................................................................ page 20 

Club music meetings ............................................................................................................................................. page 20 

Hybrid board meetings ......................................................................................................................................... page 20 

SFFFF photos ......................................................................................................................................................... page 21 

Keep Me in Mind video ........................................................................................................................................ page 25 

Excerpt #2: A Brief History of the Anglo Concertina in the United States ........................................................... page 26 

LǘΩǎ hY ǘƻ /ƘŀƴƎŜ ¸ƻǳǊ aƛƴd ................................................................................................................................ page 31 

The song is ended, but the melody lingers on ..................................................................................................... page 32 

.ŀǊōŀǊŀΩǎ ƳǳǎƛŎ ǇŀƎŜΥ Free and Bright ................................................................................................................. page 33 

Stranger Songs ...................................................................................................................................................... page 34 

Write for the Folknik ............................................................................................................................................ page 35 

9ŀǎǘ .ŀȅ tƛŎƪƛƴΩ tƻǘƭǳŎƪǎ ....................................................................................................................................... page 35 

July board meeting highlights  .............................................................................................................................. page 36 

August board meeting highlights  ........................................................................................................................ page 36 

Down Home Music ............................................................................................................................................... page 37 

Old Roots, New Routes: Pilgrims Way .................................................................................................................. page 37 

Community folk calendar: 
Regularly scheduled events (in person) ........................................................................................................ page 38 
Regularly scheduled events (online/virtual) ................................................................................................. page 40 
Irregularly scheduled events (in person) ...................................................................................................... page 42 
Irregularly scheduled events (online/virtual) ............................................................................................... page 42 
One-time events  ........................................................................................................................................... page 42 
Genre music calendars/resources online  .................................................................................................... page 51 

The Folknik  ........................................................................................................................................................... page 54 

Membership form ................................................................................................................................................ page 54 

WHO WE ARE 

The San Francisco Folk Music Club is a nonprofit corporation dedicated to the enjoyment, 
preservation, and promotion of acoustic music in individual, family, and community life. 

Board Members: 
President: Ed Hilton ǅ Vice President: Hali Hammer ǅ Thad Binkley ǅ Charlie Fenton  

Bob Helliesen ǅ Daniel Hersh ǅ Alina Larson ǅ Jerry Michaels ǅ Dave Sahn 

Membership Secretary: Ellen Eagan  Treasurer: Dave Sahn 
 



3 
 

τ Continued from page 1 

LΩŘ ƭƛƪŜ ǘƻ ǘƘŀƴƪ ǎƻƳŜ ƻŦ ǘƘŜ ǇŜƻǇƭŜ ǿƘƻ 
ǇƭŀȅŜŘ ƪŜȅ ǊƻƭŜǎ ƛƴ ǘƘƛǎ ȅŜŀǊΩǎ ŦŜǎǘƛǾŀƭΣ ŀƭƭ ŀǎ 
ǾƻƭǳƴǘŜŜǊǎ όLΩƳ ŀ ǾƻƭǳƴǘŜŜǊ ǘƻƻΗύΥ aŀǊƭŜƴŜ aŎ/ŀƭƭΣ 
Todd Silverstein, Remy Timbrook, Pete Kronowitt, 
Glen Van Lehn, Amelia Hogan, Ed Hilton, and all our 
other wonderful performers, workshop leaders, 
MCs, stage managers and general volunteers. 

Our festivals in the park are co-sponsored 
by Illuminate!, a non-profit organization that runs a 
concert series in the bandshell (of which our 
festival is now a part) and by San Francisco 
Recreation and Parks. 

More info about the festival is on the 
festival website. 

Rest in peace, Marian Gade 
by Daniel Hersh 

Marian Gade, a founding member of the 
SFFMC Board of Directors and former SFFMC 
Secretary, passed away on July 15 after a long 
illness. She was nearly 92 years old. She is survived 
by two daughters, one grandchild, and her 
longtime partner Jerry Michaels. Her full obituary is 
hereΦ aŀǊƛŀƴΩǎ ǇŀǎǎƛƴƎ Ŧƻƭƭƻǿǎ ǘƘŜ ŘŜŀǘƘ ƻŦ tƘȅƭƭƛǎ 
Jardine, another folk club leader from her era who 
also recently passed away.  

 

The following thoughts about Marian were 
ǇƻǎǘŜŘ ƻƴ {CCa/Ωǎ IŀǊƳƻƴȅ ŜƳŀƛƭ ƭƛǎǘΥ 

Ed Hilton: Marian Gade passed at 11:00 
today [July 15] after a long illness. She was nearly 
92. A number of us had been visiting regularly and 
making music with her.  

Yvette Tannenbaum: Although we all knew 
it was coming, Marian's passing leaves a giant hole 
in the heart of the folk club. 

I am beyond being deeply sad. I loved 
Marian; as to know her was to love her. An 
extremely kind and generous woman, Marian gave 
so much of herself and her intelligence to the folk 
club as well as her friends and acquaintances. I am 
honored to have known Marian and will miss her a 
lot. 

Sending deepest condolences to Jerry and 
the rest of Marian's family. 

Thad Binkley: So sad! I have lost a good 
friend, musician, folk club secretary, fellow student 
of fiddle and many campouts together with her and 
Jerry! 

Now I have two losses! But she will get to 
join Phyllis and the rest of the folkies that have 
gone before! 

Jessica Bryan: Marian was always there for 
me, always ready with a thoughtful, loving answer 
for any dilemma I might face...especially when I 
was producing the Berkeley Free Folk Festival in 
the mid-1990s. Marian's gentle and intelligent 
ability to find solutions to any issue that came up 
was amazing. Later, she read and offered 
suggestions about the various books I was writing. I 
learned so much from her, at least I hope I did. 
Marian and Jerry came to visit us I a few years ago 
in Southern Oregon. At the time, she was having 
health issues related to physical mobility, and I had 
similar concerns related to aging (I'll be 80 this 
year). At the end of the conversation, Marian said 
(referring to our discussion about health), "Jerry 
ŀƴŘ L Ŏŀƭƭ ǘƘƛǎ ǘƘŜ ΨƻǊƎŀƴ ǊŜŎƛǘŀƭΦΩϦ ¢Ƙŀt was Marian, 
always ready to make a joke and offer logical 
advice and support. 

τ Continued on page 4 

https://sffolkfest.org/
https://sffolkfest.org/
https://www.sacramentofuneralandcremation.com/obituaries/marian-gade
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τ Continued from page 3 
Bev Praver: I'm sorry to hear this. Marian 

was there when we joined the club in the late 70's. 
She was always so welcoming and encouraging to 
anyone who was new to the group. She will be 
missed. My condolences to Jerry and to both of 
their families. 

Lisa Hubbell: Such warm memories of 
Marian!  

²Ŝ ǿƻǊƪŜŘ ǘƻƎŜǘƘŜǊ ƛƴ ǘƘŜ ƭŀǘŜ Ψулǎ ŀǘ ǘƘŜ 
Center for Studies in Higher Education when I had 
just moved to Berkeley. I was a whippersnapper 
trying to transcribe seminar recordings and 
simultaneously greet people walking in, while she 
ǿƻǊƪŜŘ ƻƴ /ƭŀǊƪ YŜǊǊΩǎ papers in a quiet back 
office. She took an enthusiastic interest in 
everyone there, and was the one who told me 
ŀōƻǳǘ ǘƘŜ Ŧƻƭƪ Ŏƭǳō ŀƴŘ ǘƘŜ 9ŀǎǘ .ŀȅ CƛŘŘƭƛƴΩ ŀƴŘ 
tƛŎƪƛƴΩ ǇƻǘƭǳŎƪǎΦ 

Marian was always a weaver of community, 
and was a big part of my setting down roots in the 
Bay Area. The friendship and sharing of music with 
her and many of you, across generations, fed my 
appreciation for how the folk process works 
through all of us. 

Laurie Story Vela: Oh yes, Marian is 
certainly with Phyllis and the angel band singing 
'round the campfire on the other side! 

I too have endearing memories of lovely 
Marian. Like Phyllis, such a stalwart for taking care 
of camp business and also such a beautiful 
songbird. She wasn't one to take the stage yet her 
soprano singing was always rich and such a 
highlight in those campfire sing-alongs. 

I don't know the full extent but she was 
very involved in the Girl Scouts for many years. So, 
like Ranger Bob, Marian knew a lot of those fun 
camp kid songs in addition to a long list of folk 
songs spanning the decades. 

While it is sad that bodies age and wear 
out, the spirit and song always live on in our hearts. 
Dear Marian, your song plays on for me and for so 
many! 

Estelle Freedman: I feel very fortunate to 
have known Marian through the folk club. She did 
so much for the club, and she brought a rich 
repertoire of songs to gatherings! I loved the 

Sunday morning spiritual/gospel workshops that 
she and Jerry did at folk festivals and their duets. 
She was a powerhouse aside from the folk club - as 
an administrator and researcher at UC Berkeley, as 
a volunteer, and more. I will miss her and know 
that I'll feel her presence in our singing. 

Hali Hammer: I was so glad to have been 
able to get over to Marian's last Tuesday to sing at 
her bedside. 

Without exaggeration, Marian was one of 
my favorite people on the planet. 

She was wise and logical, pragmatic and 
steady. She also had a great sense of humor, was a 
treasure trove of songs, had a lovely voice, and was 
my good friend. I will miss her terribly 

Register for Raise the Rafters 
by Doe Taryn 

Space is still available for Raise the Rafters 
on October 16th to 18th, 2026. Register soon! 

We're excited to host this year's social 
singing weekend at a new location: Camp 
Magruder in Rockaway Beach, OR. This beautiful 
residential camp with beach access and inspiring 
coastal views will be the new backdrop for this 
year's song-filled gathering! 

 

Read about this year's staff and other 
details at www.rtrsong.org. 

As a reminder, registration fees are sliding-
scale, and we have travel grants available (apply at 
rtrsong.org/travel-grants) 

Click here to register now! 

http://www.rtrsong.org/
https://www.tickettailor.com/events/raisetherafters/2273862
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Song Scope 13: The Lakes of Pontchartrain 
by Marlene McCall 

In each Song Scope, Marlene will examine and 
discuss the historical background of a chosen song 
and, at the end, provide links so you can listen to 
various recordings online. 

The Lakes of Pontchartrain, #6364 in the 
Roud Index of Folk Song, is a ballad ς a story-song ς 
whose lyrics are sung in the first person, from the 
viewpoint of an Irish immigrant to America who is 
given shelter by a Creole woman in Louisiana. 

Historical background: 

In the peak Irish immigration period of the 
1830s through the 1850s, driven by political 
turmoil and the devastating Great Famine in 
Ireland, thousands of Irish emigrants ended up in 
Louisiana. 

Many of them landed first in northeastern 
ports like New York or Boston, and then moved to 
Louisiana for work, but also a significant number 
sailed directly to New Orleans. 

You might wonder, why this particular area 
for work? The answer is an ugly footnote to the 
already-ugly practice of slavery. Throughout the 
south, public works projects were mostly built by 
enslaved people. The labor came cheap, and the 
work conditions could be abysmal, because the 
work force could not get up and leave to find 
better conditions elsewhere. But the situation in 
Louisiana was slightly different. Enslaved labor was 
considered too financially valuable to risk in the 
deadly, mosquito-infested swamps. After all, slaves 
were property. Mistreatment could be justified, 
but death meant financial loss. Therefore, young 
Irish men were heavily recruited for work on 
levees, drainage ditches, and other public works 
projects, especially near New Orleans, because 
expanding the city's infrastructure required digging 
directly into the deadly, malaria-ridden 
backswamps. These dense wetlands stretched 
continuously from the edge of the city all the way 
north to Lake Pontchartrain ς the exact, 
treacherous landscape that serves as the backdrop 
for this song. 

In April and May of 1862, the Union Army 
sailed up the Mississippi and took New Orleans. 
When New Orleans fell, thousands of Confederate 
soldiers, sympathizers, and foreign nationals who 
refused to take the Union oath of allegiance fled 
the city. The only path out of Union-controlled New 
Orleans toward Confederate-held territory in 
northern Louisiana was to cross Lake Pontchartrain 
or navigate the treacherous "backswamps". This is 
presumably the reason behind the flight of the 
young Irishman in the song. (This presumption is 
reinforced by the lyrics about Ƙƛǎ ƳƻƴŜȅ ōŜƛƴƎ άƴƻ 
ƎƻƻŘέΦ aƻǊŜ ƻƴ ǘƘƛǎ ōŜƭƻǿΦύ 

The lyrics mention a railway train from New 
Orleans to Jackson Town. Jackson Town probably 
refers to the railway junction town of Jackson, 
Mississippi, the capital of Mississippi. The line 
would have been the New Orleans, Jackson and 
Great Northern Railway τ whose line included a 
local line running north from downtown New 
Orleans along the shores of Lake Pontchartrain. 

 

The lyrics date to the Civil War, and the 
reference to "foreign money" being "no good" 
could refer to either U.S. or Confederate currency, 
depending upon who was in control of the area at 
the time. Also, thousands of banks, during the Civil 
War, issued their own banknotes, which could be 
rejected in various towns. This, along with the 
Confederacy and Union issuing their own 
banknotes τ as did individual states τ led to a 
proliferation of notes and coinage that might not 
be acceptable in a particular region. 
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Examples of Civil War-era paper currency, including 

local municipal scrip and state notes. The constant shift 
in political control meant a traveler's money could 

instantly become 'no good' depending on which side of 
the frontline they stood. 

History of the song: 

First, about the name. There is only a single 
lake named Pontchartrain. But virtually all of the 
recordings of this song use, in the title and lyrics, 
ŜƛǘƘŜǊ ά[ŀƪŜǎ ƻŦ tƻƴǘŎƘŀǊǘǊŀƛƴέ ƻǊ ά{ƘƻǊŜǎ ƻŦ 
tƻƴǘŎƘŀǊǘǊŀƛƴέ, in the plural. I dƻƴΩǘ ƪƴƻǿ ǿƘȅΣ ŦƻǊ 
sure; there are other lakes in the area, but they 
have different names. Another alternative title for 
the song is The Creole Girl. 

The exact origin of the song is unknown, 
though it definitely seems to have originated in the 
southern United States in the 19th century, during 
or after the Civil War. The story in the song seems 
to be circa 1862 or 1863, but the song, of course, 
could have been written later. 

The origin of the tune, however, is older 
ǘƘŀƴ ǘƘŜ ǎƻƴƎΩǎ ƭȅǊƛŎǎΦ Lǘ ŎŀƳŜ ŦǊƻƳ ŀƴ !ƴƎƭƻ-
Scottish air most famously associated with the 
traditional border ballad "Jock O'Hazeldean." This 
melancholic melody likely migrated to the 
American South via British and Irish soldiers or 
immigrants. 

The tune was eventually wedded to the 
story of the wandering traveler and the Creole 
woman. 

The earliest publication date is under the 
ƴŀƳŜ ά¢ƘŜ /ǊŜƻƭŜ DƛǊƭέ ƛƴ !ƳŜǊƛŎŀƴ .ŀƭƭŀŘǎ ŀƴŘ 

Songs, a seminal folk anthology compiled in 1922 
by American folklorist Louise Pound. 

Although alternative regional arrangements 
of the tune developed in early American folkways 
τ such as a syncopated, old-time variation 
performed by Louisiana bluegrass musicians, or a 
flatly metered Western adaptation known as "On 
the Lake of the Poncho Plains" τ the modern 
recorded folk tradition belongs almost entirely to a 
single lineage. The tune was rescued from archival 
print by English traditional singer Mike Waterson in 
the 1960s, who passed it to Irish icon Christy 
Moore. By 1978, Moore's bandmate Paul Brady 
codified the song with his intricate guitar 
ŀǊǊŀƴƎŜƳŜƴǘΦ .ǊŀŘȅΩǎ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ŜŦŦŜŎǘƛǾŜƭȅ 
standardized the melody across the global folk 
landscape. Nearly every contemporary recording 
from the last fifty years shares the same melody. 

The story of the song: 

In "The Lakes of Pontchartrain", a young 
Irishman fleeing through the swamps northeast of 
New Orleans is given shelter by a Creole woman. 
He falls in love with her and asks her to marry him, 
but she is already promised to a sailor and declines. 
The song is filled with melancholy. She is kind to 
him τ kinder than he would have expected τ and 
yet, she cannot return his affection. It is a 
quintessential song of unrequited love. 

wŜƎŀǊŘƛƴƎ ǘƘŜ ǿƻǊŘ ά/ǊŜƻƭŜέΣ ŦǊƻƳ 
Wikipedia: The term Creole was originally used by 
French Creoles to distinguish people born in 
Louisiana from those born elsewhere, thus drawing 
a distinction between Old-World Europeans (and 
Africans) and their descendants born in the New 
World. The word (as used in the 19th century) was 
not a racial label τ people of European, African, or 
mixed ancestry can and have identified as 
Louisiana Creoles since the 18th century. After the 
Sale of Louisiana, the term "Creole" took on a more 
political meaning and identity, especially for those 
people of Latinate culture. The Catholic Latin-
Creole culture in Louisiana contrasted greatly with 
the Anglo-Protestant culture of Yankee Americans. 
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Lyrics as sung by Paddy McCluskey, the Louisiana 
Honeydrippers, and Martin Simpson (with slight 
variations) 

Through streams and bogs and under bush, 
I made my weary way. 
¢ƘƻǳƎƘ ǿƛƴŘŦŀƭƭǎ ǘƘƛŎƪ ŀƴŘ ŘŜǾƛƭΩǎ ŦƭƻƻŘǎΣ 
My aching feet did stray. 
Until at last by evening stars 
On higher ground I gained. 
And there I met with a Creole gal 
By the Lakes of Ponchartrain. 

άDƻƻŘ ŜǾŜƴƛƴƎ ǘƻ ȅƻǳΣ /ǊŜƻƭŜ ƎŀƭΣ 
My money is no good. 
!ƭǘƘƻǳƎƘ L ŦŜŀǊ ǘƘŜ ΩƎŀǘƻǊǎΣ ǿŜƭƭΣ 
I must sleep in the woods. 
You are welcome here, kind stranger, 
My house is very plain. 
But we never turn a stranger out 
hƴ ǘƘŜ [ŀƪŜǎ ƻŦ tƻƴŎƘŀǊǘǊŀƛƴΦέ 

{ƘŜ ǘƻƻƪ ƳŜ ǘƻ ƘŜǊ ƳŀƳƳȅΩǎ ƘƻǳǎŜΦ 
She treated me right well. 
The hair around her shoulders, 
In them jet black ringlets fell. 
LΩŘ ǘǊȅ ǘƻ ŘŜǎŎǊƛōŜ ƘŜǊ ōŜŀǳǘȅΣ 
But I find the words in vain. 
So beautiful that Creole gal, 
By the Lakes of Ponchartrain. 

²ŜƭƭΣ L ŀǎƪŜŘ ƘŜǊ ƛŦ ǎƘŜΩŘ ƳŀǊǊȅ ƳŜΤ 
She said that could not be, 
Because she loved a sailor, and 
IŜΩǎ ŦŀǊ ŀǿŀȅ ŀǘ ǎŜŀΦ 
She said that she would marry him, 
And true she would remain, 
Even though he never did come back 
To the Lakes of Ponchartrain. 
So farewell, farewell you Creole gal, 

LΩƭƭ ƴŜΩŜǊ ǎŜŜ ȅƻǳ ƴƻ ƳƻǊŜΣ 
LΩƭƭ ƴŜΩŜǊ ŦƻǊƎŜǘ ȅƻǳǊ ƪƛƴŘƴŜǎǎ ƛƴ 
The cottage by the shore. 
And at each social gathering, 
! ŦƭƻǿƛƴƎ Ǝƭŀǎǎ LΩƭƭ ŘǊŀƛƴΦ 
And drink a health to the Creole gal 
By the Lakes of Ponchartrain. 

Lyrics as sung by Mike Waterson, Planxty, Paul 
Brady, The Hothouse Flowers, Andy M. Stewart, 
Rattles on the Stovepipe, Amelia Hogan, Jon Boden, 
and The Haar (with slight variations) 

It was on one fine March morning, 
I bid New Orleans adieu. 
I took the road to Jackson town, 
My fortune to renew. 
I cursed all foreign money, 
No credit could I gain. 
Which filled my heart with longing for 
The Lakes of Pontchartrain. 

I stood on board of the railroad car 
Beneath the morning sun. 
I rode the runs till evening 
And I laid me down again. 
All strangers there, no friends to me 
Till a dark girl towards me came. 
And I fell in love with a Creole girl 
By the Lakes of Pontchatrain. 

L ǎŀƛŘΣ άaȅ ǇǊŜǘǘȅ /ǊŜƻƭŜ ƎƛǊƭΣ 
aȅ ƳƻƴŜȅ ƘŜǊŜΩǎ ƴƻ ƎƻƻŘΦ 
LŦ ƛǘ ǿŜǊŜƴΩǘ ŦƻǊ ǘƘŜ ŀƭƭƛƎŀǘƻǊǎΣ 
LΩŘ ǎƭŜŜǇ ƻǳǘ ƛƴ ǘƘŜ ǿƻƻŘΦέ 
άhƘΣ ȅƻǳΩǊŜ ǿŜƭŎƻƳŜ ƘŜǊŜΣ ƪƛƴŘ ǎǘǊŀƴƎŜǊΣ 
Our house is very plain. 
But we never turn a stranger out 
CǊƻƳ ǘƘŜ [ŀƪŜǎ ƻŦ tƻƴǘŎƘŀǘǊŀƛƴΦέ 

{ƘŜ ǘƻƻƪ ƳŜ ƛƴǘƻ ƘŜǊ ƳŀƳƳȅΩǎ ƘƻǳǎŜΣ 
And treated me right well, 
The hair upon her shoulders 
In jet black ringlets fell. 
To try to paint her beauty, 
LΩƳ ǎǳǊŜ ΩǘǿƻǳƭŘ ōŜ ƛƴ ǾŀƛƴΦ 
So handsome was that Creole girl 
By the Lakes of Pontchatrain. 

L ŀǎƪŜŘ ƘŜǊ ƛŦ ǎƘŜΩŘ ƳŀǊǊȅ ƳŜΤ 
{ƘŜ ǎŀƛŘ ǘƘŀǘ ƴŜΩŜǊ ŎƻǳƭŘ ōŜΦ 
For she had got a lover, 
And he was far at sea. 
She vowed that she would wait for him 
And true she would remain, 
¢ƛƭƭ ƘŜΩǎ ǊŜǘǳǊƴ ǘƻ Ƙƛǎ /ǊŜƻƭŜ ƎƛǊƭ  
On the Lakes of Ponchartrain. 
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{ƻ ƛǘΩǎ ŦŀǊŜ ǘƘŜŜ ǿŜƭƭΣ Ƴȅ ōƻƴƴȅ ƎƛǊƭΣ 
I never shall see you more. 
LΩƭƭ ƴŜΩŜǊ ŦƻǊƎŜǘ ȅƻǳǊ ƪƛƴŘƴŜǎǎ 
In the cottage by the shore. 
And at each social gathering, 
! Ǝƭŀǎǎ ƻŦ ǿƛƴŜ LΩƭƭ ŘǊŀƛƴΦ 
!ƴŘ LΩƭƭ ŘǊƛƴƪ ŀ ƘŜŀƭǘƘ ǘƻ ǘƘŜ /ǊŜƻƭŜ ƎƛǊƭ 
By the Lakes of Pontchatrain. 

Listen to the song: 

1953 recording by Paddy McCluskey 
Title: Lakes of Poncetrin. Starts at time stamp 1:55. 
1961 recording by the Louisiana Honeydrippers 
1974 recording by Planxty 
1978 recording by Paul Brady 
1985 recording by Martin Simpson 
1991 recording by the Hothouse Flowers 
1994 recording by Andy M. Stewart 
2006 recording by Rattles on the Stovepipe 
2013 recording by Amelia Hogan 
2016 recording by Jon Boden 
2025 recording by The Haar 

 

 
Used for meal tickets at 1994-1995 Camp Harmony. 

Submitted by Lynne Buckner. 

Seeking a new piano for The Marsh 
by Randy Craig 

Some of you are doubtlessly familiar with the 
Marsh Cabaret in downtown Berkeley. Jazz jams on 
Monday nights. Open mic and singalongs with Ellen 
Hoffman on Tuesday nights. Not Just Jazz with my 
band Randy Craig & Friends on Wednesday nights. 

Our funky old grand piano in the Cabaret has 
been through the wars and has served valorously. I 
love playing it but it is coming to the end of its life. 
We can't go on fixing it much longer. So, we are 
looking for a small grand to replace it. 

Someone out there has a piano that they 
would like to donate to our glorious artistic work. 

I'm quite picky and it would have to measure 
up to some quite picky standards: be at least 5'9", 
have good tone and even action, be able to hold a 
tuning and it has to have soul. 

If you are that piano owner and want to 
donate your piano, you could receive a tax deduction 
because of our non-profit status. Please contact me 
at randycraigpiano@gmail.com.  Thanks! 

https://www.otma.ie/record/annie-o-the-lakes-of-poncetrin-front-willie-and-mary-young-and-growing-the-trees-they-do-grow-high-sung-by-paddy-mccluskey-clough-mills-co-antrim/
https://www.youtube.com/watch?v=ztS0H0kTtks
https://www.youtube.com/watch?v=MdaqPA-chcg
https://www.youtube.com/watch?v=G4uiWo6lip0
https://www.youtube.com/watch?v=2TzOaxLZ9NU
https://www.youtube.com/watch?v=GKq0odvgtmc
https://www.youtube.com/watch?v=Vlmbj5ptfkY
https://www.youtube.com/watch?v=y4Vhaee_304
https://www.youtube.com/watch?v=kRuC3j1RAEE
https://www.youtube.com/watch?v=41xQAfOLITs
https://www.youtube.com/watch?v=Tm46uUxFAuc
mailto:randycraigpiano@gmail.com
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WŜǿǎ ƛƴ LǊƛǎƘ aǳǎƛŎ Імп ς tŜǘŜǊ Yŀǎƛƴ 
ōȅ wƛƎƎȅ wŀŎƪƛƴ 

Folk Club member Riggy Rackin explores the 
intersection of the two, Jews and Irish Music. In this 
edition, we continue wƛƎƎȅΩǎ several interviews with 
well-known folk musicians that are a part of this 
series. Additional interviews will continue in future 
issues of the Folknik. Reprinted with permission. 
ώ9ŘƛǘƻǊΩǎ ƴƻǘŜΥ ²ŀǘŎƘ ŦƻǊ ǘƘŜ ƴŜȄǘ ŜȄŎŜǊǇǘ ƻŦ WŜǿǎ ƛƴ 
LǊƛǎƘ aǳǎƛŎΣ ŀƴ ƛƴǘŜǊǾƛŜǿ ǿƛǘƘ wƻōŜǊǘ CŜƛƴŜǊΣ ƛƴ ǘƘŜ 
ƴŜȄǘ Cƻƭƪƴƛƪ  

 

 

tŜǘŜǊ Yŀǎƛƴ ƛǎ ŀ ŬŘŘƭŜǊΩǎ ŬŘŘƭŜǊΤ ƻǊ ǊŜŀƭƭȅΣ ŀ 
ƳǳǎƛŎƛŀƴΩǎ ŬŘŘƭŜǊΦ Iƛǎ ŎƭŜŀƴ ǘŀƪŜ ƻƴ ǘǊŀŘƛǝƻƴŀƭ 
ǘǳƴŜǎΣ ǿƛǘƘ ǎǘǊƻƴƎ ōƻǿƛƴƎ ŀƴŘ ƎǊŜŀǘ ƛƴǘƻƴŀǝƻƴΣ 
ƳŀƪŜǎ ƘƛƳ ŀ ǿƻƴŘŜǊŦǳƭ ǘǳƴŜ ƭŜŀŘŜǊΦ LΩƳ ǾŜǊȅ 
ƎǊŀǘŜŦǳƭ ǘƘŀǘ L ŀƳ ŀōƭŜ ǘƻ Ŧƻƭƭƻǿ ƘƛƳ ŜǾŜǊȅ ǿŜŜƪΦ 

tŜǘŜǊΥ hƴ ōƻǘƘ ǎƛŘŜǎ ƻŦ ǘƘŜ ŦŀƳƛƭȅΣ ǿŜ ŎŀƴΩǘ 
Ǝƻ ōŀŎƪ ŀƴȅ ŦǳǊǘƘŜǊ ǘƘŀƴ Ƴȅ ƎǊŜŀǘπƎǊŀƴŘǇŀǊŜƴǘǎΦ 
¢ƘŜȅ ŀƭƭ ŜƳƛƎǊŀǘŜŘ ƛƴ ǘƘŜ муфлǎΦ hƴ Ƴȅ ŘŀŘΩǎ 
ŦŀǘƘŜǊΩǎ ǎƛŘŜΣ ǘƘŜ Yŀǎƛƴǎ ǿŜǊŜ ŦǊƻƳ [ƛǘƘǳŀƴƛŀ ǿƘƛƭŜ 
ƻƴ Ƙƛǎ ƳƻǘƘŜǊΩǎ ǎƛŘŜΣ ǘƘŜǊŜ ǿŜǊŜ ǎƻƳŜ !ǳǎǘǊƛŀƴπ
WŜǿƛǎƘ Ŧƻƭƪǎ ŀǎ ǿŜƭƭΦ IŜǊ ƳŀƛŘŜƴ ƴŀƳŜ ǿŀǎ 
²ŀŎƘǘŜƭΦ hƴ Ƴȅ ƳƻǘƘŜǊΩǎ ǎƛŘŜ ǘƘŜǊŜ ǿŀǎ wǳǎǎƛŀƴ 
ŀƴŘ tƻƭƛǎƘ WŜǿǎΦ IŜǊ ƳŀƛŘŜƴ ƴŀƳŜ ǿŀǎ {ƘŜǊƳŀƴΣ 
ōǳǘ ǿƘƻ ƪƴƻǿǎ ǿƘŀǘ ƛǘ ǿŀǎ ōŜŦƻǊŜ ǘƘŜȅ ŀǊǊƛǾŜŘ ŀǘ 
9ƭƭƛǎ LǎƭŀƴŘΦ !ǎ ŦŀǊ ŀǎ Ƴȅ ƎǊŜŀǘπƎǊŀƴŘǇŀǊŜƴǘǎΣ ǘƘŜ 
ƻƴƭȅ ǘƘƛƴƎ LΩǾŜ ǎŜŜƴ ƛǎ ŀƴ ƻƭŘ ǇƘƻǘƻ ƻŦ ǘǿƻ ƻƭŘ 
ǇŜƻǇƭŜΦ IŜΩǎ ǎǘŀƴŘƛƴƎ ǿƛǘƘ ŀ ǿƘƛǘŜ ōŜŀǊŘ ŀƴŘ 
ȅŀǊƳǳƭƪŀ ŀƴŘ ǎƘŜ Ƙŀǎ ƘŜǊ ǿƛƎ ƻƴΦ hƴ Ƴȅ ŦŀǘƘŜǊΩǎ 
ǎƛŘŜΣ Ƙƛǎ ƎǊŀƴŘŦŀǘƘŜǊ {ƛƳƻƴ Yŀǎƛƴ ŎŀƳŜ ǘƻ bŜǿ ¸ƻǊƪ 
ǿƛǘƘ Ƙƛǎ ōǊƻǘƘŜǊ !ōǊŀƘŀƳΣ ǿƘƻ ōŜŎŀƳŜ ŀ ǇƻƭƛŎŜ 
ŎŀǇǘŀƛƴ ƛƴ bŜǿ ¸ƻǊƪ /ƛǘȅΦ !ōǊŀƘŀƳ ǿŀǎ ǊŜǎŜƴǘŜŘ ōȅ 
ŀ ƭƻǘ ƻŦ ǘƘŜ LǊƛǎƘ ǇƻƭƛŎŜƳŜƴ ǿƘƻ ŘƛŘƴΩǘ ƭƛƪŜ ǘŀƪƛƴƎ 
ƻǊŘŜǊǎ ŦǊƻƳ ŀ WŜǿƛǎƘ ǇƻƭƛŎŜ ŎŀǇǘŀƛƴΦ {ƛƳƻƴ ǿŀǎ ŀ 
ōƛƎΣ сΩп  ƎǳȅΣ ǿƘŜƴ Ƴƻǎǘ WŜǿƛǎƘ ƳŜƴ ŀǘ ǘƘŀǘ ǝƳŜ 
ǿŜǊŜ ƭƛƪŜ рΩт Φ IŜ ǿŀǎ ƪƴƻǿƴ ŀǎ ǘƘŜ {ŎƻǳǊƎŜ ƻŦ ǘƘŜ 
tƻƭŜǎΣ ōŜŎŀǳǎŜ ǿƘŜƴ ǘƘŜ tƻƭŜǎ ŎŀƳŜ ƛƴǘƻ ǘƘŜ 
WŜǿƛǎƘ ƴŜƛƎƘōƻǊƘƻƻŘ ǘƻ ŀǧŀŎƪ ǘƘŜ WŜǿǎΣ ƘŜ ǿƻǳƭŘ 
ŘŜŦŜƴŘ ǘƘŜƳΦ ¢Ƙƛǎ ǿŀǎ ōŀŎƪ ƛƴ 9ǳǊƻǇŜ ŀƴŘ ƘŜǊŜΣ 
ǘƻƻΣ ƛƴ bŜǿ ¸ƻǊƪΦ 

aȅ ƎǊŀƴŘŦŀǘƘŜǊΣ .Ŝƴ YŀǎƛƴΣ ǿŀǎ ŀ ƳƛƴƻǊπ
ƭŜŀƎǳŜ ōŀǎŜōŀƭƭ ǇƛǘŎƘŜǊ ƛƴ ŀ ǎŀƴŘƭƻǘ ƭŜŀƎǳŜ ƛƴ bŜǿ 
¸ƻǊƪΦ IŜ ǿŀǎ ŀƭǎƻ ŎƘƛŜŦ ŘŀƴŎŜ ƛƴǎǘǊǳŎǘƻǊ ŀǘ ǘƘŜ 
wƻǎŜƭŀƴŘ 
.ŀƭƭǊƻƻƳ 
ŀƴŘ ŀ 
ƭƛŎŜƴǎŜŘ 
ǇƭǳƳōŜǊΦ 
Iƛǎ ǿƛŦŜΣ 
CǊŀƴŎŜǎΣ 
ŘƛŘƴΩǘ ƘŀǾŜ 
ŀ ŎŀǊŜŜǊΣ 
ōǳǘ ƘŀŘ ŀ 
ƎŀƳōƭƛƴƎ 
ǇǊƻōƭŜƳΣ 
ŀƴŘ ǎƘŜ 
ƭƻǎǘ ŀ ƭƻǘ 
ƻŦ ƳƻƴŜȅΦ  
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¢Ƙƛǎ ƛǎ Ƴȅ ŘŀŘ ǿƘŜƴ ƘŜ ǿŀǎ ŀōƻǳǘ ǘƘǊŜŜ 
ȅŜŀǊǎ ƻƭŘΣ ǘŀƪŜƴ ƛƴ 5ŜǘǊƻƛǘ ǿƘŜƴ Ƙƛǎ ǇŀǊŜƴǘǎ ƘŀŘ 
ǎŜǇŀǊŀǘŜŘ ŦƻǊ ŀ ǿƘƛƭŜΦ ¢ƘŜȅ Ǝƻǘ ōŀŎƪ ǘƻƎŜǘƘŜǊ ƭŀǘŜǊΦ 
L ƳŜǘ ǘƘŜƳ ǘǿƛŎŜΦ Lƴ мфсм ǿŜ ǿŜƴǘ ǘƻ bŜǿ ¸ƻǊƪ ǘƻ 
Ǿƛǎƛǘ ŀƴŘ ǘƘŜƴ ƛƴ Ωср ǘƘŜȅ ŎŀƳŜ ƻǳǘ ŀƴŘ ǎǘŀȅŜŘ ǿƛǘƘ 
ǳǎ ƛƴ .ŜǊƪŜƭŜȅ ǿƘŜƴ L ǿŀǎ ƭƛǧƭŜΦ L ǿŀǎ ōƻǊƴ ƛƴ ΩроΦ 
aȅ ŘŀŘ ƭŜƊ ƘƻƳŜ ǿƘŜƴ ƘŜ ǿŀǎ мтΦ 

 

¢Ƙƛǎ ǇƛŎǘǳǊŜ ǿŀǎ ǘŀƪŜƴ ǿƘŜƴ ƘŜ ǿŀǎ ŀōƻǳǘ нлΦ 

 

Iƛǎ ōǊƻǘƘŜǊ ǿŀǎ ƘŀƴŘǎƻƳŜΣ ǘƻƻΦ [ŀǊǊȅΣ ǘƘŜ 
ƳƛŘŘƭŜ ōǊƻǘƘŜǊΣ ǿŀǎ сΩп  ŀƴŘ ǿŀǎ ŀ ǇǊƻπōŀǎŜōŀƭƭ 
ǇƛǘŎƘŜǊ ƛƴ ǘƘŜ bŜǿ ¸ƻǊƪ Dƛŀƴǘǎ ŦŀǊƳ ǎȅǎǘŜƳΦ IŜ Ǝƻǘ 
ŀ ǎƻǊŜ ŀǊƳ ŀƴŘ ƘŀŘ ǘƻ ǉǳƛǘΣ ǎƻ ƴŜǾŜǊ ƳŀŘŜ ƛǘ ǘƻ ǘƘŜ 
ƳŀƧƻǊǎΦ aȅ ŘŀŘ ƭŜƊ ƘƻƳŜ ŀƴŘ ōŜŎŀƳŜ ŀ ǇƭǳƳōŜǊ 
ƛƴ tŀƴŀƳŀΣ ŀƴŘ ǘƘŜƴ ƛƴ ²²LL ƘŜ ǿŀǎ ŀ bŀǾȅ 
{ŜŀōŜŜ ǎǘŀǝƻƴŜŘ ƛƴ ǘƘŜ {ƻǳǘƘ tŀŎƛŬŎΣ ƻƴ ŀ ƭƛǧƭŜ 
ƛǎƭŀƴŘ ƴŜŀǊ .ƻǊƴŜƻ ŎŀƭƭŜŘ aŀƴǳǎ LǎƭŀƴŘΦ ²ƛǘƘ ƘƛƳ 
ǘƘŜǊŜ ǿŀǎ ²ƛƭƭƛŜ WƻƘƴǎƻƴ ƻŦ ¢ƘŜ DƻƭŘŜƴ DŀǘŜ 
vǳŀǊǘŜǘΣ ǘƘŜ ǇŜƻǇƭŜ ǿƘƻ ōŀŎƪŜŘ ǳǇ [ŜŀŘōŜƭƭȅΣ ŀƴŘ 
Ƴȅ ŘŀŘ ōŜŦǊƛŜƴŘŜŘ ƘƛƳΦ 5ŀŘ ōǊƻǳƎƘǘ ƘƛƳ ƻǾŜǊ ǘƻ 
Ƙƛǎ ǎƛŘŜ ƛƴ ǘƘŜ ǘƘŜƴπǎŜƎǊŜƎŀǘŜŘ ōŀǊǊŀŎƪǎΣ ŀƴŘ ǘƘŜ 
ƻǘƘŜǊ Ǝǳȅǎ Ǝƻǘ ǊŜŀƭƭȅ ŀƴƎǊȅΦ ¢ƘŜȅ ǎŀƛŘ ŘƻƴΩǘ ōǊƛƴƎ 
ǘƘŀǘ άƴϝϝϝϝϝέ ƻǾŜǊ ŀƎŀƛƴΦ aȅ ŘŀŘ ǘƘŜƴ ƳƻǾŜŘ ƛƴǘƻ 
ǘƘŜ ōƭŀŎƪ ōŀǊǊŀŎƪǎΦ ¢ƘŜ ǎƛƴƎƛƴƎ ƎǊƻǳǇ ƘŀŘ ƴƻ 
ŎƻƴƴŜŎǝƻƴ ǘƻ {ŀƴ CǊŀƴŎƛǎŎƻΤ ǘƘŜ ƴŀƳŜ ǊŜŦŜǊǊŜŘ ǘƻ 
ǘƘŜ άDƻƭŘŜƴ DŀǘŜ ǘƻ IŜŀǾŜƴέ ƻǊ ǎƻƳŜǘƘƛƴƎ ƭƛƪŜ 
ǘƘŀǘΦ ¢ƘŜȅ ǿŜǊŜ ŀ ƎƻǎǇŜƭ ƎǊƻǳǇΦ ! ƭƛǧƭŜ ƭŀǘŜǊ ŀƊŜǊ 
ǘƘŜ ǿŀǊΣ ŘŀŘ ǿŀǎ ŀǎƪŜŘ ǘƻ ōŜ WƻǎƘ ²ƘƛǘŜΩǎ ƳŀƴŀƎŜǊΦ 
!ǘ ƻƴŜ Ǉƻƛƴǘ ƘŜ ƎŀǾŜ ŀ ƘƻǳǎŜ ŎƻƴŎŜǊǘ ƛƴ .ŜǊƪŜƭŜȅ 
ǿƘŜǊŜ ƘŜ ƭƛǾŜŘ ŀƴŘ ƻƴŜ ƻŦ Ƙƛǎ ŦǊƛŜƴŘǎ ǎŀƛŘ WƻǎƘ 
ƴŜŜŘŜŘ ǎƻƳŜƻƴŜ ǘƻ ƭƻƻƪ ŀƊŜǊ ƘƛƳΦ 

5ŀŘ ŀƴŘ ƳƻƳ ōƻǘƘ ǿŜƴǘ ǘƻ .Ǌƻƻƪƭȅƴ 
/ƻƭƭŜƎŜ ƛƴ bŜǿ ¸ƻǊƪΦ aƻƳ ƎǊŀŘǳŀǘŜŘ ŀǘ ŀƎŜ нлΣ 
ōŜŎŀǳǎŜ ōŀŎƪ ǘƘŜƴ ǘƘŜȅ ƻũŜǊŜŘ ŀƴ ŀŎŎŜƭŜǊŀǘŜŘ 
ǇǊƻƎǊŀƳΦ ¢ƘŜƴ ǎƘŜ ǿŜƴǘ ǘƻ ƎǊŀŘ ǎŎƘƻƻƭ ŀǘ ǘƘŜ 
¦ƴƛǾŜǊǎƛǘȅ ƻŦ /ƘƛŎŀƎƻΣ ƛƴ ǇǎȅŎƘƻƭƻƎȅΦ 5ŀŘ ǿŜƴǘ ƻǳǘ 
ǘƘŜǊŜ ǿƛǘƘ ƘŜǊ ǎƘƻǊǘƭȅ ŀƊŜǊ ƘŜ ǿŀǎ ŘƛǎŎƘŀǊƎŜŘ ŀƴŘ 
ǘƘŜȅ Ǝƻǘ ƳŀǊǊƛŜŘ ǘƘŜǊŜ ƛƴ мфпсΣ ŀƴŘ ƛƳƳŜŘƛŀǘŜƭȅ 
ŎŀƳŜ ƻǳǘ ǘƻ /ŀƭƛŦƻǊƴƛŀΦ 5ŀŘ ǿŜƴǘ ǘƻ /ŀƭ .ŜǊƪŜƭŜȅ ŦƻǊ 
Ƙƛǎ ŜƴƎƛƴŜŜǊƛƴƎ ŘŜƎǊŜŜΣ ŀƴŘ ƛƴ ǘƘŜ ƳƛŘπΩрлǎ ǎǘŀǊǘŜŘ 
Ƙƛǎ ƻǿƴ ŬǊƳ ŎŀƭƭŜŘ YŀǎƛƴΣ DǳǘƳŀƴƴ ŀƴŘ !ǎǎƻŎƛŀǘŜǎΦ 
aƻƳ ǇǊŀŎǝŎŜŘ ǇǎȅŎƘƻƭƻƎȅΦ ²ƘŜƴ ǎƘŜ ǿŀǎ ŀǘ 
.Ǌƻƻƪƭȅƴ /ƻƭƭŜƎŜΣ ǘƘŜǊŜ ǿŀǎ ŀ ǎǘǳŘŜƴǘ ŎŀƭƭŜŘ hǎŎŀǊ 
.ǊŀƴŘ ǿƘƻ ƘŀŘ ŀ ǊŀŘƛƻ ǎƘƻǿ ƻƴ ŎŀƳǇǳǎ ŀƴŘ ǇƭŀȅŜŘ 
ŀ ƭƻǘ ƻŦ Ŧƻƭƪ ƳǳǎƛŎΦ 

{ƘŜ ƭƛƪŜŘ ƛǘ ŀ ƭƻǘΦ ²ƘŜƴ L ǿŀǎ ƭƛǧƭŜΣ ǘƘŜȅ 
ǿƻǳƭŘ Ǉƭŀȅ ¸ƻǳƴƎ tŜƻǇƭŜΩǎ wŜŎƻǊŘǎ ŦƻǊ ƳŜΦ L ƘŀŘ ƴƻ 
ƛŘŜŀ ŀǘ ǘƘŜ ǝƳŜΣ ōǳǘ ǘƘŀǘ ǿŀǎ ŦǊƻƳ ǘƘŜ άƭŜƊΣέ ȅƻǳ 
ƪƴƻǿΣ άtŜƻǇƭŜΩǎ aǳǎƛŎΦέ bƻǘ ǘƘŀǘ ŦŀǊ ƭŜƊΣ ōǳǘ 
ƭƛōŜǊŀƭǎΦ tŜǘŜ {ŜŜƎŜǊ ƎŀǾŜ ŦǊŜŜ ŎƘƛƭŘǊŜƴΩǎ ŎƻƴŎŜǊǘǎ ŀǘ 
[ƛǾŜ hŀƪ tŀǊƪ ƛƴ .ŜǊƪŜƭŜȅ ƛƴ ǘƘŜ ΨрлǎΣ ǎƻ Ƴȅ ƳƻƳ 
ǿƻǳƭŘ ǘŀƪŜ Ƴȅ ǎƛǎǘŜǊ ŀƴŘ ƳŜΣ ŀƴŘ ŘǊƻǇ ǳǎ ƻũΦ 
²ƘŜƴ ǎƘŜΩŘ ŎƻƳŜ ǘƻ ǇƛŎƪ ǳǎ ǳǇΣ ǎƘŜΩŘ ōǳȅ ǳǎ ŀ Ŧƻƭƪ 
ƳǳǎƛŎ ǊŜŎƻǊŘΣ ƭƛƪŜ ǘƘƛǎΣ Ƴȅ ŬǊǎǘ ƻƴŜΣ ǘƘŜ tŜǘŜ {ŜŜƎŜǊ 
ǎŀƳǇƭŜǊΦ hƴŜ ǎƛŘŜ ƛǎ ǎǘǳŘƛƻΣ ǘƘŜ ƻǘƘŜǊ ǎƛŘŜ ƛǎ ƭƛǾŜΦ 
wŜŎƻǊŘŜŘ ƛƴ мфрп ƻƴ CƻƭƪǿŀȅǎΦ 

https://en.wikipedia.org/wiki/Golden_Gate_Quartet
https://en.wikipedia.org/wiki/Golden_Gate_Quartet
https://en.wikipedia.org/wiki/Josh_White
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¢ƘŜ ŜŀǊƭƛŜǎǘ ƻƴŜǎ L Ŏŀƴ ǊŜƳŜƳōŜǊ ŀǊŜ ŦǊƻƳ 
ƭƛǎǘŜƴƛƴƎ ǘƻ ǘƘŜ ¸ƻǳƴƎ tŜƻǇƭŜǎ ƛǎ .ǳǊƭ LǾŜǎΦ 

 

¢ƘŜƴΣ ǘƘŜǊŜ ǿŜǊŜ ǘƘŜ ƳǳǎƛŎŀƭ άƛǘέ ƳƻƳŜƴǘǎ 
ǘƘŀǘ Ƙƛǘ ƳŜ ǇŜǊǎƻƴŀƭƭȅΣ ǿƘŜƴ ǘƘŜ ƭƛƎƘǘ ǿŜƴǘ ƻƴΦ 
²ƘŜƴ L ǿŀǎ ŀōƻǳǘ мнΣ L ǿŀǎ ŀǘ ƘƻƳŜ ƻƴ ŀ Ǌŀƛƴȅ ŘŀȅΣ 
ŀƴŘ L Ƨǳǎǘ ǘƻƻƪ ƻǳǘ ƻƴŜ ƻŦ Ƴȅ ǇŀǊŜƴǘǎΩ ŎƭŀǎǎƛŎŀƭ 
ǊŜŎƻǊŘǎ ŀǘ ǊŀƴŘƻƳ ŀƴŘ Ǉǳǘ ƛǘ ƻƴΣ ŀƴŘ ǎŜŜ ƛŦ L ƭƛƪŜ ƛǘΦ 

¢Ƙƛǎ ǿŀǎ ǘƘŜ ƻƴŜΣ .ŜŜǘƘƻǾŜƴΩǎ {ƛȄǘƘ 
{ȅƳǇƘƻƴȅΣ ŀƴŘ L ƭƻǾŜŘ ƛǘΦ L ƪŜǇǘ ǇƭŀȅƛƴƎ ƛǘ ƻǾŜǊ ŀƴŘ 
ƻǾŜǊΦ 

 

!ƴŘ ǘƘŜƴ ƻŦ ŎƻǳǊǎŜ ŎŀƳŜ ǘƘŜ άƛǘέ ƳƻƳŜƴǘ 
ŦƻǊ ŀƭƭ ƻŦ ǳǎΣ aŜŜǘ ǘƘŜ .ŜŀǘƭŜǎΦ L ǊŜƳŜƳōŜǊ 9Ř 
{ǳƭƭƛǾŀƴ τ ŜŀǊƭȅΣ ŀǎ ŀ ŦŀƳƛƭȅΣ ǿŜ ǿŀǘŎƘŜŘ ǘƘŀǘ ǎƘƻǿΦ 
!ƴŘ ŦƻǊ ǎƻ ƳŀƴȅΣ ƛǘ ŎƘŀƴƎŜŘ ŜǾŜǊȅǘƘƛƴƎΦ 

¢ƘŜ ŬǊǎǘ ŀƭōǳƳ L ŜǾŜǊ ōƻǳƎƘǘ ŦƻǊ ƳȅǎŜƭŦΣ 
ǿƛǘƘ Ƴȅ ƻǿƴ ƳƻƴŜȅΣ ŦƻǊ фф ŎŜƴǘǎΣ ƛƴ ŜŀǊƭȅ ΩспΣ ǿŀǎ 
ƴƻǘ ŀ ƳǳǎƛŎ ŀƭōǳƳΦ Lǘ ǿŀǎ ŀƭōǳƳ ƻŦ YŜƴƴŜŘȅ 
ǎǇŜŜŎƘŜǎΦ ²ƘŜƴ L ƎǊŜǿ ǳǇΣ YŜƴƴŜŘȅ ǿŀǎ ŀ ƘŜǊƻ ǘƻ 
ƳŜΦ Lƴ мфснΣ ǿŜ ƘŜŀǊŘ ƘƛƳ ǎǇŜŀƪ ŀǘ aŜƳƻǊƛŀƭ 
{ǘŀŘƛǳƳ ƻƴ ǘƘŜ ¦/ ŎŀƳǇǳǎΦ !ƴŘ ŘŀŘ ōŜƛƴƎ ŀƴ 
ŀƭǳƳƴǳǎΣ ǿŜ Ǝƻǘ ƛƴΦ 

 

https://riggy.com/biography/
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¢ƘŜƴ ǘƘŜ ƴŜȄǘ ǊŜŀƭƭȅ ōƛƎ ƳƻƳŜƴǘ ǿŀǎ 
ƭƛǎǘŜƴƛƴƎ ǘƘŜ ŬǊǎǘ .ƻǘƘȅ .ŀƴŘ ŀƭōǳƳΤ ǘƘŀǘΩǎ ǿƘŜƴ L 
ŦŜƭƭ ǘƻǘŀƭƭȅΣ ƘŜŀŘ ƻǾŜǊ ƘŜŜƭǎ ƛƴ ƭƻǾŜ ǿƛǘƘ LǊƛǎƘ ƳǳǎƛŎΦ 
L ƭƛǾŜŘ ƴŜȄǘ ŘƻƻǊ ǘƻ ŀ ǎǘǳŘŜƴǘ ŎƻπƻǇ ǿƛǘƘ ŀ ŎŜƴǘǊŀƭ 
ƪƛǘŎƘŜƴΦ L ǿŀǎ ƻƴπŎŀƭƭ ŀƴŘ L Ǝƻǘ ŀ Ŏŀƭƭ ǘƘŀǘ ǘƘŜȅ 
ƴŜŜŘŜŘ ǎƻƳŜ ƘŜƭǇΦ L ƘŀǇǇŜƴŜŘ ǘƻ ōŜ ƘƻƳŜ ŀƴŘ L 
ŎŀƳŜ ǊƛƎƘǘ ƻǾŜǊ ŀƴŘ ǿƻǊƪŜŘΦ !ƴƻǘƘŜǊ ǎǘǳŘŜƴǘ ŀƴŘ L 
Ǝƻǘ ǘƻ ǘŀƭƪƛƴƎ ŀōƻǳǘ Ŧƻƭƪ ƳǳǎƛŎΦ {ƘŜ ǎŀƛŘΣ ά²ŜƭƭΣ ƛŦ 
ȅƻǳ ƭƛƪŜ Ŧƻƭƪ ƳǳǎƛŎΣ ȅƻǳ ƳƛƎƘǘ ƭƛƪŜ ǘƘƛǎ LǊƛǎƘ ƎǊƻǳǇ 
¢ƘŜ .ƻǘƘȅ .ŀƴŘΦ bŜǾŜǊ ƘŜŀǊŘ ƻŦ ǘƘŜƳΦ ! ŦŜǿ ǿŜŜƪǎ 
ƭŀǘŜǊΣ L ǿŀǎ ǘƘǳƳōƛƴƎ ǘƘǊƻǳƎƘ ǘƘŜ [tǎ ƛƴ ǘƘŜ ǇǳōƭƛŎ 
ƭƛōǊŀǊȅΣ ŀƴŘ L ǎŀǿ ¢ƘŜ .ƻǘƘȅ .ŀƴŘΣ ŀƴŘ ǎŀƛŘΣ άǘƘŀǘΩǎ 
ǘƘŜ ƻƴŜ ǎƘŜ ǿŀǎ ǘŜƭƭƛƴƎ ƳŜ ŀōƻǳǘΦέ ¢ƻƻƪ ƛǘ ƘƻƳŜΣ 
Ǉǳǘ ƛǘ ƻƴ Ƴȅ ǊŜŎƻǊŘ ǇƭŀȅŜǊΤ ƅƻƻǊŜŘΗ L ƳŜŀƴ ƛǘ ǿŀǎ 
ƭƛƪŜ ¢ƘŜ .ŜŀǘƭŜǎ ƻƴ 9Ř {ǳƭƭƛǾŀƴ ŦƻǊ ƳŜΦ 

Wǳƭƛŀ aǳǊǇƘȅ ǿŀǎ ǘƘŜ ƻƴŜ ǿƘƻ ǘƻƭŘ ƳŜ 
ŀōƻǳǘ ǘƘŜƳ ƛƴ ǘƘŜ ŎƻπƻǇ ƪƛǘŎƘŜƴΦ ! ŦŜǿ ǿŜŜƪǎ ŀƊŜǊ 
ǘƘŀǘΣ L ǿŀǎ ƎƻƛƴƎ ǘƘǊƻǳƎƘ ǘƘŜ Ǉƛƴƪ ǎŜŎǝƻƴ ƛƴ ǘƘŜ 
/ƘǊƻƴƛŎƭŜΣ ŀƴŘ ǘǿƻ ƳŜƳōŜǊǎ ƻŦ ǘƘŜ ōŀƴŘ ǿŜǊŜ 
ƎƻƛƴƎ ǘƻ ōŜ ǇƭŀȅƛƴƎ ŀǘ ¢ƘŜ DǊŜŀǘ !ƳŜǊƛŎŀƴ aǳǎƛŎ 
IŀƭƭΣ ǿƛǘƘ ǘǿƻ ƻǘƘŜǊ ǇŜƻǇƭŜ L ƘŀŘ ƴŜǾŜǊ ƘŜŀǊŘ ƻŦ ŀǘ 
ǘƘŀǘ ǝƳŜΥ tƘƛƭ ŀƴŘ WƻƘƴƴȅ /ǳƴƴƛƴƎƘŀƳΦ hYΣ ōǳǘ L 
ǊŜŎƻƎƴƛȊŜŘ aƛŎƘŜŀƭ h 5ƻƳƘƴŀƛƭƭ ŀƴŘ ¢Ǌƛƻƴŀ bƛ 
5ƻƳƘƴŀƛƭƭΦ L ŀǎƪŜŘ ƘŜǊ ƛŦ ǎƘŜ ǿŀƴǘŜŘ ǘƻ ƎƻΣ ōǳǘ ǎƘŜ 
ǎŀƛŘ ƴƻΣ ƛǘΩǎ ƴƻǘ ƘŜǊ ŦŀǾƻǊƛǘŜ ǎǘǳũΦ L ǎŀƛŘ hYΣ ōǳǘ LΩƳ 
ƎƻƛƴƎΗ LǘΩǎ ŦǳƴƴȅΣ ōǳǘ ƛƴ ǘƘŀǘ ŎƘŀƛƴ ƻŦ ŜǾŜƴǘǎ L ƳŜǘ 
ǇŜƻǇƭŜ ŀƊŜǊ ǘƘŜ ŎƻƴŎŜǊǘ ǿƘƻ ǘƻƭŘ ƳŜ ŀōƻǳǘ ǘƘŜ 
LǊƛǎƘ ǎŜǎǎƛƻƴ ƛƴ .ŜǊƪŜƭŜȅΦ ¢Ƙƛǎ ǿŀǎ ƛƴ ǘƘŜ Ŧŀƭƭ ƻŦ ΩурΦ L 
ōŜƎŀƴ ƎƻƛƴƎ ƻǳǘ ǘƻ ƭƛǎǘŜƴ ǘƻ ǘƘŜ ƳǳǎƛŎ ŀǘ aƻǊƛŀǊǘȅΩǎ 

LǊƛǎƘ tǳō ŀǘ ǘƘŀǘ ǝƳŜΦ ¢ƘŀǘΩǎ ǿƘŜǊŜ L ƳŜǘ /ŀǘƘȅ 
/ƘƛƭŎƻǧ ŀƴŘ [ŀƴƛ IŜǊǊƳŀƴƴΦ hƴŜ ¢ǳŜǎŘŀȅ ƴƛƎƘǘΣ 
ǘƘƛǎ ŎƻƴŎŜǊǝƴŀ ǇƭŀȅŜǊ !ƭŀƴ [ƻŎƘƘŜŀŘ ǎŀǿ ƳŜ ŀƴŘ 
ǎŀƛŘΣ ά¸ƻǳ ŎƻƳŜ ƘŜǊŜ ŜǾŜǊȅ ǿŜŜƪ ǘƻ ƭƛǎǘŜƴ ǘƻ ǳǎΤ Řƻ 
ȅƻǳ Ǉƭŀȅ ŀƴ ƛƴǎǘǊǳƳŜƴǘΚέ L ǎŀƛŘΣ ά²ŜƭƭΣ L ǇƭŀȅŜŘ 
Ǿƛƻƭƛƴ ƛƴ ƘƛƎƘ ǎŎƘƻƻƭΣ ōǳǘ L ƘŀǾŜƴΩǘ ǘƻǳŎƘŜŘ ƛǘ ƛƴ 
ȅŜŀǊǎΦέ !ƴŘ ƘŜ ǎŀƛŘ ά5ƻ ȅƻǳ ǎǝƭƭ ƘŀǾŜ ƛǘΚ ²Ƙȅ ŘƻƴΩǘ 
ȅƻǳ ōǊƛƴƎ ƛǘ Řƻǿƴ ǎƻƳŜǝƳŜΚέ 

L ōǊƻǳƎƘǘ ƛǘ Řƻǿƴ ŀƴŘ ǎǘŀǊǘŜŘ ǘƻ ƭŜŀǊƴ LǊƛǎƘ 
ǘǳƴŜǎΦ L ǿŀǎ ƻũ ŀƴŘ ǊǳƴƴƛƴƎΦ ¢ƘŜ LǊƛǎƘ {ŜǎǎƛƻƴǎΦ 

Lƴ мфусΣ L ǿŜƴǘ ǘƻ ŀƴ ƻǇŜƴ ƘƻǳǎŜ ŀǘ ŀƴ LǊƛǎƘ 
ƛƳǇƻǊǘ ǎǘƻǊŜ ƛƴ hŀƪƭŀƴŘΦ L ǎŀǘ ŀƴŘ ƭƛǎǘŜƴŜŘ ǘƻ ǘƘŜ 
ǘǿƻ ƳǳǎƛŎƛŀƴǎ ǇƭŀȅƛƴƎΣ ŀ ŬŘŘƭŜǊ ŀƴŘ ŀ ƘŀǊǇ ǇƭŀȅŜǊΦ 
Lǘ ǿŀǎ Ƴȅ ŬǊǎǘ ǝƳŜ ƘŜŀǊƛƴƎ LǊƛǎƘ ƘŀǊǇΣ ŀƴŘ ǘƘŜ 
ŬŘŘƭŜǊ ǿŀǎ ǊŜŀƭƭȅ ƻǳǘǎǘŀƴŘƛƴƎΦ L ŀǎƪŜŘ ƘƛƳ ƛŦ ƘŜ 
ƎŀǾŜ ƭŜǎǎƻƴǎΣ ŀƴŘ ǎǘŀǊǘŜŘ ƭŜǎǎƻƴǎ ǿƛǘƘ ƘƛƳΦ IŜ ƛǎ 
WƻŜ 9ŘŜƭōŜǊƎΣ ǿƘƻ Ǉƭŀȅǎ ŎƭŀǎǎƛŎŀƭ ƳǳǎƛŎ ƛƴ 
ƻǊŎƘŜǎǘǊŀǎ ŀƴŘ ǎƳŀƭƭ ŜƴǎŜƳōƭŜǎΣ ŀƴŘΣ ōŜŦƻǊŜ 
ƳƻǾƛƴƎ ǘƻ .ŜǊƪŜƭŜȅΣ ǇƭŀȅŜŘ ŬŘŘƭŜ ƛƴ ǘƘŜ 
aŀǎǎŀŎƘǳǎŜǧǎ ŎƻƴǘǊŀ ŘŀƴŎŜ ōŀƴŘ ²ƛƭŘ !ǎǇŀǊŀƎǳǎΦ 
IŜ ǿŀǎ ŀƴ ŜȄŎŜƭƭŜƴǘ ǘŜŀŎƘŜǊΣ ōǳǘ L ǿŀǎƴϥǘ Ƙƛǎ ōŜǎǘ 
ǎǘǳŘŜƴǘ ōŜŎŀǳǎŜ L ŘƛŘƴϥǘ ǇǊŀŎǝŎŜ ŜƴƻǳƎƘ ƻŦ ǿƘŀǘ 
ƘŜ ǘŀǳƎƘǘ ƳŜΦ .ǳǘ L ōŜƴŜŬǘ ŜǾŜƴ Ƴŀƴȅ ȅŜŀǊǎ ƭŀǘŜǊΣ 
ǊŜƳŜƳōŜǊƛƴƎ ŀƴŘ ǿƻǊƪƛƴƎ ƻƴ Ƙƛǎ ƭŜǎǎƻƴǎ ŀōƻǳǘ 
ǊŜƭŀȄŀǝƻƴ ǿƘƛƭŜ ǇƭŀȅƛƴƎΣ ŀƴŘ ŜǾŜƴ ǳǎƛƴƎ ǿƘŀǘ L ƴƻǿ 
ƎŀǘƘŜǊ ƛǎ ŀ ƳŜǘƘƻŘ ŀŎǘƻǊΩǎ ŀǇǇǊƻŀŎƘ ǘƻ ǇŀȅƛƴƎ 
ŀǧŜƴǝƻƴ ŀƴŘ ƎŜǩƴƎ ƛƴǘƻ ǘƘŜ ǿŜŜŘǎ ǿƛǘƘ ƛǘΦ ¢ƘŜ 
ƘŀǊǇ ǇƭŀȅŜǊ ŀǘ ǘƘŀǘ ƎƛƎ ǿŀǎ aŀǳǊŜŜƴ .ǊŜƴƴŀƴΣ ŀƴŘ 
ǿŜ ǎǘǊǳŎƪ ǳǇ ŀ ŦǊƛŜƴŘǎƘƛǇΦ WƻŜ ŀƴŘ aŀǳǊŜŜƴΩǎ ƎƛƎǎ 
ǿŜǊŜ ƳŀƎƛŎŀƭΦ WƻŜ ǿŜƴǘ ƻƴ ǘƻ ŎƻƴŎŜƴǘǊŀǘŜ ƳƻǊŜ ƻƴ 
Ƙƛǎ ŎŀǊŜŜǊ ƛƴ ŎƭŀǎǎƛŎŀƭ ƳǳǎƛŎΦ IŜ ƛǎ ƻƴŜ ƻŦ ǘƘƻǎŜ ǊŀǊŜ 
ƳǳǎƛŎƛŀƴǎ ǿƘƻ Ŏŀƴ ǎǿƛǘŎƘ ƎŜŀǊǎ ōŜǘǿŜŜƴ ŎƭŀǎǎƛŎŀƭ 
ŀƴŘ ǘǊŀŘ ǇƭŀȅƛƴƎ ŀƴŘ ǎƘƻǿ ŜȄŎŜƭƭŜƴŎŜ ŀǘ ōƻǘƘΦ 

Lƴ млǘƘ ƎǊŀŘŜΣ L ƘŀŘ ǎǘŀǊǘŜŘ ǇƭŀȅƛƴƎ Ǿƛƻƭƛƴ 
ŀƴŘ ŎƻƴǝƴǳŜŘ ŦƻǊ ǘǿƻ ƻǊ ǘƘǊŜŜ ȅŜŀǊǎΦ L ǿŀǎ ƛƴǎǇƛǊŜŘ 
ōȅ ǘƘŜ ƳǳǎƛŎ ǘŜŀŎƘŜǊ [ŀǳǊŀ ²ŜōŜǊΣ ǿƘƻ ǎǘŀǊǘŜŘ ŀ 
ōŜƎƛƴƴƛƴƎ ƻǊŎƘŜǎǘǊŀΦ ²Ŝ ŎƻǳƭŘ ŎƘƻƻǎŜ ǿƘŀǘŜǾŜǊ 
ƛƴǎǘǊǳƳŜƴǘ ǿŜ ǿŀƴǘŜŘΦ {ƘŜ ƘŀŘ ŀ ǎȅƴŘƛŎŀǘŜŘ ǎƘƻǿ 
ƻƴ Yv95 ǘƘŀǘ ǿŜƴǘ ƻǳǘ ǘƻ b9¢κt.{ ƭŀǘŜǊΣ ά[ŀǳǊŀ 
²ŜōŜǊ τ Cƻƭƪ DǳƛǘŀǊΦέ !ǎ ƘŜǊ ƳǳǎƛŎ ŎƭŀǎǎΣ ǿŜ Ǝƻǘ ǘƻ 
Ǝƻ ƻƴ ǘƘŜ ǎŜǘ ƛƴ ǘƘŜ ǎǘǳŘƛƻΦ {ƘŜ ƘŀŘ tŜǘŜ {ŜŜƎŜǊΣ 
aƛƪŜ {ŜŜƎŜǊΣ 9ƭƛȊŀōŜǘƘ /ƻǧŜƴΣ ǿƘƻ ǿǊƻǘŜ άCǊŜƛƎƘǘ 
¢ǊŀƛƴΣέ ŎƭŀǎǎƛŎŀƭ ƎǳƛǘŀǊƛǎǘ /ƘǊƛǎǘƻǇƘŜǊ tŀǊƪŜƴƛƴƎΦ !ƴ 
ƛƴŎǊŜŘƛōƭŜ ǘƘƛƴƎ ǘƻ ōŜ ŀōƭŜ ǘƻ ǎŜŜ ǘƘƻǎŜ ǇŜƻǇƭŜΦ 

L ǘǊƛŜŘ CǊŜƴŎƘ ƘƻǊƴ ǿƘŜƴ L ǿŀǎ ƛƴ ƧǳƴƛƻǊ 
ƘƛƎƘΣ ŀƴŘ ŎƭŀǊƛƴŜǘ ƭŀǘŜǊΣ ŀƴŘ ǘƘŜƴ ƎŀǾŜ ǘƘƻǎŜ ǳǇΦ 
¢ƘŜ ǿƛƴŘ ƛƴǎǘǊǳƳŜƴǘǎ ǿŜǊŜƴΩǘ ŘƻƛƴƎ ǿŜƭƭ ŦƻǊ ƳŜΦ 

https://en.wikipedia.org/wiki/The_Bothy_Band
http://www.michealodomhnaill.com/biography.htm
https://en.wikipedia.org/wiki/Tr%C3%ADona_N%C3%AD_Dhomhnaill
https://en.wikipedia.org/wiki/Tr%C3%ADona_N%C3%AD_Dhomhnaill
http://www.sfgate.com/news/article/OBITUARY-Laura-Weber-3021199.php
https://en.wikipedia.org/wiki/Christopher_Parkening
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!ƴŘΣ L ǿŀǎƴΩǘ ƛƴǘƻ ǇǊŀŎǝŎƛƴƎ ǾŜǊȅ ƳǳŎƘΦ .ǳǘ ǘƘŜ 
ǾƛƻƭƛƴΣ L ǊŜŀƭƭȅ ƭƻǾŜŘ ǘƘŀǘΦ .ǳǘ ǘƘŜƴ L Ƨǳǎǘ ǎǘƻǇǇŜŘ 
ŀƴŘ ƪŜǇǘ ǘƘŜ Ǿƛƻƭƛƴ ƛƴ Ƴȅ ŎƭƻǎŜǘ ŦƻǊ Ƴŀƴȅ ȅŜŀǊǎΦ Lǘ 
ǿŀǎ ǳƴǳǎŜŘ ŦǊƻƳ ƳŀȅōŜ Ωтн ǳƴǝƭ 5ŜŎŜƳōŜǊ ƻŦ ΩурΦ 

 

{ƻΣ L ŦŜƭƭ ƛƴ ƭƻǾŜ ǿƛǘƘ ǘƘŜ .ƻǘƘȅ .ŀƴŘΣ ōǳǘ 
ǿƘŜƴ L ǿŜƴǘ ǘƻ ǘƘŜ ǎŜǎǎƛƻƴ ŀƴŘ ƘŜŀǊŘ ǘƘŜ ǳƛƭƭŜŀƴƴ 
ǇƛǇŜǎΣ L ǿŀǎ ŘƛǎŀǇǇƻƛƴǘŜŘ ōŜŎŀǳǎŜ L ƘŀŘ ƘŜŀǊŘ 
tŀŘŘȅ YŜŜƴŀƴ ƛƴ ǘƘŜ .ƻǘƘȅ .ŀƴŘΦ LΩŘ ǎƛǘ ŀƴŘ ƭƛǎǘŜƴ 
ŀƴŘ ǎŀƛŘΣ άLǘ ŘƻŜǎƴΩǘ ǎƻǳƴŘ ƭƛƪŜ ǘƘŜ .ƻǘƘȅ .ŀƴŘΣέ ŀǎ 
Ƴȅ ǘŀǎǘŜǎ ƘŀŘ ȅŜǘ ǘƻ ŜǾƻƭǾŜΦ L ƘŀŘ ƴƻǘ ȅŜǘ ƘŜŀǊŘ ǘƘŜ 
ǎƻǳǊŎŜǎΣ ƻǊ ǘƘŜ ƻƭŘ ǇƭŀȅŜǊǎ ŀƴŘ ǎǳŎƘΦ Lǘ ǿŀǎ Ƨǳǎǘ 
άǘƘŜ ōŀƴŘǎέ ǿƘƻ ǇƭŀȅŜŘ Ŧŀǎǘ ŀƴŘ ŦǳǊƛƻǳǎΦ L ƎǊŜǿ ǘƻ 
ƭƛƪŜ ǘƘŜ ǎƳŀƭƭŜǊ ŜƴǎŜƳōƭŜǎ ŀƴŘ ōǳȅ /5ǎ ƻŦ Řǳƻǎ ƻǊ 
ǘǊƛƻǎΦ ! ƭƛǧƭŜ ŎŀƭƳŜǊ ŀǇǇǊƻŀŎƘ ǿƘŜǊŜ ȅƻǳ ŎƻǳƭŘ 
ƘŜŀǊ ǘƘŜ ƴǳŀƴŎŜΦ L ǎǝƭƭ ƭƻǾŜ !ƭǘŀƴΣ ǘƘŜ 5ƻƴŜƎŀƭ ǿŀȅΣ 
ǘƘŀǘ ǎŜŜƳǎ ǘƻ ōŜ ǇŜǊŦŜŎǘ ŦƻǊ ǘƘŀǘ Ŧŀǎǘ ǇƭŀȅƛƴƎΣ ōǳǘ ƛǘ 
ŘƻŜǎƴΩǘ ǎƻǳƴŘ ǊǳǎƘŜŘΦ L ǊŜŀƭƭȅ ƭƛƪŜ ¢ƻƳƳȅ tŜƻǇƭŜǎΦ 

Lƴ ǘƘŜ ΨтлǎΣ ōŜǘǿŜŜƴ ǘƘŜ Ŧƻƭƪ ƳǳǎƛŎ ŀƴŘ LǊƛǎƘ 
ƳǳǎƛŎΣ L ǿŀǎ ƭƛǎǘŜƴƛƴƎ ǘƻ ¢ƘŜ bŜǿ [ƻǎǘ /ƛǘȅ 
wŀƳōƭŜǊǎ ǇƭŀȅƛƴƎ ƻƭŘπǝƳŜȅΣ ŀƴŘ ƧƻƛƴŜŘ ǘƘŜ ŀƊŜǊπ
ǎŎƘƻƻƭ Ŧƻƭƪ ŘŀƴŎƛƴƎ ŀǘ Ƴȅ ƘƛƎƘ ǎŎƘƻƻƭ ŀǘ ¢ƘŜ ¦Ǌōŀƴ 
{ŎƘƻƻƭ ƻŦ {ŀƴ CǊŀƴŎƛǎŎƻΦ ²ŜΩŘ ŘŀƴŎŜ ǘƻ ŀƭōǳƳǎ 
ŦǊƻƳ LǎǊŀŜƭΦ !ǘ LƴǘŜǊƴŀǝƻƴŀƭ IƻǳǎŜ ƻƴ ¦/ .ŜǊƪŜƭŜȅ 
ŎŀƳǇǳǎΣ ǘƘŜȅ ƘŀŘ ƛƴǘŜǊƴŀǝƻƴŀƭ ŘŀƴŎŜǎ ŜǾŜǊȅ CǊƛŘŀȅ 
ƴƛƎƘǘΣ ŀƴŘ ǘƘŜƴ ŀǘ IƛƭƭŜƭ ǘƘŜȅ ƘŀŘ ƳƻǊŜ LǎǊŀŜƭƛ Ŧƻƭƪ 
ŘŀƴŎƛƴƎΦ 

 

!ƴƻǘƘŜǊ ƳǳǎƛŎ L ƪƛƴŘ ƻŦ ƎǊŜǿ ǳǇ ƻƴ ǿŀǎ 
¢ƘŜƻŘƻǊŜ .ƛƪŜƭ ŀƴŘ CƛŘŘƭŜǊ ƻƴ ǘƘŜ wƻƻŦΦ aȅ ǇŀǊŜƴǘǎ 
ƘŀŘ ǊŜŎƻǊŘǎ ƻŦ /ŀƴŘƛŘŜ ŀƴŘ aȅ CŀƛǊ [ŀŘȅ ŀƴŘ 
ƳǳǎƛŎŀƭǎ ƭƛƪŜ ǘƘŀǘΦ ¢ƘŜƴ L ƭƛǎǘŜƴŜŘ ǘƻ ŀ ƎǊƻǳǇ ŎŀƭƭŜŘ 
ǘƘŜ YƭŜȊƳƻǊƛƳΣ ǿƘƻ ǿŜǊŜ ŀ ƭƻŎŀƭ ƪƭŜȊƳŜǊ ōŀƴŘ ƛƴ 
.ŜǊƪŜƭŜȅΦ .ǳǘ ƛǘ ŘƛŘƴΩǘ ƘŀǾŜ ǘƘŜ ŜũŜŎǘ ƻƴ ƳŜ ǘƘŀǘ 
LǊƛǎƘ ƳǳǎƛŎ ŀƴŘ {ŎƻǩǎƘ ƳǳǎƛŎ ƘŀŘΣ ǘƻ ƛƴǎǇƛǊŜ ƳŜ ǘƻ 
ƎŜǘ ǘƘŜ ŬŘŘƭŜ ƻǳǘ ƻŦ ǘƘŜ ŎƭƻǎŜǘΦ L ǘƘƛƴƪ ǘƘŜ 
ŎƻƴƴŜŎǝƻƴ ǘƘŀǘ Ƴȅ ǇŀǊŜƴǘǎ ŀƴŘ L ƘŀŘ ǿƛǘƘ ƻǳǊ 
WŜǿƛǎƘ ōŀŎƪƎǊƻǳƴŘ ǿŀǎ ƳƻǊŜ ƻŦ ŀ ŎǳƭǘǳǊŀƭ ƻƴŜΣ 
ōŜǘǿŜŜƴ ǘƘŜ ƪƛƴŘ ƻŦ Ŧƻƭƪ ƳǳǎƛŎ L ƎǊŜǿ ǳǇ ǿƛǘƘΣ ǘƘŜƛǊ 
ŀǩǘǳŘŜǎ ŀōƻǳǘ ǘƘŜ ƳǳǎƛŎ ŀƴŘ ǎǳŎƘΦ ²ƘŜƴ L ǿŀǎ ƛƴ 
Ƴȅ нлǎΣ L Ǝƻǘ ƛƴǾƻƭǾŜŘ ƛƴ ǘƘŜ ƭƻŎŀƭ ǊŜŦƻǊƳ ǎȅƴŀƎƻƎǳŜ 
ƻƴ Ƴȅ ƻǿƴ ŀƴŘ ǿƻǳƭŘ Ǝƻ ŜǾŜǊȅ CǊƛŘŀȅ ƴƛƎƘǘ ŀƴŘ 
{ŀǘǳǊŘŀȅ ƳƻǊƴƛƴƎ ǘƻ ǎŜǊǾƛŎŜǎΦ L ƴŜǾŜǊ Ǝƻǘ ōŀǊ 
ƳƛǘȊǾŀƘΩŘΤ ōǳǘ ƛƴ Ƴȅ нлǎ L ǎǘŀǊǘŜŘ ǘƘƛƴƪƛƴƎ ŀōƻǳǘ 
нΣллл ȅŜŀǊǎ ŀƴŘ ǘƘŜ ǿƛǎŘƻƳ ƻŦ WǳŘŀƛǎƳΣ ǿƛǘƘ ǿƘƛŎƘ 
L ƘŀŘ ƴƻǘ ƎǊƻǿƴ ǳǇΦ {ƻΣ L ŘŜǾŜƭƻǇŜŘ ŀ ǊŜŀƭ ǘƘƛǊǎǘ ŦƻǊ 
ǘƘŜ ƪƴƻǿƭŜŘƎŜ ǘƘŀǘ ǊŜƭƛƎƛƻƴ ƛƳǇŀǊǘǎΦ 

https://en.wikipedia.org/wiki/The_Klezmorim
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¢Ƙƛǎ ōƻƻƪ CƛǊŜǎƛŘŜ .ƻƻƪ ƻŦ CƻƭƪǎƻƴƎǎ ǿŀǎ ƛƴ 
ǎƻ Ƴŀƴȅ ǇŜƻǇƭŜΩǎ ƘƻƳŜǎ ƛƴ ǘƘŜ ΩрлǎΦ aƻƳ ǿƻǳƭŘ ǎƛǘ 
ŀǘ ǘƘŜ Ǉƛŀƴƻ ŀƴŘ Ƴȅ ǎƛǎǘŜǊ ŀƴŘ L ǿƻǳƭŘ ǎƛƴƎ ŀƭƻƴƎΦ 
!ƴŘ ǿŜΩŘ ǎƛƴƎ ƛƴ ǘƘŜ ŎŀǊΤ ǿŜ ƘŀŘ ŎŀǊ ǎƻƴƎǎΦ 

!ƴŘ L Řƻ ǘƘƛƴƪ ƛǘ Ƙŀǎ ŀ ŎƻƴƴŜŎǝƻƴ ǘƻ ōŜƛƴƎ 
WŜǿƛǎƘ ŀƴŘ ƭƛōŜǊŀƭ ŀƴŘ ŀƭƭ ǘƘƻǎŜ ǘƘƛƴƎǎΦ ²ƘŜƴ L ǿŀǎ 
ммΣ L ǿŜƴǘ ǘƻ ǎǳƳƳŜǊ ŎŀƳǇ ŀǘ ǘƘŜ vǳŀƪŜǊπǊǳƴ 
IƛŘŘŜƴ ±ƛƭƭŀ Řƻǿƴ ǘƘŜ tŜƴƛƴǎǳƭŀΣ ŀƴŘ ǘƘŜƴ ǘƘŜǊŜ 
ǿŀǎ ƻƴŜ ƛƴ aŀǊƛƴ /ƻǳƴǘȅ ŎŀƭƭŜŘ CƻǊŜǎǘ CŀǊƳǎΦ Lǘ 
ǿŀǎ ƛƴ CƻǊŜǎǘ Yƴƻƭƭǎ ŀƴŘ ǿŜ ǳǎŜŘ ǘƻ ƘŜŀǊ ǊƻŎƪ ƳǳǎƛŎ 
ŎƻƳƛƴƎ ŦǊƻƳ ƻǾŜǊ ǘƘŜ ƘƛƭƭΦ hƴŜ ƻŦ Ƴȅ Ŏŀōƛƴ ƳŀǘŜǎ 
ǿŀǎ /ǊŀƛƎ /ƘŀǉǳƛŎƻΦ IŜ ǿŀǎ ƛƴǎǇƛǊŜŘ ōȅ ǘƘŜ ǊƻŎƪ 
ƳǳǎƛŎΣ ŀƴŘ ƘŜ ǿŜƴǘ ƻǾŜǊ ǘƻ ǘŀƭƪ ǘƻ ǘƘŜƳΦ Lǘ ǘǳǊƴǎ 
ƻǳǘ ƛǘ ǿŀǎ ¢ƘŜ ²ŀǊƭƻŎƪǎΣ ǿƘƻ ƭŀǘŜǊ ōŜŎŀƳŜ ¢ƘŜ 
DǊŀǘŜŦǳƭ 5ŜŀŘΦ IŜ ƭŀǘŜǊ ǿŜƴǘ ƻƴ ǘƻ ōŜƛƴƎ ŀ ǊƻŎƪ 
ƎǳƛǘŀǊƛǎǘ ǿƛǘƘ ¢ƘŜ WŜũŜǊǎƻƴ {ǘŀǊǎƘƛǇΦ 

L ƧƻƛƴŜŘ ŀ ƳŀŘǊƛƎŀƭ ƎǊƻǳǇ ƛƴ ƘƛƎƘ ǎŎƘƻƻƭ ǘƘŀǘ 
[ŀǳǊŀ ²ŜōŜǊ Ǉǳǘ ǘƻƎŜǘƘŜǊΦ L ƭƻǾŜŘ ōŜƛƴƎ ƛƴ ǘƘŜ 
ƳŀŘǊƛƎŀƭ ƎǊƻǳǇΣ ōǳǘ ǿŀǎ ƴƻǘ ŎƻƴŬŘŜƴǘ ƛƴ Ƴȅ 
ǎƛƴƎƛƴƎ ŜƴƻǳƎƘ ǘƻ ōǊŀƴŎƘ ƻǳǘ ŀƴŘ ǎƛƴƎ ƻǳǘǎƛŘŜ ƻŦ ƛǘΦ 
L ǎǘƻǇǇŜŘ ǎƛƴƎƛƴƎ ŀƭǘƻƎŜǘƘŜǊ ǳƴǝƭ Ωут ǿƘŜƴ !ƭƭŀƴ 
aŀŎ[ŜƻŘ ŀƴŘ 5ƛŎƪ IƻƭŘǎǘƻŎƪ ŜƴŎƻǳǊŀƎŜŘ ƳŜ ǘƻ 
ǎƛƴƎ ŀƴŘ ƛƴǾƛǘŜŘ ƳŜ ǘƻ ǘƘŜ ǎƛƴƎŜǊǎ ŎƛǊŎƭŜ ƛƴ wƻǎǎΦ Lƴ 
bƻǾŜƳōŜǊ ƻŦ ΩуфΣ ǘǿƻ ŦǊƛŜƴŘǎ ƻŦ ƳƛƴŜ ŦǊƻƳ ǘƘŜ 
{ǘŀǊǊȅ tƭƻǳƎƘΣ {ƛƳƻƴ {ǇŀƭŘƛƴƎ ŀƴŘ .ŜǘƘ /ƭŀǊƪΣ ǿƘƻ 
ƭŀǘŜǊ ōŜŎŀƳŜ .ŜǘƘ ½ŜƪƭŜȅΣ ǎŀƛŘ άƘŜȅΣ ǿŜΩǊŜ ƎƻƛƴƎ ǘƻ 
ŀ ŎƘŀƴǘŜȅ ǎƛƴƎ ǘƻƴƛƎƘǘΤ ǿŀƴǘ ǘƻ ƎƻΚέ L ǿŜƴǘ ŀƴŘ 
ǿƘŜƴ L ǎŀǿ ǘƘŜ ǊŀƴƎŜǊ ǊǳƴƴƛƴƎ ƛǘΣ /ŜƭŜǎǘŜ .ŜǊƴŀǊŘƻΣ 
ǘƘŀǘ ǿŀǎ ŀƴƻǘƘŜǊ άƛǘέ ƳƻƳŜƴǘ ŦƻǊ ƳŜΣ ƛƴ ǘŜǊƳǎ ƻŦ 

ǿƘŀǘ L ǿŀƴǘ ǘƻ Řƻ ǿƛǘƘ Ƴȅ ƭƛŦŜΦ L ǎǘŀǊǘŜŘ 
ǾƻƭǳƴǘŜŜǊƛƴƎ ŀǘ ǘƘŜ ǇŀǊƪ ŀƴŘ Ǝƻǘ ƘƛǊŜŘ ŀǎ ŀ ǊŀƴƎŜǊΦ 

¢Ƙƛǎ ǇƘƻǘƻ ǿŀǎ ǘŀƪŜƴ ŀ ŦŜǿ ȅŜŀǊǎ ƭŀǘŜǊ ŀǘ 
IȅŘŜ {ǘǊŜŜǘ tƛŜǊ ǿƛǘƘ Ƴȅ ƳŜƴǘƻǊ ŎƘŀƴǘŜȅ ǎƛƴƎ 
ǊŀƴƎŜǊǎ wŜǾŜƭƭ /ŀǊǊ ŀƴŘ /ŜƭŜǎǘŜ .ŜǊƴŀǊŘƻΦ aȅ ŬǊǎǘ 
ŀŎǘǳŀƭ ǎƛƴƎƛƴƎ ƎƛƎ ǿŀǎ ǿƛǘƘ wŜǾŜƭƭ ƛƴ мффсΣ ŘƻƛƴƎ ŀ 
ǇŀǊƪ ǇǊƻƎǊŀƳ ŀǘ 9ǳƎŜƴŜ hΩbŜƛƭƭ bI{Φ 

 

Lƴ нллнΣ L ǎǘŀǊǘŜŘ ǎƛƴƎƛƴƎ ǿƛǘƘ wƛŎƘŀǊŘ 
!ŘǊƛŀƴƻǿƛŎȊΣ ŀƴŘ ǿŜΩǾŜ ǎǳƴƎ ǘƻƎŜǘƘŜǊ ŦƻǊ ǘƘŜ Ǉŀǎǘ 
мп ȅŜŀǊǎΦ ώ9ŘƛǘƻǊΩǎ ƴƻǘŜΥ ¢Ƙƛǎ ƛƴǘŜǊǾƛŜǿ ƛǎ ŦǊƻƳ 
нлмсΦϐ 

 

¢Ƙƛƴƪ ƻŦ ǘƘƛǎ ŎƘŀƛƴ ƻŦ ŜǾŜƴǘǎΣ Ƙƻǿ ƻƴŜ ǘƘƛƴƎ 
ƭŜŘ ǘƻ ŀƴƻǘƘŜǊΣ ŦƻǊ ƳŜ ƛƴ /ŜƭǝŎ ƳǳǎƛŎΦ L ƘŀǇǇŜƴ ǘƻ 
ōŜ ƘƻƳŜ ŀǘ ǘƘŜ ǝƳŜ L ƎŜǘ ŀ ǇƘƻƴŜ Ŏŀƭƭ ŦǊƻƳ ǘƘŜ 
ŎŜƴǘǊŀƭ ƪƛǘŎƘŜƴΦ LŦ L ǿŀǎƴΩǘ ƛƴΣ L ǿƻǳƭŘƴΩǘ ƘŀǾŜ ƳŜǘ 
ǘƘŀǘ ǎǘǳŘŜƴǘ ǿƘƻ ǿƻǳƭŘ ǘƻƭŘ ƳŜ ŀōƻǳǘ ǘƘŜ .ƻǘƘȅ 
.ŀƴŘΣ ŀƴŘ ǘƘŜƴ L ǿƻǳƭŘƴΩǘ Ǝƻ ǘƻ ǘƘŜ ŎƻƴŎŜǊǘ ŀƴŘ 
ƳŜŜǘ ǘƘŜ ǇŜƻǇƭŜ ǿƘƻ ǿƻǳƭŘ ǘŜƭƭ ƳŜ ŀōƻǳǘ ǘƘŜ 
ǎŜǎǎƛƻƴ ŀǘ aƻǊƛŀǊǘȅΩǎΦ hƴŜ Řŀȅ !ƭŀǎŘŀƛǊ CǊŀǎŜǊ ŎŀƳŜ 
ƛƴǘƻ ǘƘŜ ǎŜǎǎƛƻƴ ǘƘŜǊŜ ŀƴŘ ǘƘŜƴ L ǎǘŀǊǘŜŘ ƛƴ {ŎƻǩǎƘ 
ƳǳǎƛŎΦ ¸ƻǳ ǿƻƴŘŜǊ ǎƻƳŜ Řŀȅǎ ǿƘŀǘ ȅƻǳǊ ƭƛŦŜ ǿƻǳƭŘ 

https://en.wikipedia.org/wiki/Craig_Chaquico
http://www.holdstockmacleod.com/
http://www.holdstockmacleod.com/
http://www.dickholdstock.com/
http://www.musicalhistorian.com/
http://www.larkcamp.com/callers/beth.html
http://www.capstanbars.com/
http://www.capstanbars.com/
https://en.wikipedia.org/wiki/Alasdair_Fraser
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ōŜ ƭƛƪŜ ƛŦ L ǿŀǎƴΩǘ ŀǘ ƘƻƳŜ ǘƘŀǘ ǝƳŜ ǘƘŜ ǇƘƻƴŜ Ŏŀƭƭ 
ŎŀƳŜ ƛƴΦ 

 

¢ƘŜ {C {ŎƻǩǎƘ CƛŘŘƭŜǊǎ ƘŜƭŘ ǘƘŜƛǊ ŬǊǎǘ 
ƳŜŜǝƴƎ ŀǘ !ƭŀǎŘŀƛǊ ŀƴŘ {ŀƭƭȅΩǎ ǇƭŀŎŜ ƛƴ {ŀǳǎŀƭƛǘƻΦ ! 
Ǝǳȅ L ƪƴŜǿ ŦǊƻƳ LǊƛǎƘ ƳǳǎƛŎΣ .ƛƭƭ 5ŜƴƴŜƘȅΣ ǘƻƭŘ ƳŜ 
ŀōƻǳǘ ƛǘ ŀƴŘ L ǿŜƴǘ ƻǾŜǊΦ ¢ƘŀǘΩǎ Ƙƻǿ L Ǝƻǘ ƛƴǾƻƭǾŜŘΦ 
!ǘƘŜƴŀ ¢ŜǊƎƛǎ ǿŀǎ ŀ ƭƛǧƭŜ ммπȅŜŀǊπƻƭŘ ƎƛǊƭ ǿƘƻ ǿŀǎ 
ŀƭǎƻ ǘƘŜǊŜ ŀǘ ǘƘŜ ŬǊǎǘ ƳŜŜǝƴƎΦ WŀƴŜǧŜ 5ǳƴŎŀƴ ŀƴŘ 
5ǳƴŎŀƴ aŀŎLƴǘƻǎƘ ŦǊƻƳ {ƻƴƻƳŀ /ƻǳƴǘȅ ǿŜǊŜ ōƻǘƘ 
ǘƘŜǊŜΦ {ƻΣ L ǿŀǎ ƛƴ ƭƻǾŜ ǿƛǘƘ ōƻǘƘ LǊƛǎƘ ƳǳǎƛŎ ŀƴŘ 
{ŎƻǩǎƘ ƳǳǎƛŎΦ L ǿŜƴǘ ǘƻ !ƭŀǎŘŀƛǊΩǎ ŬŘŘƭŜ ŎŀƳǇ 
Ƴŀƴȅ ȅŜŀǊǎΦ bƻǘ ǘƘŜ ŬǊǎǘ ƻƴŜΣ ōǳǘ L ǿŀǎ ŀǘ ǘƘŜ ǘƘƛǊŘ 
±ŀƭƭŜȅ ƻŦ ǘƘŜ aƻƻƴ ƛƴ Ωут ǿƛǘƘ !ƭȅ .ŀƛƴ ŀƴŘ .ǳŘŘȅ 
aŀŎaŀǎǘŜǊΦ ²ƻǿΣ ǿƘŀǘ ŀ ȅŜŀǊΗ ¢ƘŜ ƳǳǎƛŎ ŀƴŘ ǘƘŜ 
ŎƻƳƳǳƴƛǘȅ ƻŦ ǘƘŜ {C{C/ ǿŀǎ ǾŜǊȅ ƛƳǇƻǊǘŀƴǘ ƛƴ Ƴȅ 
ƭƛŦŜΦ hǇŜƴΣ ǿŜƭŎƻƳƛƴƎ ƪƛƴŘ ƻŦ ŀ ƎǊƻǳǇΦ ¢ƘŜǊŜ ǿŀǎ ŀ 
ǿƘƻƭŜ ƭƻǘ ƻŦ ŎǊƻǎǎƻǾŜǊ ōŜǘǿŜŜƴ ǘƘŜ LǊƛǎƘ ƳǳǎƛŎ 
ŎǊƻǿŘ ŀƴŘ ǘƘŜ {ŎƻǩǎƘ ƳǳǎƛŎ ƻƴŜΦ .ǳǘ ŀǘ ±ŀƭƭŜȅ ƻŦ 
ǘƘŜ aƻƻƴΣ !ƭŀǎŘŀƛǊ ǿŀǎ ǾŜǊȅ ƳǳŎƘ ƛƴǘƻ ŜȄǇŀƴŘƛƴƎ 
ƻǳǊ ǿƘƻƭŜ ǿƻǊƭŘΦ {ƻΣ ƘŜ ǿŀǎ ŀƭǿŀȅǎ ōǊƛƴƎƛƴƎ ƛƴ 
ǇŜƻǇƭŜ ŦǊƻƳ ŀƭƭ ƻǾŜǊΣ ŀƴŘ ōǊƛƴƎƛƴƎ ƛƴ ǘƘŜǎŜ ǳƴƛǾŜǊǎŀƭ 
ƳǳǎƛŎ ŎƻƴƴŜŎǝƻƴǎΦ aŀǊǝƴ IŀȅŜǎ ǿŀǎ ǘƘŜǊŜ ƛƴ 
нлллΦ L ƳƛǎǎŜŘ ǘƘŜ ȅŜŀǊǎ WƻƘƴ YŜƭƭȅ ŀƴŘ [ƛȊ /ŀǊǊƻƭƭ 
ǘŀǳƎƘǘΣ ōǳǘ L ǿŀǎ ǘƘŜǊŜ ŦƻǊ /ŀƻƛƳƘƝƴ jΩwŀƎƘŀƭƭŀƛƎƘ 
ŀ ŦŜǿ ȅŜŀǊǎ ŀƎƻΦ IŜ ōǊƻǳƎƘǘ ƛƴ {ŎŀƴŘƛƴŀǾƛŀƴ 
ŬŘŘƭŜǊǎ ŦǊƻƳ {ǿŜŘŜƴ ŀƴŘ bƻǊǿŀȅΦ IŜ Ƙŀǎ ǘǿƻ 
ŎŀƳǇǎ ƘŜǊŜΤ {ƛŜǊǊŀ /ŀƳǇ ŀƴŘ ±ŀƭƭŜȅ ƻŦ ǘƘŜ aƻƻƴΣ 
ŀǎ ǿŜƭƭ ŀǎ ŎŀƳǇǎ ƛƴ {Ǉŀƛƴ ŀƴŘ {ŎƻǘƭŀƴŘΦ LΩǾŜ ƻƴƭȅ 
ŀǧŜƴŘŜŘ ±ŀƭƭŜȅ ƻŦ ǘƘŜ aƻƻƴΦ 

 

L ǎǘŀǊǘŜŘ ƎƻƛƴƎ ǘƻ ǘƘŜ {ǘŀǊǊȅ tƭƻǳƎƘ aƻƴŘŀȅ 
ƴƛƎƘǘ ǎŜǎǎƛƻƴǎκŘŀƴŎŜǎ ŀǊƻǳƴŘ мфусΣ ŀƭǎƻ ǘƻ 
ǎŜǎǎƛƻƴǎ ŀƴŘ ǘŀƪƛƴƎ ƛƴ ƎƛƎǎ ŀǘ ǘƘŜ tƭƻǳƎƘ ŀƴŘ {ǘŀǊǎ 
ƛƴ {ŀƴ CǊŀƴŎƛǎŎƻΦ ¢ƘŜƴ ƛƴ ΩфтΣ [ŀǳǊŀ wƛǎƪ ƛƴǾƛǘŜŘ ƳŜ 
ƻǳǘ ǘƻ ǘƘŜ {ǳƴŘŀȅ ƴƛƎƘǘ ǎŜǎǎƛƻƴ ǘƘŀǘ {Ƙŀȅ .ƭŀŎƪ ǿŀǎ 
ƭŜŀŘƛƴƎΦ {Ƙŀȅ ƛǎ ŀƴƻǘƘŜǊ ƛƴƅǳŜƴǝŀƭ ǇŜǊǎƻƴ ǘƻ ƳŜΦ L 
ŬǊǎǘ ǎŀǿ ƘƛƳ ŀǘ ŀ ǎŜǎǎƛƻƴ ŀǘ aƻǊƛŀǊǘȅΩǎ ŜŀǊƭƛŜǊΣ ōǳǘ 
ŘƛŘƴΩǘ ƎŜǘ ǘƻ ǘŀƭƪ ǘƻ ƘƛƳΦ Iƛǎ ōǊƻǘƘŜǊ aƛŎƘŀŜƭ .ƭŀŎƪ 
ǳǎŜŘ ǘƻ ŎƻƳŜ ŀƴŘ ōǊƻǳƎƘǘ ƘƛƳ ƻƴŜ ǝƳŜΦ .Ǌƛŀƴ 
¢ƘŜǊƛŀǳƭǘ ǿŀǎ ƪƛƴŘŀ {ƘŀȅΩǎ ǊƛƎƘǘπƘŀƴŘ Ƴŀƴ ƻƴ ŬŘŘƭŜ 
ǘƘŜǊŜ ƻƴ ŀ {ǳƴŘŀȅ ƴƛƎƘǘΦ !ƊŜǊ .Ǌƛŀƴ ǎǘƻǇǇŜŘ 
ǇƭŀȅƛƴƎ ŬŘŘƭŜ ŦƻǊ ǘƘŀǘ ǎŜǎǎƛƻƴΣ {Ƙŀȅ ŀǎƪŜŘ ƳŜ ǘƻ 
ǘŀƪŜ Ƙƛǎ ǇƭŀŎŜΦ !ƴŘ ¢ƘŜ {ǘŀǊǊȅ tƭƻǳƎƘ ƛǎ ǿƘŜǊŜ L ƳŜǘ 
ǘƘŜ ƭƻǾŜ ƻŦ Ƴȅ ƭƛŦŜΣ {ǳǎŀƴ ²ŀƭǎƘΦ 

!ƴŘ {Ƙŀȅ ŀƴŘ L ƪƴŜǿ ŜŀŎƘ ƻǘƘŜǊ ŦǊƻƳ 
bŀǳǝŎǳǎΦ ¢Ƙŀǘ ǿŀǎ ŀ Ŧǳƴ ōŀƴŘΦ Lǘ ǿŀǎ ǊŜƭŀȄŜŘΤ ƴƻ 
ǇǊŜǎǎǳǊŜΦ ²Ŝ Ǝƻǘ ǎƻƳŜ ƴƛŎŜ ƎƛƎǎΦ 

 
wƛƎƎȅ wŀŎƪƛƴΣ {Ƙŀȅ .ƭŀŎƪΣ 5ƛŎƪ IƻƭŘǎǘƻŎƪΣ tŜǘŜǊ Yŀǎƛƴ 

http://www.sfscottishfiddlers.org/
http://www.valleyofthemoon.org/
http://www.valleyofthemoon.org/
http://www.caoimhinoraghallaigh.com/
http://www.laurarisk.com/
http://www.black-brothers.com/
http://www.dickholdstock.com/nauticas.html
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L ǘƘƛƴƪ ŀ ǘƘƛƴƎ ǘƘŀǘ ōǊƛƴƎǎ WŜǿǎ ǘƻ LǊƛǎƘ ƳǳǎƛŎ 
ƛǎ ǘƘŜ ƳŜƭƻŘƛŜǎΦ 

hǳǊ WŜǿƛǎƘ ŀƴŎŜǎǘƻǊǎ ƛƴ ǘƘŜ ƻƭŘ ǿƻǊƭŘ ǎŀƴƎ 
ǎƻ ƳǳŎƘΤ ǘƘŜȅ ǿŜƴǘ ǘƻ ǎŜǊǾƛŎŜǎ ŀƴŘ {!bD ǘƘŜ 
ǇǊŀȅŜǊǎΦ ²ƘŜƴ ǘƘŜƛǊ ƻũǎǇǊƛƴƎ ŎŀƳŜ ǘƻ !ƳŜǊƛŎŀΣ 
ŜǾŜƴ ƛŦ ǘƘŜȅ ǿŜǊŜ ƴƻǘ ǊŜƭƛƎƛƻǳǎΣ ǘƘŜȅ ǎŀƴƎΦ LǘΩǎ Ƨǳǎǘ 
ǇŀǊǘ ƻŦ ƻǳǊ 5b!Φ L ŀƭǎƻ ǘƘƛƴƪ ƛǘΩǎ ŀ ǇŀǊǘ ƻŦ ƭƛōŜǊŀƭ 
WŜǿƛǎƘ ǳǇōǊƛƴƎƛƴƎ ǘƘŀǘ Ǝƻǘ ȅƻǳ ƭƻƻƪƛƴƎ ŀǘ ǘƘƛƴƎǎ 
ǘƘŀǘ ǿŜǊŜ ǊŜŀƭΣ ŀƴŘ ǿƛǘƘƻǳǘ ŀǊǝŬŎŜΦ {ƻΣ ǘƘƛǎ ƳǳǎƛŎΣ 
ǘǊŀŘƛǝƻƴŀƭ ƳǳǎƛŎΣ ǇǊŜǎŜƴǘǎ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ 
ŜȄǇǊŜǎǎŜǎ ǘǊǳŜ ŜƳƻǝƻƴΣ ƘƛǎǘƻǊȅΣ ŀƴŘ ǎƻ ƳǳŎƘ ǘƘŀǘ 
ƛǎ ŀǧǊŀŎǝǾŜΦ 

Camp Harmony 2027 button design 
by The Camp Harmony Committee 

The Camp Harmony Committee invites you 
to send us your design for this year's button, the 
badge that is worn by all registered campers.  
Could yours be the one chosen for this? 

Designer of the winning entry will be 
acknowledged at Camp and have shameless 
bragging rights. And you'll see everyone wearing 
your design around camp! 

Specifications: Monochrome design in firm 
solid black on white; any 'gray' area should be 
shown as dots or hatching. The button face must 
include: 

o Camp Harmony 

o One of these three year indicators: 

¶ 2026-27 

¶ 2027 

¶ '27 

o Broad blank space for the wearer's name 

o Round format:    2-1/4" diameter for the visible 
button face 

o Your design must reproduce well to this size.   

How to Submit: Photograph or otherwise 
transfer your original art to a PDF or JPEG file.  
Whatever the medium of your original, be sure 
that its reproduction is clear and distinct, without 
shadow, glare, or distortion. Send the email to 
harmonyworkshops2022@gmail.com, with your 
design attached, subject: Button design 2027 

Deadline: Sunday, November 1st 

Old Music, New Roots 
by Eric Peter Cornforth 

In an exclusive interview for SFFMC, I talk 
with Kathryn Severing Fox about songwriting, the 
music business, her beautiful voice, and some of 
her newest accomplishments as an established folk 
musician. 

Kathryn Severing Fox is a folk singer-
songwriter and multi-instrumentalist from Iowa. 
5ŜŜƳŜŘ άŦƛŘŘƭŜǊ ŜȄǘǊŀƻǊŘƛƴŀƛǊŜέ ƛƴ /ƛǘȅǾƛŜǿ 
Magazine, and a voting member of the Recording 
Academy, Kathryn also serves as adjunct faculty at 
the School for Music Vocations at Southwestern 
Community College where she teaches strings and 
piano tuning. 

Lƴ нлноΣ ƘŜǊ ŘŜōǳǘ ŀƭōǳƳ ά{ǿŜŜǘ 
.ŜƎƛƴƴƛƴƎǎέ ǊŀƴƪŜŘ Іон ƻǳǘ ƻŦ мсл ǘƻǇ 
contemporary folk albums, and #71 out of 200 top 
folk albums 2024 album rankings (Roots Music 
Report.) 

 
Kathryn at a recent gig 

Eric: Tell our readers a little bit about how 
you became interested in music, and what sparked 
you to begin songwriting. Do you recall when you 
wrote your very first song? 

Kathryn: Music was always ringing through 
the walls of my childhood home since the day I was 
born. The two biggest genres that were being 
played and listened to were classical and jazz 

mailto:harmonyworkshops2022@gmail.com
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music. Music became my prominent language. I 
ǿŀǎ ŀ ǎƘȅ ƪƛŘ ŀƴŘ ŘƛŘƴΩǘ ŎƻƴƴŜŎǘ ǿƛǘƘ ƻǘƘŜǊǎ ŜŀǎƛƭȅΦ 
The one way I found that I could was through 
music, and I found my voice and a way to express 
myself through both the piano and viola, and 
eventually singing. The pandemic was what 
sparked my desire to start songwriting. Though, if I 
think about it, the first song I ever wrote was when 
I finished my 2-year tour stint with Barrage 8. It 
was a huge transition moment in my life, so I was 
searching for my next step in life. 

Eric: Tell us a little bit about your 
ǎƻƴƎǿǊƛǘƛƴƎ ǇǊƻŎŜǎǎ Χ ǎƻƳŜ ǎƻƴƎǿǊƛǘŜǊǎ ōŜƎƛƴ ǿƛǘƘ 
an idea and elaborate as the piece takes form, 
some seem to write songs in five minutes. What is 
your method of songwriting, and how has being a 
piano tuner taught you how to equate certain 
sounds with feelings and emotions? 

Kathryn: It seems to be different every 
time. Lately, I am finding more often than not that I 
start with writing down as much as I can before I 
ever touch a guitar, sing a note or sit at a piano. 
Everything and everyone inspires me: nature, other 
artists, a painting, something someone said after a 
ǎƘƻǿ Χ ȅƻǳ ƴŀƳŜ ƛǘΦ L ŎŀƴΩǘ ǎŀȅ ǘƘŀǘ L ƘŀǾŜ ŀ 
songwriting method. I write from the heart when 
LΩƳ ŎŀƭƭŜŘ ǘƻ Řƻ ǎƻΦ L Ŧƻƭƭƻǿ ǘƘŜ ƳǳǎŜ ǎƻ ǘƘŀǘ L Ŏŀƴ 
continue to better understand my inner workings 
ŀƴŘ ǎƘŀǊŜ Ƴȅ ǎǘƻǊƛŜǎ ŀƴŘ ƻǘƘŜǊ ǇŜƻǇƭŜǎΩ ǎǘƻǊƛŜǎ 
ǘƘǊƻǳƎƘ ǎƻƴƎΦ L ŎŀƴΩǘ ǎŀȅ ǘƘŀǘ ōŜƛƴƎ ŀ Ǉƛŀƴƻ ǘǳƴŜǊ 
has contributed to the feelings or emotions behind 
my playing or writing. But it has certainly trained 
my ears to hear how each note connects to the 
next in a complex way. The lack of perfection is the 
key to an in-tune piano. 

Eric: Kathryn, please tell our readers about 
how growing up with a musical family helped shape 
your music. 

Kathryn: Both of my parents are retired 
high school choir directors. My mom is an opera 
singer, and my dad is a conductor and piano tuner. 
I was taught how to sing and harmonize at a very 
early age, started piano lessons at age five, and 
started viola lessons at age seven. I was driving to 
Madison, WI every weekend once I was in middle 
school for Wisconsin Youth Symphony Orchestra 
rehearsals, and continued those all the way 

through high school. I did dual enrollment in 8th 
grade and started rehearsing with the high school 
orchestra. Once I was in high school, I started 
studying with the viola professor at UW-Madison 
and began playing with the orchestra at the 
university. Combined with multiple summer music 
camps each year, I lived a musically rich childhood 
full of inspiration, discipline and a constant striving 
for perfection. 

I also have an aunt and uncle who play 
bluegrass/country music and have played several 
times with John McEuen and the Nitty Gritty Dirt 
Band. Because the household music ranged from 
classical to jazz, almost every genre has made its 
way into my musical and writing language. 

 
Kathryn playing her violin 

Eric: You play a violin on many of your 
ǊŜŎƻǊŘƛƴƎǎΣ ŀƴŘ ƳŀƴŀƎŜ ǘƻ ƎŜǘ ŀ ǾŜǊȅ άŦŀǊ ŀǿŀȅέ 
and old-time sound. Where does that sound come 
from with your fiddle, and what goes through your 
mind? What are you seeing/hearing when you play 
with such feeling and grace, leaving the listeners 
transported to another time period? 

Kathryn: Being a violist first, I am told 
frequently that it sounds like I am playing a viola 
when I have a fiddle in my hands. I have always felt 
like an old soul, though, so perhaps that seeps into 
my sound. And I sure do love Appalachian and old-
time muǎƛŎΦ .ǳǘΣ ǿƘŜƴ L ǇƭŀȅΣ L ǳǎǳŀƭƭȅ ŘƻƴΩǘ ŦŜŜƭ ŀǎ 
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ǘƘƻǳƎƘ LΩƳ ǘƘŜ ƻƴŜ ǘƘŀǘΩǎ ŎǊŜŀǘƛƴƎ ǘƘŜ ǎƻǳƴŘǎΦ L 
ƪƴƻǿ LΩƳ ǘƘŜ ƻƴŜ ǇƘȅǎƛŎŀƭƭȅ ƳƻǾƛƴƎ ǘƘŜ ōƻǿ ŀƴŘ 
my fingers, but I connect with the universe and let 
out what needs to happen in that moment. 

Eric: Tell us about your experience as a 
professor, and your methods of teaching students 
interested in music. 

Kathryn: I love teaching. I have taught at 
the college level for nine years and have taught 
private lessons from age five to eighty for around 
fifteen years. I believe that a combination of 
traditional and contemporary approaches is so 
important. I want my students to get the 
fundamentals of music and technique but also 
make sure that they are able to be versatile and 
inspired. I encourage improvisation and writing 
with any and all who are open to it. 

Eric: What makes a great song? How do you 
know when a song is finished? 

Kathryn: This feels like a question that 
would be hard to answer objectively. The songs I 
seem to connect with the most are ones that are 
vulnerable and relatable. I love when a songwriter 
ƛǎ ŀōƭŜ ǘƻ ƳŀƪŜ ƳŜ ŦŜŜƭ ŀǎ ǘƘƻǳƎƘ ǘƘŜȅΩǾŜ ǿǊƛǘǘŜƴ ŀ 
chapter of my life. In terms of writing, some of 
ǿƘŀǘ L ŦŜŜƭ ŀǊŜ Ƴȅ άǎǘǊƻƴƎŜǊέ ǎƻƴƎǎ ŀǊŜ ƻƴŜǎ ǘƘŀǘ L 
wrote quickly τ essentially a stream of 
consciousness. I had to write them as quickly as 
ǇƻǎǎƛōƭŜ ǎƻ L ǿƻǳƭŘƴΩǘ ŦƻǊƎŜǘ ǿƘŀǘ L ǿŀƴǘŜŘ ǘƻ ǎŀȅΦ 
And then, sometimes, there are songs IΩǾŜ ǿǊƛǘǘŜƴ 
that connect deeply with others in a way I never 
ŎƻǳƭŘΩǾŜ ƛƳŀƎƛƴŜŘ ǿƘƛƭŜ ǿǊƛǘƛƴƎ ƛǘΦ Lƴ Ƴȅ ƻǇƛƴƛƻƴΣ 
leading with vulnerability and truth is the 
overarching theme to connect with others through 
song. 

I also love when there are instrumental 
hooks/melodies that keep coming back in a song - 
its presence becoming just as important as the lead 
vocalist and lyrics. 

Eric: Tell us a little bit about blues guitar, 
blues fiddle, and some of the artists that have 
shaped your bluesy sound with your folk 
songwriting. 

Kathryn: L ŎŀƴΩǘ ŜȄŀŎǘƭȅ ǎŀȅ ǘƘŀǘ LΩƳ ŀ ōƭǳŜǎ 
guitarist. I do love incorporating blues and jazz 
chords into my writing, though. My duo partner 
from Weary Ramblers, Chad Elliott, has certainly 

influenced my writing style on the guitar. He has a 
great deal of blues influence in his playing. The 
blues genre was my first step outside of the 
prewritten music world, though. I toured 
internationally for a couple of years with Barrage 8. 
We played many different genres, but it was all 
prewritten parts. I walked into a blues jam in Des 
aƻƛƴŜǎ ŀǘ /ŀǊƭΩǎ tƭŀŎŜ ōŀŎƪ ƛƴ нлмф ŀƴŘ ƘŀǾŜƴΩǘ 
looked back since. The blues is rooted in emotion 
and honesty, so I was drawn to that sound from 
ǘƘŜ ǎǘŀǊǘΦ LǘΩǎ ŀƭǎƻ ŎƭƻǎŜly connected to jazz, which 
was a big part of my upbringing and a huge passion 
ƛƴ Ƴȅ ƭƛŦŜΦ LΩǾŜ ƭƛǎǘŜƴŜŘ ǘƻ ŜǾŜǊȅƻƴŜ ŦǊƻƳ bŀǘ YƛƴƎ 
Cole to Norah Jones, and they all influence my 
writing, singing and playing. 

Eric: Tell our readers about touring, and 
performing at festivals. What has been your 
favorite festival? Why was it your favorite festival? 

Kathryn: LΩƳ ŀ ǿŀƴŘŜǊƭǳǎǘ ǇŜǊǎƻƴ ŀǘ ƘŜŀǊǘΣ 
so living a life of touring is ideal. I long to hear the 
hum of the road and always live a life of adventure 
and new experiences. Connecting with as many 
folks as possible around the country and world is 
the greatest feeling and honor I could hope for. 
Weary Ramblers is my main career focus. Chad 
Elliott and I play on many festival lineups and love 
hearing some of our favorite artists, as well as 
finding new folks to be inspired by. My favorite 
festival so far is the Dripping Springs Songwriters 
CŜǎǘƛǾŀƭΦ LǘΩǎ ƭƻŎŀǘŜŘ ƛƴ ǘƘŜ Ƙƛƭƭ ŎƻǳƴǘǊȅ ƻŦ ¢ŜȄŀǎΦ 
Texas is full of incredible songwriters and natural 
beauty. A highlight from that festival was sharing 
the stage with George Ensle τ a wonderful 
songwriter who is deeply respected in the 
folk/Americana world. 

Eric: Tell us about some of your favorite 
musicians, both old and new, so that our readers 
understand your favorite old music and new roots. 

Kathryn: L ŀƳ ƻōǎŜǎǎŜŘ ǿƛǘƘ LΩƳ ²ƛǘƘ IŜǊΦ 
They are, in my eyes, the greatest folk/Americana 
group out there right now. Sara Watkins is one of 
Ƴȅ ƛŘƻƭǎΣ ŀǎ ŀǊŜ {ŀǊŀƘ WŀǊƻǎȊ ŀƴŘ !ƻƛŦŜ hΩ5ƻƴƻǾŀƴΦ 
I recently found Tenille Townes and am loving her 
ǿǊƛǘƛƴƎΦ LΩǾŜ ŀƭǿŀȅǎ been a big fan of Alison Krauss 
and Norah Jones. Mary Gauthier is one of my all-
time favorite songwriters, as is her musical and life 
partner, Jaimee Harris. Watchhouse is at the top of 
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my list as well. My new obsession is with Jenee 
Fleenor, who is in the Wood Box Heroes and was 
recently touring with George Strait. I also love Nat 
King Cole, Ella Fitzgerald, Diana Krall, Regina Carter, 
Chet Baker and so many more. 

Eric: Can you elaborate on future projects 
for our readers? 

Kathryn: My main music project is Weary 
Ramblers. We have many shows coming up this 
ȅŜŀǊ ŀƴŘ ƴŜȄǘΦ ²ŜΩǊŜ ŜǎǇŜŎƛŀƭƭȅ ŜȄŎƛǘŜŘ ǘƻ ƘŀǾŜ Ƨǳǎǘ 
opened for the Des Moines Symphony for their 
¸ŀƴƪŜŜ 5ƻƻŘƭŜ tƻǇǎ ŎƻƴŎŜǊǘΦ !ƴŘ ǿŜΩǊŜ ŜȄŎƛǘŜŘ ǘƻ 
be on the Big Blues Bender lineup in September, 
ŀƭƻƴƎǎƛŘŜ Ŧƻƭƪǎ ǎǳŎƘ ŀǎ .ƻƴƴƛŜ wŀƛǘǘΣ YŜōΩ aƻΩ ŀƴŘ 
¢ŀƧ aŀƘŀƭΦ ²ŜΩƭƭ ŀƭǎƻ ōŜ ǇƭŀȅƛƴƎ ǘƘŜ wƘȅǘƘƳ ϧ 
.ƭǳŜǎ /ǊǳƛǎŜ ǘƘƛǎ CŀƭƭΣ ŀƭƻƴƎǎƛŘŜ YŜōΩ aƻΩΣ ¢ŀƧ aŀƘŀƭ 
and so many other incredible artists. In addition, 
ǿŜΩƭƭ ōŜ ǇƭŀȅƛƴƎ ǘƘŜ 5ǳǊŀƴƎƻ .ƭǳŜǎ ¢Ǌŀƛn. All of our 
shows can be found on our website: 
www.wearyramblers.com. 

Eric: Do you have a favorite artist? 
Kathryn: Sara Watkins is probably my 

ōƛƎƎŜǎǘ ƛƴŦƭǳŜƴŎŜ ŀƴŘ ǊƻƭŜ ƳƻŘŜƭΦ LΩǾŜ ƭŜŀǊƴŜŘ ǎƻ 
much from watching and listening to her play. 
{ƘŜΩǎ ƳŀǎǘŜǊŦǳƭ ƛƴ ŜǾŜǊȅ ǎŜƴǎŜ ƻŦ ǘƘŜ ǿƻǊŘΦ 

Eric: ²Ƙŀǘ ƛƴǎǇƛǊŜǎ ȅƻǳǊ ǿƻǊƪΚ {ƻƳŜ ǎŀȅ ƛǘΩǎ 
ŦƻƻŘΣ ƻǘƘŜǊǎ ǎŀȅ ƛǘΩǎ ŀ ŘǊƛƴƪ ƻǊ ǘǿƻΦ 5ƻ ȅƻǳ ƘŀǾŜ ŀ 
way that you get yourself ready before singing? 

Kathryn: Everyone and everything inspires 
my work. I used to need a drink or two to relax and 
open up my creative process. But I am now 5½ 
years sober. All I need to do is pay attention to the 
world around me and be willing to listen. 

For singing, I try to make sure to stay well 
ƘȅŘǊŀǘŜŘΦ LΩƳ ŀƭǎƻ ŀ ōƛƎ Ŧŀƴ ƻŦ ǘƘǊƻŀǘ Ŏƻŀǘ ǘŜŀΣ ŀƴŘ L 
love Mypurmist machine (a personal humidification 
machine). And Ricolas are always with me. 

Eric: Tell our aspiring songwriters about 
publishing, A.I, digital distribution, and your take. 

Kathryn: I created a publishing company for 
ƳȅǎŜƭŦ ŎŀƭƭŜŘ ά{ǿŜŜǘ .ŜƎƛƴƴƛƴƎǎ tǳōƭƛǎƘƛƴƎΦέ L ŘƛŘ 
this through ASCAP (BMI and SESAC are also 
options). It is so important to protect the rights to 
your music. And, by publishing your music, others 
are able to cover your songs legally and you get 
compensation for your work. It is hard to know 

how the world of AI will complicate all of this. I 
know I will need to stay vigilant and informed. 

Eric: You are up for another music award in 
Nashville Tenn in several categories. And last 
January, you won The International Acoustic Music 
Award for excellence in Acoustic Music. How does 
it feel to be a winner of such a prestigious award? 

Kathryn: LǘΩǎ ōŜŜƴ ŀƴ ƛƴŎǊŜŘƛōƭŜ ȅŜŀǊ ŦƻǊ 
²ŜŀǊȅ wŀƳōƭŜǊǎΦ ²ŜΩǊŜ ǎƻ ƘƻƴƻǊŜŘ ǘƻ ƘŀǾŜ ōŜŜƴ 
recognized in many different worlds. The journey 
ǎǘŀǊǘŜŘ ǿƛǘƘ ǿƛƴƴƛƴƎ ά!ƳŜǊƛŎŀƴŀ {ƻƴƎ ƻŦ ǘƘŜ ¸ŜŀǊέ 
at the Josie Music Awards at the Grand Ole Opry. 
²Ŝ ǘƘŜƴ ǿƻƴ ά.Ŝǎǘ DǊƻǳǇκ5ǳƻέ for the IAMAs. We 
then ventured off to Memphis and won the 
International Blues Challenge this past January, 
which started a chain of wins for 2026: IAMAs 
overall grand prize winner, European International 
Music Awards, Global Music Awards, World 
Songwriting Awards and more. 

²ŜΩǊŜ ƘƻƴƻǊŜŘ ōȅ ŀƭƭ ƻŦ ǘƘŜ ǊŜŎƻƎƴƛǘƛƻƴǎ 
and are grateful that our music is connecting with 
folks all around the world. 

L ǿŀǎ ŀƭǎƻ ƘƻƴƻǊŜŘ ǘƻ ōŜ ǳǇ ŦƻǊ άaǳǎƛŎƛŀƴ 
ƻŦ ǘƘŜ ¸ŜŀǊέ ŀǘ ǘƘŜ aƛŘǿŜǎǘ /ƻǳƴǘǊȅ aǳǎƛŎ !ǿŀǊŘǎ 
this year. 

Eric: How was working with Sam Bush on 
ȅƻǳǊ ǎƻƴƎ άYŜƴǘǳŎƪȅ bŜǾŜǊ {ŜŜƳŜŘ {ƻ .ƭǳŜΚέ 

Kathryn: Working with Sam Bush was an 
honor! Our producer, Bryan Vanderpool, reached 
ƻǳǘ ǘƻ {ŀƳ ŀŦǘŜǊ ǿŜ ƎŀǾŜ ƘƛƳ ŀ άŘǊŜŀƳέ ƭƛǎǘ ƻŦ 
ŀǊǘƛǎǘǎ ǘƻ ƛƴŎƭǳŘŜ ƻƴ ƻǳǊ ά5ǊƛŦǘǿƻƻŘέ ŀƭōǳƳΦ {ŀƳ 
called Bryan personally and said that after listening 
ǘƻ ƻǳǊ ŦƛǊǎǘ ŀƭōǳƳΣ ƘŜΩŘ ōŜ Ƙappy to do anything for 
us. 

IŜ ŀŘŘŜŘ ŜȄŀŎǘƭȅ ǿƘŀǘ άYŜƴǘǳŎƪȅ bŜǾŜǊ 
{ŜŜƳŜŘ {ƻ .ƭǳŜέ ŀƴŘ άaŜƳǇƘƛǎΣ ¸ƻǳ ϧ aŜέ 
needed: top notch mandolin playing and his iconic 
vocal harmonies. We know how fortunate we are 
to have an icon on our newest album. 

Eric: Tell us a little bit about Nashville 
music, and independent music culture. 

Kathryn: In Nashville, The Josie Music 
Awards is the largest independent music award 
celebration in the country that recognizes 
excellence in independent music across a wide 
range of genres and categories, including artists, 
songwriters, musicians, albums, songs, and music 

http://www.wearyramblers.com/
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videos. The awards are held in Nashville, 
Tennessee at the Grand Ole Opry, one of the most 
ŎƻǾŜǘŜŘ ǾŜƴǳŜǎ ƛƴ ǘƘŜ ǿƻǊƭŘΦ ²ŜΩǊŜ ƘƻƴƻǊŜŘ ǘƻ 
once again be nominated in several categories, 
including Entertainer of the Year, Duo of the Year, 
Bluegrass Song of the Year, Americana Song of the 
¸ŜŀǊ ŀƴŘ !ƳŜǊƛŎŀƴŀ !ƭōǳƳ ƻŦ ǘƘŜ ¸ŜŀǊΦ ²Ŝ ŎŀƴΩǘ 
wait to walk into those Grand Ole Opry doors once 
again and feel the magic of that sacred space. 

Singing (and playing) are where my heart 
and soul are able to say what I cannot in regular 
conversations. 

Kathryn Severing Fox website 
Streaming on Soundcloud 
Streaming on Youtube 
Instagram 
Substack 

 
Eric Cornforth is a bay 
area folksinger, 
songwriter, and guitar 
player who has attended 
SFFMC events for many 
years. Eric believes that 
music is a powerful 
medium, and he enjoys 
meeting and hearing 
new musicians, in 
particular younger fiddle 
players practicing  

 

 

traditional music. Today, Eric Cornforth continues to 
write poetry, songs, and prose, has released several 
YouTube videos, and contributes to the San Francisco 
Folk Music Club from time to time with a column. He 
is currently recording his newest folk work, to be 
released sometime in 2026. 
 

{CCa/Ωǎ !ǊǘƛŎƭŜǎ ƻŦ LƴŎƻǊǇƻǊŀǘƛƻƴ ϧ .ȅƭŀǿǎ 
by Marlene McCall 

SFFMC is a California non-profit corporation led by 
ŀ ōƻŀǊŘ ƻŦ ŘƛǊŜŎǘƻǊǎΦ ¢ƘŜ ōƻŀǊŘ ƳŀƴŀƎŜǎ άǘƘŜ 
ōǳǎƛƴŜǎǎ ŀƴŘ ŀŦŦŀƛǊǎ ƻŦ ǘƘŜ /ƻǊǇƻǊŀǘƛƻƴέΣ ŀǎ ǎǘŀǘŜŘ 
ƛƴ ǘƘŜ {CCa/ ōȅƭŀǿǎΦ 5ƛŘ ȅƻǳ ƪƴƻǿ ǘƘŀǘ ǘƘŜ ŎƭǳōΩǎ 
legal documents can be accessed through its 
website? The articles of incorporation can be 
downloaded here and the bylaws are here. 

Club music meetings  
by Marlee McCall 

LΩƭƭ ƎƛǾŜ ƛƴŦƻ ƘŜǊŜ ƻƴ ōƻǘƘ ½ƻƻƳ ŀƴŘ ƛƴ-
person meetings. Whichever way you participate, 
please keep remarks brief (in between songs and 
during introductions) so everyone can contribute. 

Evening Zoom meetings are held on the 1st and 3rd 
Friday of each month, from 7:00 to 11:00 p.m. 
Upcoming Friday dates are: 

September 4th and 18th, 2026 
and 
October 2nd and 16th, 2026. 

Afternoon Zoom meetings are held on the 1st and 
3rd Tuesday of each month, from 1:00 to 3:30 p.m. 
Upcoming Tuesday dates are: 

September 1st and 15th, 2026 
and 
October 6th and 20th, 2026. 

In-person meetings take place on the 3rd Sunday of 
every month, at 1:00-5:00 p.m., at the home of Glen 
Van Lehn and Tes Welborn at 2001 Oak Street in San 
Francisco near the Golden Gate Park Panhandle. 
Please be aware that there are 15 steps to get to 
their front door. contact Tes in advance at 
tesw@aol.com or on the event day at 415-377-3698. 

Upcoming Sunday dates are: 
September 20th, 2026 
and 
October 18th, 2025 

Hybrid board meetings 
by Marlene McCall 

SFFMC board meetings (currently in a 
hybrid Zoom/in-person format) are held on the 2nd 
Tuesday of each month at 8:00 p.m. Upcoming 
dates are September 8 and October 13, 2026. 

IŦ ȅƻǳΩŘ ƭƛƪŜ ǘƻ ŀǘǘŜƴŘ ŀ ōƻŀǊŘ ƳŜŜǘƛƴƎ ƛƴ 
person or via Zoom, please contact Ed Hilton, club 
president, at info@sffmc.org. 

http://www.kathrynseveringfox.com/
https://soundcloud.com/kathryn-severing-fox
https://www.youtube.com/user/KathrynSevering
https://www.instagram.com/kathrynsfox/?hl=en
https://kathrynseveringfox.substack.com/
https://bizfileonline.sos.ca.gov/api/report/GetImageByNum/248218048186121095225115119106211070075038109123
https://www.sffmc.org/wp-content/uploads/SFFMC_Bylaws_Amended_5.11.2021.pdf
mailto:tesw@aol.com
mailto:info@sffmc.org
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SFFFF Photos 
by Wendy Leyden 

 
Ballads of Mistaken Identity 

 
Cajun-Creole Music 

 
Chorus Songs 

 
Dancers 

 
Daniel Hersh, Ellen Auriti, Todd Silverstein 
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Daniel Hersh, Remy Timbrooki, Sarah Brody 

 
Folk songs of Women's History, Estelle Freedman 

 
[ŜǘΩǎ {ƛƴƎ wƻǳƴŘǎ 

 
Jam session 

 
Lael Sigal, Tony Phillips, and David Brown 



23 
 

 
Lynn Crossett 

 
T Marie & Bayou Juju 

 
Morris Dancing 

 
Mostly Marys 

 
Political Songs 

 
Quebecois jam 
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Sacred Harp Singing 

 
Sea Songs & Shanties 

 
Shane Philips 

 
Songs from Around the Campfire 

 
Spanish California Dancing with Jim Letchworth 

 
Story Wrens 
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Storytelling 

 
Tempest 

 
Todd Silverstein & Margaret Miles 

Keep Me in Mind video 
by Marlene McCall 

In the last Folknik, in the information about Ray 
CǊŀƴƪΣ [ƛǎŀ !ǎŎƘƳŀƴƴ ǿǊƻǘŜ ŀōƻǳǘ ǘƘŜ ǎƻƴƎ άYŜŜǇ aŜ 
in Mind, written by Nancy Chapin, that was a favorite 
ƻŦ wŀȅΩǎΦ [ƛǎŀ !ǎŎƘƳŀƴƴ ŀƴŘ aŀǊƎŀǊŜǘ aƛƭŜǎ ǎŀƴƎ ŀƴŘ 
led the song at one of the Camp Harmony concerts in 
Ƙƛǎ ǘǊƛōǳǘŜΦ L ǿŀǎƴΩǘ ǎǳǊŜ ŀǘ ǘƘŜ ǘƛƳŜ ƛŦ ǘƘŀǘ 
performance had been recorded, and if so, by whom. 

Well, it turns out that yes, it was indeed 
recorded by Lawrence Wallin, who has graciously given 
permission for us to provide a link so Folknik readers 
can listen to it. Here is the link. 

 

Here is a list of those in attendance, in 
ŀǇǇǊƻȄƛƳŀǘŜƭȅ άƻǊŘŜǊ ƻŦ ŀǇǇŜŀǊŀƴŎŜέ ƛƴ ǘƘŜ ǾƛŘŜƻΦ bƻǘ 
a comprehensive list, and I apologize to those I may 
have passed over or not have recognized. Many thanks 
to Lawrence Wallin for videotaping the singing, and 
capturing on film the great sweep of Ray's friends. 

Lisa Aschmann (co-songleader), Margaret Miles (co-
songleader), Charlie Fenton, Larry Joba, Ron Goldman, 
Larry White, Barb Molloy, Louise Oehler, Terry 
Hallowes, David Ingerson, Paul Wendt, Robert 
Rodriquez, Bob Bulwa, Bev Praver, Yael Schy, Dave 
Sahn, Vicki Solomon, Shelby Solomon, Riggy Rackin, 
Karen Chester, Bob Spies, Susan Wageman, Jeff 
Furman, Hali Hammer, Wendy Silk, Madge Strong, 
Mitch Gordon, Roz Reynolds, Ellen Eagan, David 
Brown, Arlene Immerman, Michael Riemer, Dick 
Holdstock, Carol Holdstock, Kathrine Gardner, Barbara 
Millikan, Patience Young, Peter Ross, Jean Crossley, 
Lyla Menzel, Martha Teeter, Robert Reed, David 
Luckhart, John Sweet, Robin Cohen, Nancy Gendel, 
Rodney Freeland, Deborah Sandler 

https://www.youtube.com/watch?v=6JG-uXEHcA0
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Excerpt #2: A Brief History of the Anglo 
Concertina in the United States 
by Dan Worrall 

[The Folknik will be printing the full essay in 
excerpts, with the permission of the author and the 
Concertina Library at www.concertina.com.] 

Anglo vs English concertinas: music on the 
social ladder 

The English system concertina arrived 
almost simultaneously with the anglo, and its first 
documented public appearance was at a concert in 
Charleston South Carolina on May 3, 1845, where 
ǘƘŜ ΨIǳƎƘŜǎ CŀƳƛƭȅΩ ǇŜǊŦƻǊƳŜŘ ƻƴ ƘŀǊǇΣ Ǿƛƻƭƛƴ ŀƴŘ 
concertina.12 By 1851, regular performances of 
classical and semi-classical music were given in 
New York by Alfred B. Sedgwick (1821ς1878), 
Robert Thompson Spice (b. 1846) and by others, in 
polite soirees and balls.13 Sedgwick wrote several 
classically-oriented tutors for the English system 
instrument, the first of which was published in 
мурпΥ Ψ¢ƘŜǊŜ ƛǎ ƴƻ ƛƴǎǘǊǳƳŜƴǘ ŀǎ ȅŜǘ ƛƴǾŜƴǘŜŘ ǘƘŀǘ 
presents so many advantages to the Amateur, as 
ǘƘŜ /ƻƴŎŜǊǘƛƴŀ Χ ƻƴŜ ƻŦ ǘƘƻǎŜ ŘŜǎǘƛned to continue 
ŀƭƛƪŜ ǇƻǇǳƭŀǊ ƛƴ ǘƘŜ /ƻƴŎŜǊǘ ƻǊ 5ǊŀǿƛƴƎ ǊƻƻƳ ΧΦ ¢ƻ 
ladies it is particularly recommended for its 
extreme elegance and portability, as also on 
account of its being the only wind instrument at 
ǘƘŜƛǊ ŎƻƳƳŀƴŘΩΦ14 Sedgwick disdained the more 
ŎƻƳƳƻƴ DŜǊƳŀƴ ŎƻƴŎŜǊǘƛƴŀΣ ƘƻǿŜǾŜǊΥ Ψ¢ƘŜ 
9ƴƎƭƛǎƘ ŎƻƴŎŜǊǘƛƴŀ ƛǎ Χ ŦŀǊ ǎǳǇŜǊƛƻǊ Χ ǘƻ ǘƘŀǘ 
known as the German concertina, which as 
compared to the former, can only rank as a mere 
ǘƻȅΩΦ15 Ψ¢ƻȅΩ ƻǊ not, the anglo was arriving in vast 
quantities from German factories, far out-stripping 
the numbers of imported handmade English 
system concertinas. In a bow to this mass popular 
audience, Sedgwick also published instruction 
manuals for the German Concertina, beginning in 
1865 (Figure 6). In his introductory comments, 
{ŜŘƎǿƛŎƪ ŎƻƳƳŜƴǘŜŘΥ ΨΧ ŀƭǘƘƻǳƎƘ ƛƴŦŜǊƛƻǊ ƛƴ ŀƭƭ 
ǊŜǎǇŜŎǘǎ ǘƻ ǘƘŜ 9ƴƎƭƛǎƘ ŎƻƴŎŜǊǘƛƴŀ Χ ƛǘ ƛǎ ŎŀǇŀōƭŜ ƻŦ 
ǇǊƻŘǳŎƛƴƎ Χ ŀ ƳǳŎƘ ōŜǘǘŜǊ Ŏƭŀǎǎ ƻŦ ƳǳǎƛŎ ǘƘŀƴ Ƙŀǎ 
ōŜŜƴ ƎŜƴŜǊŀƭƭȅ ǎǳǇǇƻǎŜŘΩ.16 

 
Figure 6. German concertina tutor by Alfred Sedgwick, 1865. From 

Randall Merris, Bibliography, Anglo Concertina (A74). 

Thus began a social divide between users of 
these two instruments that persisted throughout the 
nineteenth century in the US. Whereas the English 
system was favored in the parlors of well-to-do 
Americans, the much less expensive anglo was 
ƻǿƴŜŘ ōȅ ΨǿƻǊƪƛƴƎ ŎƭŀǎǎΩ folk, was played in dance 
halls and in the street, and was subject to the 
condescension of the elite. American newspaper 
accounts of the day were quick to praise 
appearances by Sedgwick and other classically-
oriented English system players, but tended to be 
ǾŜǊȅ ŎǊƛǘƛŎŀƭ ƻŦ ǘƘŜ ΨǊƻǳƎƘŜǊΩ ǇƻǇǳƭŀǊ ƳǳǎƛŎ ǘƘŀǘ ǿŀǎ 
typically played on anglo concertinas in dance halls, 
minstrel shows, and tent revivals, which included 
popular songs, sacred hymns, and what would today 
ōŜ ǘŜǊƳŜŘ ΨǘǊŀŘƛǘƛƻƴŀƭΩ ŘŀƴŎŜ ƳǳǎƛŎΦ Lƴ ŀƴ му77 
review of a recently concluded free open-air classical 
music concert in New York City where large numbers 
of the general public attended, it was reported that 
Ψ¢ƘŜ ǊŜǎǳƭǘ ƻŦ ǘƘƛǎ ώŦǊŜŜ ŎƻƴŎŜǊǘϐ Χ Ƙŀǎ ōŜŜƴ ǘƻ 
simulate a taste for good music among many of the 
ƭƻǿŜǊ ŎƭŀǎǎŜǎ ǿƘƻ ŀǘǘŜƴŘŜŘ Χ ŀƴŘ ǘƻ ƳŀƪŜ ǘƘŜƳ 
abhor those tunes which are nightly heard on the 
ŎƻƴŎŜǊǘƛƴŀΩΦ17 This echoed the sentiment of an 
9ƴƎƭƛǎƘ ƻōǎŜǊǾŜǊ ǿƘƻ ǿǊƻǘŜΣ Ψ¢ƘŜ DŜǊƳŀƴ ŎƻƴŎŜǊǘƛƴŀ 
is admittedly an inferior instrument. Still, we must 
not sneer at the thing. I believe it does give a 
measure of enjoyment to some of our hard-working 
people; it is better for them to listen or to dance to a 
German concertina than to hear no music at all. In 
ǘƛƳŜ ǘƘŜȅ ǿƛƭƭ ƭŜŀǊƴ ǘƻ ƭƛƪŜ ǎƻƳŜǘƘƛƴƎ ōŜǘǘŜǊΩΦ18 

http://www.concertina.com/
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In another day and time, it is possible that the 
social distinction between users of the English 
concertina and the anglo would not develop in such a 
strong and clear-cut manner. In mid-nineteenth 
century New York City, however, the instruments 
arrived at a time of increasingly acrimonious dispute 
between those Americans with aristocratic sentiments 
and the rapidly growing working and immigrant 
masses. Class warfare in the New York entertainment 
world erupted in 1849 in the Astor Place Riots, where 
the petty squabbles between two Shakespearean 
actors (one an aristocratic Englishman, the other a 
Bowery-based American with a broad popular 
following) incited street riots where over 30 persons 
ŘƛŜŘΦ Lǘ Ƙŀǎ ōŜŜƴ ǎŀƛŘ ǘƘŀǘΣ Ψ!ŦǘŜǊ ǘƘŜ !ǎǘƻǊ tƭŀŎŜ wƛƻǘ 
of 1849, entertainment in New York City was divided 
along class lines: opera was chiefly for the upper 
middle and upper classes, minstrel shows and 
melodramas for the middle class, variety shows in 
concert saloons for men of the working class and the 
slumming middle cƭŀǎǎΩΦ19 It was into this simmering 
cauldron that the two relatively new instruments, 
English and Anglo-German, arrived, and they soon 
found their respective places on the social ladder. 

An Instrument with mass appeal 

Anglo concertinas were very well served by 
numerous tutors of the period, and these contain 
much information about what sort of music was played 
on them.20 Figure 7 shows the cover of an 1883 
German concertina tutor by prolific music publisher 
Septimus Winner of Boston, who prepared five tutors 
for this instrument between 1869 and 1897, and Figure 
8 shows a cover for an 1879 tutor by Elias Howe. The 
music coƴǘŀƛƴŜŘ ƛƴ 9ƭƛŀǎ IƻǿŜΩǎ DŜǊƳŀƴ /ƻƴŎŜǊǘƛƴŀ 
tutors contained what would today be called 
ΨǘǊŀŘƛǘƛƻƴŀƭΩ ƳǳǎƛŎΥ Ψ¢ƘŜ ±ŜǊȅ [ŀǘŜǎǘ ŀƴŘ .Ŝǎǘ {ƻƴƎǎΣ 
tƻƭƪŀǎΣ DŀƭƻǇǎΣ vǳƛŎƪǎǘŜǇǎΣ ϧŎΩ21, as well as waltzes, 
ƳŀǊŎƘŜǎΣ ŀƴŘ Ψ/ƻƴǘǊŀ ŀƴŘ CŀƴŎȅ 5ŀƴŎŜǎΩΦ22 Howe 
marketed to the masses, and although his extensive 
catalog of instruction manuals catered to a wide 
variety of instruments (including manuals for brass 
instruments, violin, German Accordion, French 
Accordion, flute, flageolet, clarinet, piano, and guitar), 
he did not focus on classical music, and did not carry 
tutors for the English system concertina.23 

 
Figure 7. Concertina tutor by Septimus Winner, 1883. From Randall 

Merris, Bibliography, Anglo Concertina (A96). 

 
Figure 8. German concertina tutor by Elias Howe, 1879. From 
Randall Merris, Bibliography, Anglo Concertina (A36). 

Anecdotal evidence underscores the 
popularity of the concertina with the working class. 
Much comment in the newspapers was negative, 
as was this piece from the Connecticut Constitution 
ƛƴ мусфΣ ŎƻƳǇƭŀƛƴƛƴƎ ƻŦ ǳǊōŀƴ ǎǘǊŜŜǘ ƴƻƛǎŜΥ Ψbƻ ƻƴŜ 
interferes to stop any account of noise in the night 
ŀƴŘ ŜŀǊƭȅ ƳƻǊƴƛƴƎ ΧΦ !ǘ ŀƴȅ ƘƻǳǊ ƻŦ ǘƘŜ ƴƛƎƘǘ ŀ 
fool in love with a concertina may disturb the 
whole neighborhood with noises he pleases to 
ǘƘƛƴƪ ƳǳǎƛŎ ΧΩ24 A police justice in Jersey City, 
ŎƻƳƳŜƴǘƛƴƎ ƻƴ Ψŀ ŎƻƳǇƭŀƛƴǘ ƻŦ ŘƛǎǘǳǊōƛƴƎ ǘƘŜ 
peace, by the use of a so-called musical instrument 
at a late hour at night, pronounced this eminently 
ƘǳƳŀƴŜ ƧǳŘƛŎƛŀƭ ƻǇƛƴƛƻƴΥ ά!ƴȅ Ƴŀƴ ǿƘƻ ǿƛƭƭ Ǉƭŀȅ ŀ 
concertina on a stoop at мм ƻΩŎƭƻŎƪ ŀǘ ƴƛƎƘǘ 
deserves the severest punishment the law allows. I 
think he ought to be sent to the State prison for 
ŦƛǾŜ ȅŜŀǊǎέΦΩ25 
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The concertina often appeared within the 
crime pages, either as a stolen instrument ranking 
high on the list of treasures taken from an apartment, 
or as connected somehow with a domestic crime. A 
typical account from 1889 involves a burglary of a 
household ǿƘŜǊŜ ǘƘŜ ǘƘƛŜŦ ǊŜƳƻǾŜŘ Ψŀ ōƻȅǎ ƻǾŜǊŎƻŀǘΣ 
a concertina, an accordion, a pair of opera glasses 
ŀƴŘ ǎƻƳŜ ǎƳŀƭƭ ŀǊǘƛŎƭŜǎ ΧΩΦ26 In the days before 
recorded music, electronic stereos, televisions and 
mass-produced household appliances, items like 
concertinas and accordions were among the most 
prized items a working-class family might own; such 
instruments provided the day-to-day music that 
people heard most. In an 1859 investigation of wife 
abuse, a male friend of the accused spoke up for his 
ŦǊƛŜƴŘΣ ǎŀȅƛƴƎΣ Ψ!ǎ ǎƻƻƴ ŀǎ ǘƘŜȅ Ǝƻǘ ƛƴ ǘƘŜ ΨƻǳǎŜΣ aǊǎΦ 
.ƻȅŎŜ ǘƘǊŜǿ ŀ ŎƻƴŎŜǊǘƛƴŀ ŀǘ Ƙƛǎ ΨŜŘΣ ŀƴŘ ƭƻŎƪŜŘ ǘƘŜ 
ŘƻƻǊ ŀƴŘ ΨƻƭƭŜǊŜŘ ƳǳǊŘŜǊΩΦ27 In a similar domestic 
incident, a Polish-ōƻǊƴ ŘŜŦŜƴŘŀƴǘ ǿŀǎ ΨΧ ŘŜǎŜǊǘƛƴƎ 
his wife, but before taking his departure he destroyed 
all the furniture he could not conveniently remove 
[by throwing it out the tenement window], beat his 
wife, and sat down amid the wreck and played his 
ŎƻƴŎŜǊǘƛƴŀΩΣ ōŜŦƻǊŜ ŀƴ ŀǊǊƛǾƛƴƎ ƻŦŦƛŎŜǊ ŀǊǊŜǎǘŜŘ him.28 
In Hazleton tŜƴƴǎȅƭǾŀƴƛŀΣ муфрΣ ΨWƻǎŜǇƘ ²ŀǎƘƪƻǾƛǘŎƘ 
died at the hospital from a broken skull. Last Friday 
he played the concertina at a Hungarian dance, and 
because his music was unsatisfactory, John Lapka 
ǎǘǊǳŎƪ ƘƛƳ ƛƴ ǘƘŜ ƘŜŀŘ ǿƛǘƘ ŀ ōŜŜǊ ōƻǘǘƭŜΩΦ29 

The frequency of appearance of concertinas 
in such descriptions indicates that they were 
commonplace (and sometimes mistaken for 
accordions by careless reporters). In a tightly-packed 
urban environment, they had the same effect on 
those requiring peace and quiet as a noisy boom-box 
playing hip-hop music on a bus would today, as the 
following bit of doggerel from an 1894 New York City 
newspaper30 demonstrates: 

The New Angel 

Now John was young and gay and free 
And mainly proper in demeanor, 
But lackaday, one fault had heτ 
He would play on the concertina. 

By day he played, and eke by night; 
Played sometimes slow and sometimes faster, 
He played by ear and played by sight, 
And at his music was a master. 

The neighbors near his dwelling place 
Became a-weary of his playing, 
And each, with anger in his face 
Declared that John was ripe for slaying. 

But others sought the aid of law 
!ƴŘ ǎŜǊǾŜŘ ƻƴ WƻƘƴ ǘƘŜ ƭŀǿΩǎ ǎǳōǇƻŜƴŀΣ 
And while he pondered it with awe, 
Stole in and took the concertina. 

He sought it high, he sought it low, 
And of each friend in vain inquired, 
!ƴŘ ǘƘŜƴ ŀǘ ƭŀǎǘΣ ƻΩŜǊǿƘŜƭƳŜŘ ǿƛǘƘ ǿƻŜΣ 
Took to his bed and there expired. 

He soared aloft in heavenly flight, 
With spirits calmer and serener, 
And asked St. Peter if he might 
Exchange his harp for concertina. 

Life often imitates art, as in this real-life 
ŀŎŎƻǳƴǘ ŦǊƻƳ ŀƴ муфт ƴŜǿǎǇŀǇŜǊΥ ΨLƴ /ƭŜǾŜƭŀƴŘΣ 
someone broke into a house and stole a concertina 
and nothing else. It is thought some weary 
ƴŜƛƎƘōƻǊ ǿŀǎ ǘƘŜ ōǳǊƎƭŀǊΩΦ31 Not all references to 
open-air concertina playing were negative, by any 
means, as this description from a turn-of-the 
century Biloxi Mississippi newspaper indicates: 
Ψ!ƴŘ ƛƴ ǘƘŜ ǎǘƛƭƭ ƴƛƎƘǘ ŀƛǊΣ ŦǊƻƳ ǘƘŜ ǎǘƛŦƭƛƴƎ ǊƻƻƳ ƻŦ 
the tenement, floats the sound of the concertina, 
now clear and distinct, resolving itself into the 
ŦŀƳƛƭƛŀǊ ǎǘǊŀƛƴΥ Ψ¢ƘŜǊŜΩǎ bƻ tƭŀŎŜ [ƛƪŜ IƻƳŜΩΩΦ32 

The concertina was frequently mentioned in 
other public settings in a way that demonstrates 
that the instrument was somewhat iconic in 
addition to being commonplace. One of President 
DǊƻǾŜǊ /ƭŜǾŜƭŀƴŘΩǎ ƎŜƴŜǊŀƭǎΣ ƛƴ ǘƘŜ ǇǊŜǎŜƴŎŜ ƻŦ ǘƘŜ 
President, likened hiƳ ǘƻ ŀ ŎƻƴŎŜǊǘƛƴŀΥ ΨΧ ǘƘŜ ŦǊŜŜ 
trade men can take hold of one handle and you go 
to them, and the high tariff men grasp the other 
ŜƴŘ ŀƴŘ ȅƻǳ ȅƛŜƭŘ ǘƻ ǘƘŜƳΦ L ŘƻƴΩǘ ƪƴƻǿ ƻŦ 
anything that you resemble more than a 
concertina. Pull it in and out and at either end, or 
ŀǘ ōƻǘƘ ŜƴŘǎ ŀǘ ƻƴŎŜΣ ŀƴŘ ƛǘ ƛǎ Ŝǉǳŀƭƭȅ ǇƭƛŀōƭŜΩΦ33 
Thirty years later, a future president would be 
photographed as an infant with a concertina at his 
feet (Figure 9). 
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Figure 9. Gerald R. Ford, Jr. as an infant, with toy concertina, 
June 1914. From the Gerald R. Ford Presidential Library and 

Museum, Ann Arbor, Michigan. 

The anglo on the way west, with Mormon and 
other pioneers 

From 1846 to 1869, more than 70,000 
Mormon pioneers made the trek west from 
Nauvoo, Illinois to Great Salt Lake, Utah, using 
oxen-drawn covered wagons and man-powered 
pushcarts. Many were immigrants from England, 
Wales, Scotland and Ireland, and some of them 
brought their concertinas with them, along with 
fiddles, wooden flutes, and melodeons, as they 
emigrated by sea and then overland.34 Fanny Fry 
Simons, who immigrated in 1859, sailed aboard the 
William Tapscott and recalled that there was 
ΨŘŀƴŎƛƴƎ ŀƴŘ ƳǳǎƛŎ ŜǾŜǊȅ ŜǾŜƴƛƴƎΣ ǿƛǘƘ ŀ ǾŜǊȅ ŦŜǿ 
ŜȄŎŜǇǘƛƻƴǎΩΦ35 John McAllister, who was a Latter-
day Saint passenger aboard the Manchester in 
муснΣ ǊŜŎƻǊŘŜŘΥ Ψ{ŀƛƴǘǎ ƻƴ ŘŜŎƪ ŘŀƴŎƛƴƎΣ ǎƛƴƎƛƴƎΣ 
knitting, sewing, etc. Violins and concertinas in full 
ōƭŀǎǘΩΦ36 The instrument was already popular in the 
US at the time of the Mormon migration, and 
native-born American converts would have 
purchased theirs locally. 

A nineteenth century painting by George 
Martin Ottinger (1833-1917) entitled Immigrant 
Train: Away, Away to the Mountain Dell (Figure 10) 
depicts a group of singers and musicians 
performing a hymn next to a wagon train as it 
passes through the desert near present day 
Chimney Rock, Wyoming. The detail (Figure 10a) 

shows a flute player and an anglo concertinist 
among the singers. Ottinger was a Salt Lake City 
artist who himself migrated to Utah with his 
mother in an immigrant wagon train in 1861. This 
painting is one of a series of his works that depict 
the Mormon migration; it was based upon the 
ŀǊǘƛǎǘΩǎ ǇŜǊǎƻƴŀƭ ŜȄǇŜǊƛŜƴŎŜΦ hŦ ǘƘŜǎŜ ƳƛƎǊŀǘƛƴƎ 
ƎǊƻǳǇǎ ƻŦ aƻǊƳƻƴǎΣ ƛǘ ǿŀǎ ǎŀƛŘ ǘƘŀǘ ΨLƴ Ƴƻǎǘ 
groups there was nearly always one person who 
played the concertina, harmonica, or violin, and so 
they often had accompaniment for group singing 
ŀƴŘ ŘŀƴŎƛƴƎΩΦ37 In one such account, the oldest 
living son of early Mormon president Heber Kimball 
recounted, in his old age, that danceable tunes 
were often in short supply in the early days of the 
ƳƛƎǊŀǘƛƻƴΣ ŀƴŘ ΨǊŜƭŀǘŜŘ ƻŦ ƘŀǾƛƴƎ ŘŀƴŎŜŘ όǳǎƛƴƎύ 
sacred music. The accompanist on a concertina 
ƪƴŜǿ ƻƴƭȅ ǘǿƻ ǘǳƴŜǎΣ ΨhƘ aȅ CŀǘƘŜǊΩ ώǿƘƛŎƘ ǿŀǎϐ 
ǳǎŜŘ ŦƻǊ ǉǳŀŘǊƛƭƭŜǎΣ ŀƴŘ ŦƻǊ ǿŀƭǘȊŜǎΣ Ψ/ƻƳŜΣ /ƻƳŜ 
¸Ŝ {ŀƛƴǘǎΩΩΦ38 

 
Figure 10. The Immigrant Train: Away, Away to the Mountain 
Dell (1897), by George Martin Ottinger (1833-1917); Ottinger 
was depicting a wagon train of the sort that he himself used 

in traveling to Utah in 1861. Reproduced by permission of the 
Springville Museum of Art, Springville Utah. 

 
Figure 10a. Detail, The Immigrant Train: Away, Away to the 
Mountain Dell (1897), by George Martin Ottinger, showing a 

http://www.concertina.com/worrall/anglo-in-united-states/images/anglous-fig09.htm
http://www.concertina.com/worrall/anglo-in-united-states/images/anglous-fig09.htm
http://www.concertina.com/worrall/anglo-in-united-states/images/anglous-fig09.htm
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group of singers and musicians that included an anglo 
concertinist. Reproduced by permission of the Springville 

Museum of Art, Springville Utah. 

As most of the Mormons were people of 
modest means, German and Anglo-German 
instruments would have been the most common 
(such as the one depicted in Figure 10), although 
English system instruments were also played.39 In 
1862, a concert at the then-new Mormon 
Tabernacle in Salt Lake City boasted two hundred 
vocal and instrumental performers in a popular 
ŎƻƴŎŜǊǘ ǘƘŀǘ ƛƴŎƭǳŘŜŘ Ψ!ƴǘƘŜƳǎΣ vǳŀǊǘŜǘǘŜǎΣ ¢ǊƛƻǎΣ 
Duets, Songs, Readings, Pianoforte, Harmonium, 
and Concertina SoloǎΩΦ [ƛƪŜ ǘƘŜ ǇŜǊŦƻǊƳŜǊǎΣ ŀƭƭ ƻŦ 
the musical instruments mentioned made their 
way west by covered wagon, as the 
transcontinental railroad did not arrive there until 
1869. 

Some of these pioneers were also active in 
the Indian Wars, and at a reunion in 1907 for aged 
ǾŜǘŜǊŀƴǎ ƻŦ ǘƘƻǎŜ ǿŀǊǎ ƻƴŜ ²Φ5Φ aŀƧƻǊ ΨƘŀŘ ǘƘŜ 
honor of leading on his celebrated concertina. The 
people there were so kind that they preferred not 
to take their money back which they paid him for 
Ƙƛǎ ǎŜǊǾƛŎŜǎΩΦ40 Evidently, advancing age 
commanded more respect, because at a similar 
gathering of veterans of the Indian Wars four years 
ƭŀǘŜǊ ΨǘƘŜ ƴǳƳōŜǊ ǘƘŀǘ ǊŜŎŜƛǾŜŘ ǘƘŜ Ƴƻǎǘ ŀǇǇƭŀǳǎŜ 
and an encore was a selection on the concertina 
played by the old veteran, W.D. MajƻǊΩΦ41 

John Jarvie, a Scotsman, settled in sparsely 
populated Browns Park Utah in 1880 (Figure 11). 
He operated the general store and trading post and 
ǿŀǎ ΨƳǳŎƘ ƛƴ ŘŜƳŀƴŘ ŀǘ ǎƻŎƛŀƭ ŦǳƴŎǘƛƻƴǎ ōŜŎŀǳǎŜ 
ƻŦ Ƙƛǎ ƳǳǎƛŎŀƭ ǘŀƭŜƴǘǎ ƻƴ ǘƘŜ ƻǊƎŀƴ ŀƴŘ ŎƻƴŎŜǊǘƛƴŀΩΦ 
He was acquainted with Butch Cassidy and the 
Sundance Kid of the Wild Bunch as well as several 
other outlaws who frequented his trading post, and 
met his death in 1909 when he was robbed and 
murdered in his store. His killers placed his body in 
a boat and pushed it out into the Green River.42 

 
Figure 11. John Jarvie, a pioneer trading post owner and 
ŎƻƴŎŜǊǘƛƴŀ ǇƭŀȅŜǊ ƻŦ .ǊƻǿƴΩǎ tŀǊƪ ¦ǘŀƘΦ CǊƻƳ ƻƴƭƛƴŜ ŀǊŎƘƛǾŜǎ 

of the Marriott Library, University of Utah. 
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http://www.eagle.brooklynpubliclibrary.org/
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Concertina and How to Play It ŀƴŘ hǘƘŜǊ ¢ǳǘƻǊǎΩ, on the web 
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{ŀƛƴǘǎΩΣ Ensign, September 2001. 

37 [ŜƻƴŀǊŘ WΦ !ǊǊƛƴƎǘƻƴΣ Ψ[5{ {ŀƛƴǘǎ ƛƴ ǘƘŜ tƛƻƴŜŜǊ ²ŜǎǘΩΣ New 
Era, July 1982, p. 16. 

38 ΨtŀǊǘȅ IƻƴƻǊǎ 9ŀǊƭȅ tƛƻƴŜŜǊǎ ƻƴ ²ŜŘƴŜǎŘŀȅΩΣ Vernal 
(Utah) Express, September 5, 1935. 

39 /ƘǊƛǎ ¢ƛƳǎƻƴ ŀƴŘ {ǘŜǾŜ WŀǊŘƛƴŜΣ ΨaǳǎƛŎŀƭ aƻǊƳƻƴǎτThe 
/ƻƴŎŜǊǘƛƴŀ tǊƻǾŜǎ LƴǾŀƭǳŀōƭŜΗΩΣ Concertina World (newsletter 
of the International Concertina Association), No. 415 (1999), 
p.11ς13. 

40 ΨDƻƻŘ ²ƻǊƪǎ ŦƻǊ .ŜŀǊ [ŀƪŜΩΣ Davis County (Utah) Clipper, 
August 9, 1907. 

41 Ψ¢ƛƳŜ ƻŦ ¢ƘŜƛǊ [ƛǾŜǎΣ LƴŘƛŀƴ ²ŀǊ ±ŜǘŜǊŀƴǎ ŦǊƻƳ {ŀƭǘ [ŀƪŜ 
ŀƴŘ 5ŀǾƛǎ /ƻǳƴǘƛŜǎ IŀŘ ŀ DǊŀƴŘ ¢ƛƳŜ ƛƴ .ƻǳƴǘƛŦǳƭ ¢ƻŘŀȅΩΣ 
Davis County (Utah) Clipper, June 16, 1911. 

42 ΨWŀǊǾƛŜ tǊƻǇŜǊǘȅ ƻƴ ǘƘŜ DǊŜŜƴ wƛǾŜǊΩΣ ŦǊƻƳ {ǘŀǘŜ ƻŦ ¦ǘŀƘ 
tourism website, 
www.utah.com/playgrounds/jarvie_property.htm. 

LǘΩǎ hY ǘƻ /ƘŀƴƎŜ ¸ƻǳǊ aƛƴŘ 

"It's OK to Change Your Mind" was written 
by Annie Schlaefer, a leader in the Minneapolis-
based protest group Singing Resistance. The song 
encourages ICE agents to change sides and has 
become a viral protest anthem. It is aimed at 
fostering empathy and encouraging people to shift 
their positions. 

Here, Annie teaches the song at a 2026 
Singing Resistance event sponsored by Voices of 
Liberty at the Sierra Foothills Unitarian 
Universalists. Listen to the melody, so you can 
share. 

 

LǘΩǎ hY ǘƻ ŎƘŀƴƎŜ ȅƻǳǊ ƳƛƴŘΦ 
Show us your courage, 
Leave this behind. 
LǘΩǎ hY ǘƻ ŎƘŀƴƎŜ ȅƻǳǊ ƳƛƴŘΦ 
Then you can join us, 
Join us here anytime. 

http://www.concertina.com/eydmann/index.htm
http://www.concertina.com/merris/bibliography/index.htm
http://www.concertina.com/merris/bibliography/index.htm
http://www.concertina.com/merris/index.htm
http://www.concertina.com/merris/back-to-future/index.htm
http://www.concertina.com/merris/back-to-future/index.htm
http://www.concertina.com/merris/index.htm
http://www.eagle.brooklynpubliclibrary.org/
http://www.eagle.brooklynpubliclibrary.org/
http://www.eagle.brooklynpubliclibrary.org/
http://www.eagle.brooklynpubliclibrary.org/
http://www.utah.com/playgrounds/jarvie_property.htm
https://www.youtube.com/watch?v=MASSJVcSWQs
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The song is ended, but the melody lingers on 

ώ9ŘƛǘƻǊΩǎ ƴƻǘŜΥ ¢ƘŜ ǘƛǘƭŜ ƻŦ ǘƘƛǎ ǇƛŜŎŜ ƛǎ ǘƘŜ ƴŀƳŜ ƻŦ ŀ 
song written by Irving Berlin. The photos here were 
taken by club member Marisa Malvino, and submitted 
by her to the Harmony List, in memory of some fellow 
Ŏƭǳō ƳŜƳōŜǊǎ ǿƘƻ ƘŀǾŜ ǇŀǎǎŜŘΦ {ƘŜΩǎ ƎƛǾŜƴ Ǉermission 
for us to print them here in the Folknik, and hopes to 
post more in the future. Marlene] 

 
Faith Petric 

 
Melissa Sarenac and Faith Petric 

 
Jennifer Woodward, Morgan Cowin, Melissa Sarenac 

 
Marisa Malvino, Phil Morgan 
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Free & Bright Words by Ed Silberman 1990 

Come my good friends, and gather me around 
We'll dance and we'll sing 'til our laughter shakes the 

ground 
We'll dance and we'll sing with our spirits free and bright 
And we'll keep the good cheer going thru the best part of 

the night 
 The best part of the night 
 The best part of the night,  
 We'll keep the good cheer going through 
 The best part of the night 

To work we must go through the whole week long 
A-grinding at the wheel, never matter right nor wrong  
To look upon our faces, neither jubilant or gay  
You'd be surprised to see us when we chase dull care 

away 
 When we chase dull care away 
 When we chase dull care away 
 ¸ƻǳΩŘ ōŜ ǎǳǊǇǊƛǎŜŘ ǘƻ ǎŜŜ ǳǎ 
 When we chase dull care away. 

For we know how to sport and we know how to play  
That we're a melancholy lot you could never ever say 
For we know how to frolic, how to play at games and jest 

And when we are together, well that's when we're at our 
best. 

 ¢ƘŀǘΩǎ ǿƘŜƴ ǿŜΩǊŜ ŀǘ ƻǳǊ ōŜǎǘ 
 ¢ƘŀǘΩǎ ǿƘŜƴ ǿŜΩǊŜ ŀǘ ƻǳǊ ōŜǎǘ 
 And when we are together, well, 
 ¢ƘŀǘΩǎ ǿƘŜƴ ǿŜΩǊŜ ŀǘ ƻǳǊ ōŜǎǘΦ 

So a health to you now, and good fortune one and all 
May you go through life unfettered even when you trip or 

fall  
And if health is provided to our company so dear 
We'll meet like this together through many's the bright 

new year. 
 ¢ƘǊƻǳƎƘ ƳŀƴȅΩǎ ǘƘŜ ōǊƛƎƘǘ ƴŜǿ ȅŜŀǊ 
 ¢ƘǊƻǳƎƘ ƳŀƴȅΩǎ ǘƘŜ ōǊƛƎƘǘ ƴŜǿ ȅŜŀǊΦ 
 ²ŜΩƭƭ ƳŜŜǘ ƭƛƪŜ ǘƘƛǎ ǘƻƎŜǘƘŜǊ 
 ¢ƘǊƻǳƎƘ ƳŀƴȅΩǎ ǘƘŜ ōǊƛƎƘǘ ƴŜǿ ȅŜŀǊΦ 

Click here for audio as sung by 
Riggy Rackin 
 
Barbara Millikan is a long-time 
member of the folk club, and 
ǎƘŜΩǎ ƎƛǾŜƴ ǳǎ ǇŜǊƳƛǎǎƛƻƴ ǘƻ 
share in each Folknik one of the 
ǎƻƴƎǎ ǎƘŜΩǎ ǘǊŀƴǎŎǊƛōŜŘ  

https://riggyrackin.bandcamp.com/track/free-and-bright
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Stranger Songs 
by Marlene McCall 

A couple of times over the years, most recently in September of 2025, I included an item in the Folknik about 
ά{ǘǊŀƴƎŜǊ {ƻƴƎǎέΣ ŀ ǎƘƻǿ ƻƴ ǊŀŘƛƻ ǎǘŀǘƛƻƴ /Y/¦ Ca ƛƴ hǘǘŀǿŀΣ hƴǘŀǊƛƻΣ /ŀƴŀŘŀΣ ŎǳǊŀǘŜŘ ŀƴŘ ƘƻǎǘŜŘ ōȅ aƛƪŜ 
Regenstreif, that can be streamed online. It is a themed folk music show that airs every Tuesday from 3:30-5:00 p.m. 
ό¢ƘŀǘΩǎ hǘǘŀǿŀ ǘƛƳŜΣ ǎƻ о ƘƻǳǊǎ ŜŀǊƭƛŜǊ ŦƻǊ ǘƘƻǎŜ ƛƴ /ŀƭƛŦƻǊƴƛŀΣ мнΥол-2:00 p.m.) Mike is an editor, writer and broadcaster 
now based in Ottawa who has written about folk and roots music since the 1970s for Sing Out! Magazine, the Montreal 
Gazette, and other Canadian newspapers. 

You can listen live online by clicking here ŀƴŘ ŎƘƻƻǎƛƴƎ άŎǳǊǊŜƴǘ Ǉƭŀȅƭƛǎǘέ ƻǊ ōŜǘǘŜǊ ȅŜǘΣ ȅƻǳ Ŏŀƴ ǎǘǊŜŀƳ ŀƭƭ Ǉŀǎǘ 
shows in their audio archive by clicking here and choosing any show to which you want to listen. 
IŜǊŜΩǎ ŀ ƭƛǎǘƛƴƎ ƻŦ ǘƘŜ фо ǎƘƻǿǎ ǘƘŀǘ ƘŀǾŜ ŀƛǊŜŘ ǎƛƴŎŜ L ƭŀǎǘ ǿǊƻǘŜ ŀōƻǳǘ ǘƘŜƳΦ ! ǘǊŜŀǎǳǊŜ ǘǊƻǾŜ ƻŦ ŎǳǊŀǘŜŘΣ ǘƘŜƳŜŘ 

folk music audio for sure! 

 Aug. 25, 2026 Restaurants, Cafes, Diners ς and the people who work and eat in them 
 Aug. 18, 2026 A Cappella Again 
 Aug. 11, 2026 CƛƴŜǎǘ YƛƴŘΩǎ YƛƴŘ ƻŦ {ƻƴƎǎ ς repeat broadcast of 10/15/24 show 
 Aug. 4, 2026 The Leonard Cohen Deep Dive, Part 1 
 July 28, 2026 Baseball 
 July 21, 2026 Dave Van Ronk at 90 
 July 14, 2026 ΨwƻǳƴŘ aƛŘƴƛƎƘǘ 
 July 7, 2026 Part 1 ς Remembering Jane Voss (1948-2026); Part 2 ς Remembering David Clayton-Thomas (1941-

2026) 
 June 30, 2026 A Tribute to Rosalie Sorrells (1933-2017) 
 June 23, 2026 Remembering Bruce Murdoch (1947-2026) 
 June 16, 2026 Blonde on Blonde Revisited 
 June 9, 2026 Songs of Richard Farina (1937-1966) 
 May 26, 2026 Part 1 ς Remembering Enoch Kent (1931-2026); Part 2 ς A Tribute to Django Reinhardt (1910-1953) 
 May 19, 2026 Songs and Conversation with Judy Collins 
 May 12, 2026 Klezmer Tunes and (Mostly) Yiddish Songs 
 May 5, 2026 1966 
 Apr. 28, 2026 The Art of the Long Song, Volume 3 
 Apr. 21, 2026 Swingtime in Springtime 
 Apr. 14, 2026 Part 1 ς Songs and Conversation with author David Eisenstadt; Part 2 ς Ruination Day 
 Apr. 7, 2026 Songs of Phil Ochs (1940-1976) 
 Mar. 31, 2026 A Tribute to Buddy Holly (1936-1959) 
 Mar. 24, 2026 Remembering Paul Geremia, Roy Book Binder, John Hammond, Dolores Keane, Augie Meyers and 

Country Joe McDonald 
 Mar. 17, 2026 {ǘΦ tŀǘǊƛŎƪΩǎ 5ŀȅ 
 Mar. 10, 2026 Songs of The Beatles 
 Mar. 3, 2026 The Water Lily and Other Song/Poems of Henry Lawson 
 Feb. 24, 2026 The Legacy of Lead Belly 
 Feb. 17, 2026 A Mardi Gras Day Tribute to Louis Prima (1910-1978) 
 Feb. 10, 2026 Songs of ς or inspired by ς the Civil Rights Movement 
 Feb. 3, 2026 A Tribute to Jackie Washington (1919-2009) 
 Jan. 27, 2026 International Holocaust Remembrance Day 
 Jan. 20, 2026 Duets 
 Jan. 13, 2026 Lightfoot! Revisited and Kate & Anna McGarrigle Revisited 
 Jan. 6, 2026 Remembering Tim Williams, Raul Malo, Steve Cropper and Joe Ely 
 Dec. 30, 2025 {ƻƴƎǎ ŦǊƻƳ aƛƪŜ wŜƎŜƴǎǘǊŜƛŦΩǎ ǘƻǇ мл Ŧƻƭƪ-rooted and folk-branched albums of 2025 
 Dec. 23, 2025 A Christmas Concert with Odetta and More Songs for the Holiday 
 Dec. 16, 2025 A Hanukkah Concert with Nefesh Mountain and More Songs for the Holiday 
 Dec. 9, 2025 The Dark 

https://cod.ckcufm.com/programs/595/info.html
https://cod.ckcufm.com/programs/595/index.html?filter=all
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 Dec. 2, 2025 Many Rivers to Cross 
 Nov. 25, 2025 LŦ Lǘ ²ŀǎƴΩǘ ŦƻǊ ǘƘŜ ²ƻǊƪ ƻŦ ¢ƘŜ ²ŜŀǾŜǊǎ 
 Nov. 18, 2025 Toms, Dicks and Harrys. 
 Nov. 11, 2025 Part 1 ς Remembrance Day; Part 2 ς Remembering Archie Fisher (1939-2025) 
 Nov. 4, 2025 CKCU Funding Drive Week 2: Conversation and Songs with Connie Kaldor 
 Oct. 28, 2025 CKCU Funding Drive Week 1: Remembering Bob Franke (1947-2025) & Danny Thompson (1939-2025) 
 Oct. 21, 2025 {ƻƴƎǎ LΩǾŜ IŜŀǊŘ aƛǎǎȅ .ǳǊƎŜǎǎ {ƛƴƎ 
 Oct. 14, 2025 The Dutchman and Other Songs of Michael Smith (1941-2020) 
 Oct. 7, 2025 Who by Fire: Live Tribute to Leonard Cohen 
 Sep. 30, 2025 National Day for Truth and Reconciliation 
 Sep. 23, 2025 Part 1 ς "If It Were Up to Me"; Part 2 ς Songs of Cole Porter. 
 Sep. 16, 2025 Pancho & Lefty & Other Songs of Townes Van Zandt 
 Sep. 9, 2025 Part 1 ς Songs and Conversation with author David Eisenstadt; Part 2 ς Riding in My Car 
 Sep. 2, 2025 Crazy Blues and Other Crazy Songs 
 Aug. 26, 2025 Part 1 ς Songs of August; Part 2 ς Highway 61 Revisited ς Revisited 
 Aug. 19, 2025 The Original Sloth Band at 60 

Write for the Folknik 
by Daniel Hersh 

The Folknik needs material! We 
welcome any items related to folk music, 
especially in the Bay Area. You can look at back 
issues here to see the sorts of things we publish: 
reflective articles, news items, album and book 
reviews, songs, poems and much more. The 
ŎǳǊǊŜƴǘ Cƻƭƪƴƛƪ ŜŘƛǘƻǊƛŀƭ ǘŜŀƳ ƛǎ ǾŜǊȅ ǎƳŀƭƭΦ LΩƳ 
the lead editor, Marlene McCall handles club 
news and writings, and Shelby Solomon does 
the calendar. That's everyone at the moment, so 
we would really appreciate your help! 

Here's where to send items: 

¶ SFFMC events and news about members, 
such as births, deaths, marriages, new CDs 
by members, members' web site URLs, 
instruments for sale or wanted to buy, 
articles by members about topics related to 
folk music, book and CD reviews. etc. Send 
these items to Marlene McCall at 
marlenepersonal@officeservices911.com. 

¶ Virtual and live event calendar listings: 
Shelby Solomon at folknikcal@yahoo.com. 

¶ Anything else: send to me at 
hrshsand@earthlink.net. 

The submission deadline for each 
upcoming Folknik is shown in each issue just 
before the membership form at the end of the 
issue. Thanks! 

9ŀǎǘ .ŀȅ tƛŎƪƛƴΩ tƻǘƭǳŎƪǎ 
Unless otherwise noted, potlucks are held on the 2nd 

Sun of the month from noon to 5 P.M. $1.00 donation. We 
need your potluck food contributions to make this successful. 
NO pets, NO smoking or vaping on premises, inside or out. 
No red wine inside. Vaccinations and masks are encouraged, 
but not required. Please volunteer to help set up and clean 
up. Thanks! 

 

September 13: Nancy Karigaca (510-853-1223). Maxwell 
Park, Oakland, across from 4500 Fleming Ave. More 
parking next to 4618 Allendale Ave. on other side of the 
small park. Lovely spot under oak trees. Five huge mosaic 
murals. High St. exit off 580. PLEASE BRING CHAIRS. 
Coordinators: Nancy Karigaca & John Gruenstein. 

October 11: Hali Hammer (510-649-1423). 1609 Woolsey 
St, Berkeley. Coordinators: TBD. 

Volunteer to help coordinate! Volunteers are the 
lifeblood of EBF&PP! We are always in need of 
coordinators from our community to help. If you'd like to 
help out, contact Betsy Nichols: nichols.betsy@gmail.com. 
Full information here: https://www.pickinpotlucks.com/. 

https://www.sffmc.org/folknik
mailto:marlenepersonal@officeservices911.com
mailto:folknikcal@yahoo.com
mailto:hrshsand@earthlink.net
mailto:nichols.betsy@gmail.com
https://www.pickinpotlucks.com/
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Wǳƭȅ ōƻŀǊŘ ƳŜŜǘƛƴƎ ƘƛƎƘƭƛƎƘǘǎ 
ōȅ .ƻō IŜƭƭƛŜǎŜƴ ŀƴŘ 5ŀƴƛŜƭ IŜǊǎƘ 

/ƻǊǊŜǎǇƻƴŘŜƴŎŜΥ ƴƻƴŜ 
{ǇǊƛƴƎ IŀǊƳƻƴȅ 5ƻƴŀǘƛƻƴǎΥ 5ƻƴŀǘƛƻƴǎ ŀǊŜ ǘƻ 

ōŜ ǳǎŜŘ ŦƛǊǎǘ ǘƻ ƻŦŦǎŜǘ ŜȄǇŜƴǎŜǎΣ ǿƛǘƘ ǘƘŜ ǊŜƳŀƛƴŘŜǊ 
ŀŘŘŜŘ ǘƻ ŎŀƳǇŜǊǎƘƛǇǎΦ 

aŀǊƪŜǘƛƴƎΥ !ƭƛƴŀ ǊŜǇƻǊǘǎ ǎƘŜ ǇƻǎǘŜŘ 
LƴǎǘŀƎǊŀƳ ǊŜƭŜŀǎŜǎ ŦǊƻƳ ǎƻƳŜ {C CǊŜŜ CŜǎǘƛǾŀƭ ōŀƴŘǎ 
ǘƻ ƘŜƭǇ ǇǳōƭƛŎƛȊŜ ǘƘŜ ŦŜǎǘƛǾŀƭΦ 

CƻƭƪƴƛƪΥ Wǳƭȅκ!ǳƎǳǎǘ ƛǎ ƻǳǘΦ 
{ŜǇǘŜƳōŜǊκhŎǘƻōŜǊ ƛǎ ƴŜȄǘΦ 

²ŜōǎƛǘŜΥ 5ŀƴƛŜƭ ǿƛƭƭ ƭƻƻƪ ƛƴǘƻ ƳƻǾƛƴƎ ƻǳǊ 
{CCa/ΦƻǊƎ ŜƳŀƛƭ ŀŘŘǊŜǎǎŜǎ ǘƻ ŀ ŎƻƳƳŜǊŎƛŀƭ ǎŜǊǾƛŎŜΣ 
ǊŀǘƘŜǊ ǘƘŀƴ ǘƘŜ ǇǊƛǾŀǘŜ ǎǇŀȊΦƻǊƎ ǎŜǊǾŜǊ ǿƘŜǊŜ ǘƘƻǎŜ 
ŜƳŀƛƭ ŦƻǊǿŀǊŘŜǊǎ ƴƻǿ ǊŜǎƛŘŜΦ 

{C CǊŜŜ Cƻƭƪ CŜǎǘƛǾŀƭΥ ²Ŝƴǘ ǿŜƭƭΣ ōƛƎ ŎǊƻǿŘ 
όƻǾŜǊ плл ǇŜƻǇƭŜ ŦƻǊ ǘƘŜ ōŜǎǘπŀǘǘŜƴŘŜŘ 
ǇŜǊŦƻǊƳŀƴŎŜǎύΦ {Ŝŀ {Ƙŀƴǘȅ ǿŀǎ ǘƘŜ ōŜǎǘ ŀǘǘŜƴŘŜŘ 
ǿƻǊƪǎƘƻǇΦ !ǎƛŘŜ ŦǊƻƳ ǘƘŜ ƳƻƴŜȅ ǎǇŜƴǘ ŦƻǊ ǘƘŜ ǘǿƻ 
ǇŀƛŘ ōŀƴŘǎ ŦƻǊ ǘƘŜ рлǘƘ ŀƴƴǳŀƭ ŦŜǎǘƛǾŀƭ όǇŀƛŘ ŦǊƻƳ ŀ 
Řƻƴŀǘƛƻƴ ǘƘŜ ŦŜǎǘƛǾŀƭ ǊŜŎŜƛǾŜŘ ǎŜǾŜǊŀƭ ȅŜŀǊǎ ŀƎƻύΣ ǘƘŜ 
ŦŜǎǘƛǾŀƭ ƳŀŘŜ ŀ ǇǊƻŦƛǘ ƻŦ ŀōƻǳǘ Ϸнлл ǘƘƛǎ ȅŜŀǊΣ ǇŀǊǘƭȅ 
ōŜŎŀǳǎŜ ƻǳǊ ǇŀǊǘƴŜǊ ƻǊƎŀƴƛȊŀǘƛƻƴ LƭƭǳƳƛƴŀǘŜ 
ŎƻƴǘǊƛōǳǘŜŘ ϷмΣлллΣ ŀǎ ǘƘŜȅ ŘƛŘ ƭŀǎǘ ȅŜŀǊΦ 

{ǇǊƛƴƎ /ŀƳǇ IŀǊƳƻƴȅΥ ƴƻǘƘƛƴƎ ǘƻ ǊŜǇƻǊǘ 
/ŀƳǇ IŀǊƳƻƴȅΥ ŎƻƳƛƴƎ ŀƭƻƴƎΦ 
{ǳƳƳŜǊ /ŀƳǇǎΥ пǘƘ ƻŦ Wǳƭȅ /ŀƳǇΥ CǊƛŘŀȅ ǿŀǎ 

ǾŜǊȅ ǎƭƻǿΦ ²Ŝ Ƴŀȅ ǿŀƴǘ ǘƻ ŎŀƴŎŜƭ ŦǳǘǳǊŜ CǊƛŘŀȅǎΣ ŀǘ 
ƭŜŀǎǘ ŦƻǊ Wǳƭȅ п ǿŜŜƪŜƴŘΦ ²Ŝ Ƴŀȅ ŀƭǎƻ ƳƻǾŜ ǘƘŜ пǘƘ 
ƻŦ Wǳƭȅ ŎŀƳǇ ŀ ǿŜŜƪ ŜŀǊƭƛŜǊΦ 

9/CCCΥ ǇǊƻƎǊŜǎǎƛƴƎΦ  
[ƛǾŜ ƎŀǘƘŜǊƛƴƎǎ ƛƴ {CΥ ¢ƘŜ ƳƻƴǘƘƭȅ ƎŀǘƘŜǊƛƴƎǎ 

ŀǘ DƭŜƴ ŀƴŘ ¢ŜǎΩǎ ƘƻǳǎŜ ŀǊŜ ŎƻƴǘƛƴǳƛƴƎ ǿƛǘƘ ŀōƻǳǘ 
ǘƘŜ ǎŀƳŜ ŀǘǘŜƴŘŀƴŎŜ ŀǎ ōŜŦƻǊŜΦ 

DŀǘƘŜǊƛƴƎǎ ƻƴ ½ƻƻƳΥ ŎƻƴǘƛƴǳƛƴƎ ŀǘ ŀǊƻǳƴŘ 
млπмр ǇŜƻǇƭŜ ƻǾŜǊ ŀ ŦƻǳǊπƘƻǳǊ ǇŜǊƛƻŘ όŀōƻǳǘ ŜƛƎƘǘ ŀǘ 
ŀ ǘƛƳŜύ 

August board meeting highlights 
by Hali Hammer 

/ƻǊǊŜǎǇƻƴŘŜƴŎŜΥ ƴƻƴŜ 
{ŜŎǊŜǘŀǊȅΥ .ƻō ƛǎ ƴƻǿ {ŜŎǊŜǘŀǊȅ ǎƛƴŎŜ aŀǊƛŀƴ 

DŀŘŜ Ƙŀǎ ŘƛŜŘΦ Iŀƭƛ ǿƛƭƭ ŎƻƴǝƴǳŜ ǘƻ ŀŎǘ ŀǎ 
/ƻǊǊŜǎǇƻƴŘƛƴƎ {ŜŎǊŜǘŀǊȅΦ 

CƻƭƪƴƛƪΥ ¢ƘŜ {ŜǇǘŜƳōŜǊκhŎǘƻōŜǊ ƛǎǎǳŜ ƛǎ 
ōŜƛƴƎ ǿƻǊƪŜŘ ƻƴΦ 5ŀƴƛŜƭ ƛǎ ƘƻǇƛƴƎ ǘƻ ƎŜǘ ƛǘ ŘƻƴŜ 
ōŜŦƻǊŜ ǘƘŜ нтǘƘ ǿƘŜƴ ƘŜ ƭŜŀǾŜǎ ǘƻǿƴΦ LŦ ƛǘΩǎ ƴƻǘ ŘƻƴŜ 

ōŜŦƻǊŜ ƘŜ ƭŜŀǾŜǎΣ ƘŜ Ŏŀƴ ǎŜƴŘ ƻǳǘ ŀ ǎŜǇŀǊŀǘŜ 
ƳŜǎǎŀƎŜ ŀōƻǳǘ [ŀōƻǊ 5ŀȅ Ǿƛŀ ǘƘŜ ƴŜǿ aŀƛƭŎƘƛƳǇ 
ŀŎŎƻǳƴǘΦ 

²ŜōǎƛǘŜΥ 5ŀƴƛŜƭ ƛǎ ŀŘŘƛƴƎ Iŀƭƛ ŀƴŘ 5ŀǾƛŘ 
.Ǌƻǿƴ ŀǎ !ŘƳƛƴƛǎǘǊŀǘƻǊǎ ƻŦ ǘƘŜ ǎũƳŎΦƻǊƎ ǎƛǘŜ ƛŦ ƘŜ ƛǎ 
ǳƴŀōƭŜ ǘƻ Řƻ ƛǘΦ CƻǊ ǘŜŎƘƴƛŎŀƭ ǇǊƻōƭŜƳǎ ǿŜ Ŏŀƴ ǘǳǊƴ 
ǘƻ ±ŀƭŜǊƛŜΣ ǘƘƻǳƎƘ ǎƘŜ ǿƛƭƭ ŎƘŀǊƎŜΦ 

hŶŎŜǊ 9ƭŜŎǝƻƴǎΥ !ǘ ǘƘŜ ƴŜȄǘ .ƻŀǊŘ ƳŜŜǝƴƎΣ 
IŀƭƛΣ ¢ƘŀŘΣ .ƻō ŀƴŘ 5ŀƴƛŜƭ ǿƛƭƭ ōŜ ǳǇ ŦƻǊ ǊŜŜƭŜŎǝƻƴΦ 
5ŀƴƛŜƭ ǿŀƴǘǎ ǘƻ ŀŎŎŜǇǘ ŎƻƴǝƴǳƛƴƎ ƻƴ ǘƘŜ .ƻŀǊŘ 
ŀƭǘƘƻǳƎƘ ƘŜ ǿƛƭƭ Ƴƻǎǘ ƭƛƪŜƭȅ Ƴƛǎǎ ǘƘŜ ƳŜŜǝƴƎΦ Iŀƭƛ 
ǎŀƛŘ ǎƘŜ ǿƻǳƭŘ Ŧƻƭƭƻǿ Ƙƛǎ ǇǊƻǘƻŎƻƭ ŀƴŘ Ŭƭƭ ƛƴ ŦƻǊ ƘƛƳ 
ƛƴ ǘƘŜ ŜƭŜŎǝƻƴ ƻŦ ǘƘŜ ƻŶŎŜǊǎΦ 

{ǳƳƳŜǊ /ŀƳǇǎΥ Iŀƭƛ ǊŜǇƻǊǘŜŘ ǘƘŀǘ ǿŜ ǿƛƭƭ ōŜ 
ŀǘ ǘƘŜ 9ŀǎǘ .ŀȅ /ŜƴǘŜǊ ŦƻǊ ǘƘŜ .ƭƛƴŘ ƻƴ [ŀōƻǊ 5ŀȅ 
ǿŜŜƪŜƴŘΣ {ŀǘǳǊŘŀȅ ŀƴŘ {ǳƴŘŀȅΣ {ŜǇǘŜƳōŜǊ р ŀƴŘ сΦ 
!ƭƭ ǘƘŜ ƛƴŦƻǊƳŀǝƻƴ ƛǎ ƻƴ ƻǳǊ ǿŜōǎƛǘŜΣ ŀƴŘ ŀ ƴƻǝŎŜ 
ǿŜƴǘ ƻǳǘ ǘƻ ǘƘŜ IŀǊƳƻƴȅ ƭƛǎǘΦ Iŀƭƛ ƛǎ ƻǊƎŀƴƛȊƛƴƎ ǘƘŜ 
ǿƻǊƪǎƘƻǇǎ ŀǎ 5ŀƴƛŜƭ ǿƛƭƭ ōŜ ǳƴŀǾŀƛƭŀōƭŜ ǘƻ Řƻ ǎƻΦ 

9/CCCΥ .ƻō ǊŜǇƻǊǘŜŘΥ ²Ŝ ƘŀŘ ŀ ƳŜŜǝƴƎ ƭŀǎǘ 
ƴƛƎƘǘΦ hƴƭȅ ŬǾŜ ƻŦ ǳǎ ŀǊŜ ƻƴ ǘƘŜ ŎǳǊǊŜƴǘ ŎƻƳƳƛǧŜŜ 
ŀƴŘ ƛŦ ǿŜ ŘƻƴΩǘ ƎŜǘ ƻǘƘŜǊ ǇŜƻǇƭŜ ǿŜ Ŏŀƴƴƻǘ 
ŎƻƴǝƴǳŜΦ ²Ŝ Ƴƻǎǘƭȅ ǿƻǊƪŜŘ ƻƴ ǎŎƘŜŘǳƭƛƴƎ ŘǳǊƛƴƎ 
ǘƘŜ ƳŜŜǝƴƎΦ 

/ŀƳǇ IŀǊƳƻƴȅΥ ¢ƘŜǊŜ ǿƛƭƭ ōŜ ŀ ƳŜŜǝƴƎ ƻƴ 
CǊƛŘŀȅ ǘƻ ŎƻƳŜ ǳǇ ǿƛǘƘ ŀ ōǳŘƎŜǘΣ ŀƴŘ ǘƘŜ ŎƻƳƳƛǧŜŜ 
ǿƛƭƭ ƎŜǘ ƛǘ ǘƻ ǘƘŜ .ƻŀǊŘΦ /ŀƳǇ ǿƛƭƭ ōŜ ƳƻǊŜ ŜȄǇŜƴǎƛǾŜΣ 
ŀƴŘ ǘƘŜȅ ƘŀǾŜ ŀŘŘŜŘ ŀ ǎǳǊŎƘŀǊƎŜ ǘƻ ǎǘŀũ ǘƘŜ ŜǾŜƴǘ 
ŦƻǊ ǘƘŀǘ ǝƳŜ ƻŦ ȅŜŀǊΦ 5ŀƴƛŜƭ ǎǳƎƎŜǎǘŜŘ ǘƘŀǘ ƛƴ ƻǊŘŜǊ 
ǘƻ ƪŜŜǇ ŎŀƳǇ ƭŜǎǎ ŜȄǇŜƴǎƛǾŜ ǘƘŀǘ ǘƘŜ Ŏƭǳō ǎǳōǎƛŘƛȊŜ 
ǎƻƳŜ ƻŦ ǘƘŜ ŎƻǎǘΦ  

{CCCCΥ ¢ƘŜ ǇƻǎǘπŦŜǎǝǾŀƭ ƳŜŜǝƴƎ ǿƛƭƭ ōŜ 
{ŀǘǳǊŘŀȅΦ {ƻǳƴŘ ōƭŜŜŘ ƛǎ ŀƴ ƻƴƎƻƛƴƎ ǇǊƻōƭŜƳΦ ¢ƘŜǊŜ 
ƛǎ ŀ Ǉƻǎǎƛōƛƭƛǘȅ ƻŦ ƘŀǾƛƴƎ ǘƘŜ ǎŜŎƻƴŘ ǎǘŀƎŜ ƛƴ ŀ 
ŘƛũŜǊŜƴǘ ŀǊŜŀΣ ōǳǘ ƛǘ ǿƻǳƭŘ ōŜ ŀōƻǳǘ ŀ фπƳƛƴǳǘŜ ǿŀƭƪ 
ŦǊƻƳ ǘƘŜ ǿƻǊƪǎƘƻǇ ŀǊŜŀΦ {ƻƳŜƻƴŜ ǎǳƎƎŜǎǘŜŘ ǘƘŀǘ 
ǘƘŜ ǎŜŎƻƴŘ ǎǘŀƎŜ ōŜ ƳƻǾŜŘ ŀōƻǳǘ нлπол ŦŜŜǘ ŦŀǊǘƘŜǊ 
ŦǊƻƳ ǘƘŜ Ƴŀƛƴ ǎǘŀƎŜ ǘƘŀƴ ǘƘƛǎ ȅŜŀǊΦ ¢ƘŜǊŜ ƛǎ ŀ ǝƳŜ 
ǿƘŜƴ ƴƻǘƘƛƴƎ ƛǎ ƘŀǇǇŜƴƛƴƎ ŀǘ ǘƘŜ ōŀƴŘǎƘŜƭƭ ǎƻ ǘƘŜǊŜ 
ƛǎ ƴƻ ǎƻǳƴŘ ōƭŜŜŘ ŀǘ ǘƘŀǘ ǝƳŜΦ ¢Ƙƛǎ ȅŜŀǊ ŦƻǊ ǘƘŜ 
ŀƴƴƛǾŜǊǎŀǊȅ ǘƘŜǊŜ ǿŜǊŜ ƭƻǳŘŜǊ ōŀƴŘǎ ǘƘŀƴ ǳǎǳŀƭΣ 
ǿƘƛŎƘ ƛǎ ƴƻǘ ŜȄǇŜŎǘŜŘ ǘƻ ƘŀǇǇŜƴ ƴŜȄǘ ȅŜŀǊΦ 

{ǳƴŘŀȅ ŀǘ DƭŜƴ ŀƴŘ ¢ŜǎΩǎ ƘƻǳǎŜΥ 9Ř ǊŜǇƻǊǘŜŘ 
ǘƘŀǘ ƭŀǎǘ ǿŜŜƪ ǘƘŜǊŜ ǿŜǊŜ мн ǇŜƻǇƭŜΦ 

½ƻƻƳΥ 9Ř ǊŜǇƻǊǘŜŘΥ /ƻƴǝƴǳƛƴƎ ŀǊƻǳƴŘ мр 
ǇŜƻǇƭŜΦ 
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hƭŘ wƻƻǘǎΣ bŜǿ wƻǳǘŜǎΥ tƛƭƎǊƛƳΩǎ ²ŀȅ 
by Liz Milner 

άLǘ ŀƭƭ ŎƻƳŜǎ ΨǊƻǳƴŘ ŀƎŀƛƴΣέ wƛŎƘŀǊŘ 
Thompson wrote. Nowhere is this truer than on 
ǘƻŘŀȅΩǎ Ŧƻƭƪ ǎŎŜƴŜΣ ǿƘŜǊŜ DŜƴ ·Σ ¸ ŀƴŘ ½ ƳǳǎƛŎƛŀƴǎ 
are creating new spins on the folk-rock classics of 
bands such as Steeleye Span, Fairport Convention 
and Ten Thousand Maniacs. 

tƛƭƎǊƛƳǎΩ ²ŀȅΣ ŀ ōŀƴŘ ōŀǎŜŘ ƛƴ 9ƴƎƭŀƴŘΣ ƛǎ ŀ 
great example of this. Rather than performing faded 
carbon copies of the folk-rock classics of the 1970s, 
tƛƭƎǊƛƳǎΩ ²ŀȅ ŘŜƭƛǾŜǊǎ ŀ ƘƛƎƘ ŜƴŜǊƎȅ ƳƛƴƎƭƛƴƎ ƻŦ 
English trad folk with musical genres that range from 
early music to disco and Motown. 

In addition to classic folk-rock instruments 
such as electric, acoustic and bass guitars, keyboards 
ŀƴŘ ŘǊǳƳǎΣ tƛƭƎǊƛƳǎΩ ²ŀȅ Ǉƭŀȅǎ ŀ ǿƛƭŘƭȅ ŜŎƭŜŎǘƛŎ 
assortment of folk, early music, and avant garde 

instruments which include melodeon, harmonica, 
Jews harp, oboe, bugle, bagpipes, alto sax, 
crumhorn, curtal, flute, recorders, hurdy-gurdy, 
concertina, fiddle, viola, mandolin, mandola, tubular 
bells, and Otamatone (Japanese toy synthesizer). 

¦ƴǘƛƭ ǊŜŎŜƴǘƭȅΣ ǊŜŎƻǊŘƛƴƎǎ ƻŦ tƛƭƎǊƛƳΩǎ ²ŀȅ 
were hard to come by in the U.S. There were 
occasional Youtube videos, but there was no way of 
acquiring CDs or even digital downloads. Now their 
recordings are available for purchase at 
http://www.tomkitching.co.uk/shop/ 

IŜǊŜΩǎ ŀ ōǊƛŜŦ ǊǳƴŘƻǿƴ ƻƴ ǿƘŀǘΩǎ ŀǾŀƛƭŀōƭŜΥ 
¢ƘŜ .ŀƴŘΩǎ Ƴƻǎǘ ǊŜŎŜƴǘ ǊŜŎƻǊŘƛƴƎΣ {ǘŀƴŘ ŀƴŘ 

Deliver, features songs of highwaymen, crime and 
punishment. The arrangements are characterized by 
beautifully sung harmonies and lush orchestration 
ǳǎƛƴƎ ǘƘŜ ōŀƴŘΩǎ άŜǾŜǊȅǘƘƛƴƎ ōǳǘ ǘƘŜ ƪƛǘŎƘŜƴ ǎƛƴƪέ 
approach to instrumentation. Chock full of swash 
ŀƴŘ ōǳŎƪƭŜΣ ƛǘΩǎ ǘƘŜ ǇŜǊŦŜŎǘ ƎƛŦǘ ŦƻǊ ǘƘŜ wŜƴŀƛǎǎŀƴŎŜ 
Festival fan in your life.  

wŜŘ 5ƛŜǎŜƭΦ Lƴ ǘƘƛǎ ŀƭōǳƳΣ tƛƭƎǊƛƳǎΩ ²ŀȅ 
highlights songs by contemporary songwriters such 
as the late, lamented Les Barker, Paul Simon, and 
ǘƘŜ LƴŎǊŜŘƛōƭŜ {ǘǊƛƴƎ .ŀƴŘΩǎ aƛƪŜ IŜǊƻƴΣ ŀƭƻƴƎǎƛŘŜ 
traditional songs celebrating the beauty and 
occasional havoc of bygone days in the English 
countryside. 

²ŀȅǎƛŘŜ /ƻǳǊǘŜǎƛŜǎΣ ǘƘŜ .ŀƴŘΩǎ ŦƛǊǎǘ ŀƭōǳƳΣ 
ƛƴŎƭǳŘŜǎ ǘƘŜ ǎƻƴƎΣ ! tƛƭƎǊƛƳΩǎ ²ŀȅΣ ǿƘƛŎƘ ƎŀǾŜ ǘƘŜ 
Band its name and also seems to serve as its musical 
ƳŀƴƛŦŜǎǘƻΦ ! tƛƭƎǊƛƳΩǎ ²ŀȅ ƛǎ ŀ ƳŀƎƴƛŦƛŎŜƴǘ ǘǊƛōǳǘŜ ǘƻ 
ordinary people with words by Rudyard Kipling and a 
tune composed by Peter Bellamy.  

¸ƻǳ Ŏŀƴ ƘŜŀǊ tƛƭƎǊƛƳǎΩ ²ŀȅ ŀǘ ǘƘŜǎŜ ǎƛǘŜǎΥ 

¶ Pilgrim's Way Bandcamp page 

¶ Audio: The Handweaver & the Factory Maid 

¶ Audio: Shoot Them All 

For Americans who may be new to English 
Cƻƭƪ wƻŎƪΣ tƛƭƎǊƛƳǎΩ ²ŀȅΩǎ ƳǳǎƛŎ ƛǎ ŀƴ ŜȄŎŜƭƭŜƴǘ 
introduction. For those who are familiar with groups 
such as Fairport, Steeleye Span, and The Oyster 
.ŀƴŘΣ ƛǘΩǎ ŀ ƎǊŜŀǘ ǿŀȅ ǘƻ ŎŀǘŎƘ ǳǇ ǿƛǘƘ ǘƘŜ ŜǾƻƭǳǘƛƻƴ 
of English Folk Rock.  

http://www.tomkitching.co.uk/shop/
https://pilgrimsway.bandcamp.com/
https://www.youtube.com/watch?v=Sq0Xogvr2FQ
https://www.youtube.com/watch?v=niH074YILJ8
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Community folk calendar 
by Shelby Solomon 

¶ Event times are PDT.  Events are in-ǇŜǊǎƻƴ ƛŦ ŀ ƭƻŎŀǘƛƻƴ ƛǎ ǇǊƻǾƛŘŜŘΣ ƻƴƭƛƴŜ όάǾƛǊǘǳŀƭέύ ƻǘƘŜǊǿƛǎŜΦ   

¶ Email calendar items or corrections to SFFMC Calendar Editor Shelby Solomon at folknikcal at yahoo.com. 

Regularly scheduled events (in-person) 

Every Sun 1 pm: instrumental Irish Traditional session, Plough & Stars: 116 Clement, SF https://theploughandstars.com/ 
Every Sun 5:30 pm: moderate-pace Irish session, Starry Plough: 3101 Shattuck, Berkeley https://thestarryplough.com/ 
Every Sun 6 pm: Buncrana, Sláinte Pub: 131 Broadway, Oakland https://slainteoakland.com/ 
Every Sun 7:30 pm: open session, Starry Plough: 3101 Shattuck, Berkeley https://thestarryplough.com/ 
1st,3rd Sun 12 pm: Bay Area Sacred Harp (BASH) sing, SF https://bayareasacredharp.org/local-singings/ 
1st,3rd Sun 5 pm: Irish music session, Redwood Café: 8240 Old Redwood Hwy, Cotati https://redwoodcafecotati.com/ 
1st Sun 1 pm: ǇƻǘƭǳŎƪ ƧŀƳΣ IŀƭƛΩǎΥ мслф ²ƻƻƭǎŜȅ {ǘΣ .ŜǊƪŜƭŜȅ 
1st Sun 1 pm: SCVFA jam, Municipal Rose Garden Park: 1649 Naglee Ave, San Jose https://www.fiddlers.org/ 
1st Sun 3 pm: Old Time session, Church of the Oaks: 160 West Sierra, Cotati https://californiabluegrass.org/calendar/ 
1st Sun 6 pm: Irish session, Mad Dog in the Fog: 1568 Haight, SF  https://www.meetup.com/irish-music-trad-session/ 
2nd,4th Sun 2 pm: Bay Area Sacred Harp (BASH) sing, Palo Alto https://bayareasacredharp.org/local-singings/ 
2nd,4th Sun 4 pm: Kids/Beginners Irish Session, Starry Plough: 3101 Shattuck, Berkeley https://thestarryplough.com/ 
2nd Sun 12-5 pm: 9ŀǎǘ .ŀȅ CƛŘŘƭƛƴΩ ϧ tƛŎƪƛƴΩ tƻǘƭǳŎƪ ό9.CttύΣ ƭƻŎŀǘƛƻƴΥ https://www.pickinpotlucks.com/ 
2nd Sun 12 pm: Marin jam, 620 Del Ganado Rd, San Rafael https://www.meetup.com/Marin-Acoustic-Guitar-Group 
2nd Sun 1 pm: CA old time fiddlers District 5 jam, Orangevale Grange: 5807 Walnut, Orangevale https://csotfa.org/ 
2nd Sun 2 pm: Bluegrass jam, Starry Plough: 3101 Shattuck, Berkeley https://thestarryplough.com/ 
2nd or 3rd Sun 3 pm: Euro-tunes session, Way Station: 2120 Dwight, Berkeley, info: mick.phillips at gmail.com 
3rd Sun 1-5 pm: SFFMC musical meeting & potluck, 2001 Oak St, SF https://www.sffmc.org/musical-meetings/ 
3rd Sun 1 pm: SCVFA jam at various parks, check https://www.fiddlers.org/ for location 
3rd Sun 2 pm: Old Time Shred Sesh, Starry Plough: 3101 Shattuck, Berkeley https://thestarryplough.com/ 
4th Sun 12 pm: Bluegrass session, Sweetwater: 19 Corte Madera Ave, Mill Valley https://sweetwatermusichall.com/ 
4th Sun 1 pm: Bluegrass & old tIme jam, Ocean View Park, Santa Cruz, email: luke at playingbyear.com 
4th Sun 1:30 pm: CA old time fiddlers jam, United Methodist Church: 19806 Wisteria, Castro Valley http://csotfa9.org/ 
4th Sun 2 pm: Accordion/Zydeco jam, Starry Plough: 3101 Shattuck, Berkeley https://thestarryplough.com/ 
4th Sun 3 pm: The Café bluegrass jam, Redwood Café: 8240 Old Redwood Hwy, Cotati https://redwoodcafecotati.com/ 
5th Sun 1 pm: SCVFA jam at Ocean View Park: 102 Ocean View Ave, Santa Cruz https://www.fiddlers.org/  

mailto:folknikcal@yahoo.com
https://theploughandstars.com/
https://thestarryplough.com/
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5th Sun 1 pm: SoCoFoSo 5th Sun jam, Sebastopol Grange: 6000 Sebastopol Ave, Sebastopol https://socofoso.com/ 
5th Sun 3 pm: Euro-tunes session, Way Station: 2120 Dwight, Berkeley, info: mick.phillips at gmail.com 
Last Sun 6:30 pm: Irish trad instrumental session, Sayla Music Academy, Lodi https://www.saylamusicacademy.com/ 
Every Mon 5 pm: open mic, Ugly Mug: 4640 Soquel Dr., Soquel https://www.cafeugly.com/live-music-the-mug 
Every Mon 6:30 pm: bluegrass jam, 16905 Roberts, Los Gatos http://www.keithhollandguitars.com/events.html 
Every Mon 7 pm: old time jam, UUCPA: 505 E Charleston Rd, Palo Alto, email: banjoclarka at yahoo.com 
Every Mon 7 pm: World Harmony Chorus, 505 E. Charleston, Palo Alto https://instantharmony.com/concerts.html 
Every Mon 7 pm: Bay Area Sacred Harp (BASH) sing, Berkeley https://bayareasacredharp.org/local-singings/ 
Every oth. Mon 7 pm: ukulele jam, 1786 2nd Ave, Walnut Creek https://www.lamorindaukuleleclub.org/jam-schedule 
1st, 3rd Mon 6 pm: bluegrass jam, Out West Garage: 321 2nd St., Petaluma  https://californiabluegrass.org/calendar/ 
1st, 3rd Mon 6:30 pm: Celtic music session, Steel Bonnet: 20 Victor Sq, Scotts Valley https://www.steelbon.net/music 
Every Tu 5:30 pm: CircleSing VocaLab, GaiaWise: 179 Dutton, Sebastopol https://www.circlesing.org/ 
Every Tu 7 pm: Irish seisiúnΣ hΩCƭŀƘŜǊǘȅΩǎ LǊƛǎƘ tǳōΥ нр b {ŀƴ tŜŘǊƻ {ǘΦΣ {ŀƴ WƻǎŜ https://www.oflahertyspub.com/ 
Every Tu 7 pm: World Harmony, 2288 Fulton, Suite 203, Berkeley https://instantharmony.com/concerts.html 
Every Tu 7:30 pm: open mic, Starry Plough: 3101 Shattuck, Berkeley https://thestarryplough.com/ 
1st, 3rd, 5th Tu 6:30 pm: Irish jam, Dublin Heritage Park: 6600 Donlon Way, Dublin, join: https://groups.io/g/dublinirishjam 
1st, 3rd, 5th Tu 7 pm: Odd Tu Old Time jam at Plough & Stars: 116 Clement St, SF, info: dinahbeatrice at gmail.com 
1st, 3rd Tu 7:30 pm: open mic, The Monkey House: 1638 University, Berkeley https://www.themonkeyhouse.org/ 
1st Tu 7 pm: bluegrass jam w/David Pascoe, Occidental https://www.occidentalcenterforthearts.org/programs 
2nd Tu 8 pm: SFFMC Board Meeting, in-person & Zoom https://www.sffmc.org/about-us/ 
3rd Tu 5:30 pm: BOTMC Old Time jam, Central Library 5th Floor: 2090 Kittredge, Berkeley 

https://berkeleypubliclibrary.libnet.info/events?term=old-time&r=thismonth 
4th Tu 7 pm: Performers Circle, Odd Fellows: 415 2nd St, Davis https://www.facebook.com/villagehomesperformers 
Every Wed 6 pm: World Harmony, 708 Washington St, Santa Cruz https://instantharmony.com/concerts.html 
Every Wed 6:30pm:  open mic w/Dennis Haneda, 224 Vintage Way, Novato https://www.hopmonk.com/novato 
Every Wed 7 pm: bluegrass jam, UUCPA: 505 E Charleston Rd, Palo Alto, email: banjoclarka at yahoo.com 
Every Wed 7 pm (Sep 16-Oct 25) Joyful Voices Chorus, San Anselmo https://www.singwithmarv.com/ 
Every oth. Wed 10 am: (Apr-Oct) 10am:  ukulele jam, Walnut Creek https://www.lamorindaukuleleclub.org/jam-schedule 
2nd Wed 7 pm: CircleSing workshop, First Congregational: 2501 Harrison, Oakland https://www.circlesing.org/ 
3rd Wed 6:30 pm: family-friendly music jam, La Peña: 3105 Shattuck, Berkeley https://lapena.org/ 
3rd Wed 7 pm: CircleSing, First Congregational: 2501 Harrison, Oakland https://www.circlesing.org/ 
Last Wed 7:30 pm: Lark in the Evening song circle on Zoom & Oakland 

https://www.facebook.com/groups/693877204029944 
1st, 3rd Th 7 pm: traditional Irish seisiúnΣ wƻǎƛŜ aŎ/ŀƴƴΩǎΥ мннл tŀŎƛŦƛŎ !ǾŜΣ {ŀƴǘŀ /ǊǳȊ https://rosiemccanns.com/ 
1st Th 6:30 pm: Open mic, Match Point Brewing: 745 San Pablo, Albany https://www.matchpointbrewing.com/ 
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1st Th 7:30 pm: concert, 415 2nd St, Davis https://www.davislodge.org/odd-fellows-events/Th-live/ 
3rd Th 4 pm: ukulele club w/Jerri Miller, Occidental https://www.occidentalcenterforthearts.org/programs 
3rd Th 7pm: (Oct-May) Americana night, Cloverdale https://www.cloverdaleartsalliance.org/americana-night 
1st Fri 6 pm: !ƴƴȅΩǎ ǎƛƴƎ ŀƭƻƴƎΣ сорл {ƛǊ CǊŀƴŎƛǎ 5ǊŀƪŜΣ {ŀƴ DŜǊƻƴƛƳƻΣ https://www.sgvcc.org/ 
1st Fri 8 pm: CCE Irish/Scottish singing session in person & on Zoom https://sfcooleykeegancce.org/music/singing.html 
2nd Fri 7 pm: Community vocal tapestry, 6350 Sir Francis Drake, San Geronimo, https://www.sgvcc.org/ 
3rd Fri 11 am: South City Folk Jam, South San Francisco https://www.meetup.com/south-san-francisco-folk-jam/ 
3rd Fri 7 pm: (sign-up 6:30) open mic, BFUU: 1924 Cedar, Berkeley https://bfuu.org/ 
4th Fri 3 pm: Marin uke jam, Belvedere-Tiburon Library https://www.meetup.com/San-Francisco-Ukulele-Meetup/ 
4th Fri 7 pm: YŀǘŜΩǎ /ŀŦŞ ƻǇŜƴ ƳƛŎΣ сорл {ƛǊ CǊŀƴŎƛǎ 5ǊŀƪŜΣ {ŀƴ DŜǊƻƴƛƳƻ ϧ ƻƴ ½ƻƻƳΣ https://www.sgvcc.org/ 
Every Sat 4 pm: Irish seisiún, UICC Emerald Pub: 2700 45th, SF https://irishcentersf.org/events/ 
1st Sat 2 pm: Davis Area Sacred Harp sing, Davis https://bayareasacredharp.org/local-singings/ 
1st Sat 4 pm: Irish Trad session, Plough & Stars: 116 Clement, SF https://www.meetup.com/irish-music-trad-session/ 
1st Sat 6 pm: Chantey Sing, Maritime Museum: 900 Beach, SF, RSVP: peterkasin5 at gmail.com 
2nd Sat 12 pm: bluegrass jam, Santa Clara Depot: 1005 Railroad Ave, Santa Clara, email: kennedymk at comcast.net 
2nd Sat 3 pm: South City Folk Jam, South San Francisco https://www.meetup.com/south-san-francisco-folk-jam/ 
2nd Sat 5 pm: Uke jam, SF https://www.meetup.com/San-Francisco-Ukulele-Meetup/ 
3rd Sat 1 pm: Americana slow jam, Liberties Bar: 998 Guerrero, SF https://www.theliberties.com/ 
3rd Sat 1 pm: River City dulcimer jam, new location TBD ς contact Dusty via https://www.rivercitydulcimers.com/ 
4th Sat 12:30 pm: ǎŜǎǎƛƻƴΣ hΩwŜƛƭƭȅΩǎ tǳōΥ мупл IŀƛƎƘǘΣ {C https://www.ceol-sa-cheo.com/ 
Last Sat 2 pm: Irish slow session, UICC: 2700 45th, SF https://www.meetup.com/irish-music-sessions-not-full-speed/ 

Regularly scheduled events (online/virtual ) 

Daily 9 am: Daily Antidote of Song https://carpediemarts.org/daily-antidote-of-song 
Every Sun 12 pm: Loch Down Folk Club (UK) on Zoom: https://link.americeltic.net/lochdown 
Every Sun 7 pm: Agoura Hills song circle on Zoom, info: https://songmakers.org/events/month 
1st, 3rd Sun 7 pm: Seattle song circle https://www.seafolklore.org/about-sfs/seattle-song-circle 
1st Sun 11 am: όƴƻ hŎǘύ aŜǊƳŀƛŘΩǎ ¢ŀǾŜǊƴ ǎƛƴƎ ƻƴƭƛƴŜ https://digitalheritageconsulting.com/tavern/ 
5th Sun 3 pm: Euro-tunes session, Way Station: 2120 Dwight, Berkeley, info: mick.phillips at gmail.com 
Every Mon 12 pm: Phoenix Folk Irish session on Zoom https://phoenixfolk.co.uk/ 
Every Mon 12 pm: Moosehead Trad Irish session on Zoom https://www.facebook.com/groups/trad.irish.music.session 
Every Mon 1 pm: Ag Teacht Le Chéile Irish session on Zoom, email maureenmcnally6 at gmail.com 
Every Mon 8 pm: Meredith Axelrod & Craig Ventresco, live & archive: 

https://www.youtube.com/@meredithanthraxelrod/streams 
1st Mon 12 pm: Mudcat Worldwide Singaround on Zoom, email: joe at mudcat.org 
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